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Mixed Media

2002

Phanee Metongkum
Untitled

44 x 56 cm.

Mixed Media

1998

Morrakot Naksin
Waiting |

100 x 110 cm.

Oil on Canvas

2003
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“CONTEMPORARY THAI-DUTCH ART™ EXHIBITION

in Celebration of 400 Years Thai-Dutch Relations

by Thai artists (parfly) living in the Netherlands

and by Dutch artists {partly) living in Thailand :

Chavalit Soemprungsuk

Phanee Metongkum

Morrakot Naksin

L ]

Jan Montyn

Sjoerd Bakker

Lady Lea M.A. Dingjan Laarakker

18 January - 14 March, 2004.

At The Queen’s Gallery, Bangkok
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MESSAGE FROM HIS EXCELLENCY MR. GERARD J.H.C. KRAMER.
AMBASSADOR OF THE NETHERLANDS

In the year 2004 The Netherlands and Thailand celebrate 400 years of relations.
Four centuries ago the first official contacts were made between the captains of the
United East India Company (VOC) and the King of Siam in Ayutthaya, the Siamese
capital. With these contacts Thai and Dutch discovered new territories for trade and co-
operation.

A Dutch settlement and trading post was built in Ayutthaya, opening up many
windows of opportunities of human relations between both our countries. The early
contacts developed from pure barter trade to wider forms of co-operation: exchange
of technology in the field of shipbuilding, in water management, in fransporting Thai
goods to other parfs of Asia and even in the field of religion in bringing Buddhist monks
from Sri Lanka fo Siam by VOC ships.

This co-operation and mutual understanding has brought friendship and close
relations between our nations. Nowadays Thailand is exporting many products to the
Netherlands, the Dutch companies are large investors in Thailand. More than two daily
flights connect our countries, bringing businessmen and tourists from Europe to Asia and
vice versa. Dutch arfists are living and working in Thailand, Thai artists are living and
working in the Netherlands, getting their inspiration from each other’s cultures.

Three Thai artists (partly) living in the Netherlands and three Dutch artists (partly)
living in Thailand, exhibiting in the “Contemporary Thai-Dutch Art” Exhibition in the
Queen’s Gallery, are symbolising the close relations between Thailand and the Nether-
lands in the year that we are celebrating 400 years of relationship between our coun-
fries.

It gives me great pleasure to send my congratulatory message to the Queen's

Gallery, the state of the art gallery in Bangkok, to the people of Thailand and to the

organisers of this exhibition.
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MESSAGE FROM DR. AMNUAY VIRAVAN.
CHAIRMAN OF THE EXECUTIVE BOARD OF THE QUEEN'S GALLERY

The Queen’s Gadllery is pleased to participate in the celebrations of the 400 year
anniversary of relations between Thailand and the Netherlands, which falls in 2004. It is
auspicious that this exhibition will be held during the official visit to Thailand of Queen
Beatrix, as Her Majesty will be in the Kingdom from January 19 fo 22.

The relationship between Thailand and the Netherlands has grown and prospered
from the Ayuthaya period in the 14th century fo the Rattanakosin period in the present
day: beginning with trade and diplomatic engagements before progressing to cultural
and artistic exchanges.

The Queen'’s Gallery would like to express its congratulations and thanks to the six
artfists whose works have been selected for the exhibition. Viewing the exhibition provides
the public with an opportunity to experience for themselves the inspiration and philoso-
phy of two different civilizations through the eyes of the artists. Three are Thais who have
lived and used to live in the Netherlands and three are Dutch nationals who have partly
lived in Thailand. This provides an interesting perspective as the work of each artist is a
synthesis of cultures based on their unique experience.

On behalf of the Execufive Board and the exhibition organizers, the Queen's
Gallery would like to thank H.E. Chaturon Chaisang. the Duputy Prime Minister and
H.E. Gerard JH.C. Kramer, the Netherlands Ambassador in Thailand, who have given of
their valuable time to preside over the exhibition’s opening ceremony.

This exhibition could not have happened without the co-operation and support of
the Royal Netherlands Embassy in Thailand. the officers who had worked so hard to
make it a success and our generous sponsors. The Queen’s Gallery is delighted to be

able to present valued and meaningful art works to the Thai public, which reflect our role

and relationship in the wider global community.
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400 YEARS OF THAI-DUTCH RELATIONS
HAN TEN BRUMMELHUIS

When in 1604 the first Dutch VOC (East India Company) merchants visited Ayutthaya
they could only enter as guesis of the King of Siam. In the 161 years they stayed in
Ayutthaya more or less permanently, they had to respect Siamese law and custom.

Before the Dutch in 1608 had opened an official trading post, King Ekathotsarot
had made fthe decision to send a mission of Siamese ambassadors to Holland. While the
Dutch started to acquire a position in the court circles of Ayutthaya. Siamese ambassa-
dors went to see the Stadtholder, Prince Maurice, and visited Amsterdam, Hoormn, Enkhuizen
and The Hague. In the last city they saw a demonstration of the newly invented
telescope, through which they could spot the towers of Delft and Leiden.

No documents have been kept that tell us about the experiences and impressions
of these first Siamese ambassadors to Europe. In case these documents ever existed, they
have been destroyed through the climate or during the wars with the Burmese. Luckily
Dutch sources had a better fate. Not only did the VOC servants belong to a paper
producing bureaucracy. buf substantial parts of their writings have been kept until today.
Their daily reports and journals had to include descriptions of all the events and circum-
stances that could influence the prospects for trade. Therefore they deal with politics,
religion. culfure and law. The information about Siam is, however, distributed over more
than one kilometer of standing folio volumes that cover 200 years of VOC activities in
their more than forty settlements in Asia and now are kept at National Archives in The
Hague. Nobody can be sure what treasures about Siamese or Asian history can be dug
up from these documents in the future.

Although we can for a very short peri

od consider Amsterdam as the capital of the

17th century and the Dutch perhaps as the most powerful nation, the Dutch were at that

time never able to enforce their conditions on Siam. They had to accept - reluctantly -
that they had to bow or even to kneel for the Siamese king. Telling is the so-called picnic

7 . tion and the
king's soldiers. Then they were captured and imprisoned. Only by givin

‘ | a presents to
several influential persons director Jeremias van Viiet could prevent their execution, But

he had to accept to go fhrough a humiliating ritual of asking a royal pardon and to sign
a declaration that in future the Dutch would obey Siamese Iaws and customs

Probably no Western nation was present in Ayutthava as lon
even survived the revolution of 1688

brought the end of King Narai's reign,

incident. Ten drunken Dutchmen went too far by disturbing local popula

9 as the Dutch. They
but the Siamese one, that

fhe execution of his favorite Phaulcon. th
accession of King Phetracha and the extradition of most Westerners. The Dutch f

before the fall of Ayutthaya in 1767, but kept themselves informed

not the glorious’

e
led

about what was going
on after the establishment of the new capital Bangkok in 1782 In the late 1850s they
joned the Western nations that followed the example of the Bowring Treaty (1855) and
concluded in 1862 their own agreement  This time, however

they (and the other
Furopeans) knew that they re

presented a colonial empire and were unwilling

to expose

Rama X Art Museum Foundation

Dutch nationals to the justice and sense of equity of a heathen nation. They were able
to enforce their own jurisdiction over everybody who claimed Duich citizenship, the so-
called principle of extraterritoriality. Some of the Duich identified themselves with the
progress of civilization and considered Siam as uncivilized and primitive. In 1875 the Dutch
consul went too far and the Siamese asked to withdraw him. Apparently he had been
too generous in issuing Dutch citizenship and possibly had made some money in
selling it.

Under King Chulalongkorn Siam became to the Dutch more respectable. The king
visited Java in 1871 (and in 1896 and 1901 again) and the Dutch administration of Java
has been one of the models that inspired the great Chakri reformation after 1892. It was
the King's insistence that brought a Dufch engineer to Thailand to investigate the
potential for water control in the Central Valley. This engineer became the founder and
first director of the Royal Irrigation Department. Who knows these days that one of the
busiest areas of Bangkok (Pratunam. ‘watergate’) got its name from the locks this
engineer constructed around 1908 in Khlong Saen Saeb?

In the twentieth century Siamese-Dutch relations became more and more interwo-
ven with global relations. Although migration is familiar to Thailand, Siam remained
outside the big migration movements of the second half of the 19th century - only
Chinese came in great numbers to Thailand. Thai did not move to Holland and the
Dutch went only in very small numbers to Thailand for temporary jobs. During World War |l
18.000 Dutch and Indo-Dufch men were brought to Thailand to work on the railway
connection with Burma and more than 3.000 died there. Their extended stay after WW |l
led to one of the very first overseas migrations of the Thai. Somewhere between 1200
and 2000 Dutch citizens married with Thai girls and took them home. This group remained
almost invisible within Dutch society since the scene after the war was completely
dominated by migrants from Indonesia. This group must, however, be considered as one
of the first Thai migration communities in Europe.

Since the 1970s this group increased substantially, mainly through marriage migra
tion. Now the Thai community in the Netherlands is estimated as having around 15.000
persons. Together with the development of foursm from the Netherlands (and other
countries) fo Thailand. this has made Thailand more and more noticeable within Dutch
society during the last two decades We can perceive the expansion of Thai food
everywhere. More than hundred Thai restaurants are run by Thai or mixed Thai-Dutch
couples. These days tom yam or phad thai are becoming part of the Dutch language
No longer only Dutch companies enter the Thai market. Thai products are in every Dutch
supermarket. like pandan rice (khao hom mali) bamboo shoots. Thai green ci

iy Siam

chicken. Thai coconut soup (tom kha) nam pla. sweet chilly sauce (nam chim kaib and

not in the last place. Red Bull (krathing daeng) which managed to be ame a popular

drink among Dutch youth



400 JAAR THAIS-NEDERLANDSE BETREKKINGEN
HAN TEN BRUMMELHUIS

Toen de eerste VOC kooplieden in 1604 Ayutthaya bezochten betraden ze Siam
als gasten van de koning. Gedurende de 161 jaar waarin ze met geringen onderbrekingen
in Ayufthaya verbleven zouden ze zich moeten houden aan de Siamese wetten en
gewoonten.

Al voordat de Nederlanders in 1608 een offici?le handelspost hadden geopend,
had koning Ekathotsarot besloten een gezantschap van Siamese ambassadeurs naar
Holland te sturen. Terwil de Hollanders zich geleidelik een plaats verwierven in de
hofkringen van Ayutthaya, waren de Siamese ambassadeurs te gast bij de Stadhouder,
Prins Maurits, en bezochten ze Armsterdam, Hoorn, Enkhuizen en Den Haag. In de laatste
stad zagen ze een demonstratie van de toen pas uitgevonden telescoop, waarmee ze
de torens van Delft en Leiden konden waarnemen.

Er zjn geen documenten bewaard gebleven die ons iets vertellen over de ervaringen
en de indrukken van deze eerste Siamese ambassadeurs naar Europa. Als zulke documenten
al hebben bestaan dan zin ze vernietigd door het kimaat of in de oorlogen met de
Birmezen. De MNederlandse bronnen hebben het er beter van af gebracht. Niet alleen
maakten de VOC dienaren deel uit van een papier producerende bureaucratie, een
aanzienlijk deel van hun geschriften is bovendien bewaard geblleven. Hun rapporten en
dagregisters moesten alle gebeurtenissen en omstandigheden vermelden die van inviced
waren op de kansen voor handel, Ze gaan daarom over politiek, religie. cultuur en recht,
Wat op Siam betrekking heeft is echter verspreid over een meer dan een kilometer
lange r1ij van staande foliobanden die het resultaat ziin van 200 jaar VOC activiteit in
meer dan veertig nederzettingen in Azié en die nu bewaard worden in het Algemeen
Riksarchief in Den Haag. Niemandkan met zekerheid zeggen welke schatten over de
Siamese of Aziatische geschiedenis in de toekomst nog uit deze documenten zullen

worden opgegraven

Hoewel we Amsterdam gedurende een zeer korte periode als de hoofdstad van

de zeventiende eeuw kunnen beschouwen en de Hollanders toen misschien de machtigste
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natie waren, de Nederlanders zijn echter nooit in staat geweest aan de Siamezen hun
wil op te leggen. Ze moesten - met tegenzin - accepteren dat ze hadden te buigen of
zelfs te knielen voor de Siamese koning. Veelzeggend is het zogenaamde picnic-inci-
dent. Een tiental dronken Hollanders maakte het te bont en viel de bevolking en de
soldaten van de koning lastig. waarop ze werden ingerekend en gevangen gezet. Alleen
door geschenken fe geven aan verschillende invioedrijke personen kon de opperkoopman
Jeremias van Viiet hun executie voorkomen. Hij moest zich echter laten welgevallen een
vernederend ritueel te ondergaan om de koning om vergiffenis te vragen en hij had de
verklaring te ondertekenen dat in de toekomst de Hollanders de Siamese wetten en
gewoonten zouden gehoorzamen.

Waarschijnlijk is geen Westerse natie zo lang in Ayutthaya aanwezig geweest als
de Hollanders. Ze hebben zelfs de revolufie van 1688 overleefd - niet de ‘glorious
revolution” maar de Siamese, die het einde inhield van de regeerperiode van Koning
Narai, de executie van zijn gunsteling Phaulcon, de opvolging door Koning Phetracha en
de verbanning van de meeste westerlingen. De Hollanders ontviuchtten Aytthaya v27r
haar val in 1767, maar bleven op de hoogte van wat er gaande was na de vestiging
van de nieuwe hoofdstad Bangkok in1782. Aan het einde van de vijftiger jaren van de
negentiende eeuw sloten ze zich aan in de rij van Westerse naties die het voorbeeld van
het Bowring Verdrag (1855) volgden en sloten in 1862 een eigen overeenkomst met Siam
Maar deze keer wisten zij (en de andere Europeanen) zich de vertegenwoordiger van
een koloniaal rijk en waren ze niet bereid Nederlandse onderdanen bloot te stellen aan
het recht en het rechtvaardigheidsgevoel van een heidense natie. Ze wisten hun eigen
rechtsprack aof fe dwingen over iedereen die aanspraak maakte op het Nederlandse
burgerschap. het zogenaamde beginsel van extraterritorialiteit

Sommige Hollanders

vereenzelvigden zichzelf met de vooruitgang van de beschaving en beschouwden Siam

als onbeschaafd en primitief. In 1875 ging de Nederlandse consul te ver en vroegen de

Siamezen zelfs hem terug te frekken. Blijkbaar was hij al te royaal geweest in het



toekennen van Nederlands burgerschap en wellicht had hij er ook nog geld aan
verdiend.

Onder Koning Chulalongkorn werd Siam voor de Hollanders weer een respectabele
natie. De koning bezocht Java in 1871 (en opnieuw in 1896 en 1901) en het Nederlandse
bestuurssysteem van Java is een van de voorbeelden geweest voor de grote Chakri
hervormingen van na 1892. Omdat de koning erop sfond werd het een Nederlandse
ingenieur die naar Thailand kwam om de mogelijkheden voor waterbeheersing in de
Centrale Viakie te onderzoeken. Deze ingenieur werd de oprichter en eerste directeur
van het Royal Irrigation Department. Wie weet er vandaag nog dat een van de drukste
gebieden van Bangkok (Pratunam, ‘waterdeur’) ziin naam dankt aan de sluizen die deze
ingenieur rond 1908 in Khlong Saen Saeb heeft aangelegd?

In de iwintigste eeuw versmolten de Siamees-Nederlandse relaties steeds meer
met globale betrekkingen. Hoewel migratie een bekend verschijnsel is in Thailand, hield
Siamn zich buiten de grofe migrafiestromen van de tweede helft van de 19e eeuw
alleen de Chinezen kwamen in grote aantallen naar Thailand toe. De Thai trokken niet
naar Holland en de Nederlanders kwamen slechts in kleine aantallen voor tijdelijk werk
naar Thailand. Tijdens de Tweede Wereldoorlog werden 18.000 Nederlanders (waaronder
vele Indo-Europeanen) naar Thailand gebracht om aan de spoorwegverbinding naar
Birma te werken en meer dan 3.000 stierven er. Hun verblijf in Siam na de oorlog leidde

tot een van de eerste overzeese migraties van de Thai Tussen de 1200 en 2000

Nederlandse burgers huwden met Thaise vrouwen en namen hen mee naar huis. Deze

groep bleef bijna onzichtbaar binnen de Nederlandse samenleving omdat de publieke
opinie dlleen cog had voor de uit Indonesié afkomstige migranten, Deze groep moet
echter beschouowd worden als een van de eerste Thaise migroiiegemeensrhcppen in

Europa

Sedert de jaren zeventig is deze groep aanzienlijk toegenomen, vooral door middel

van huwelijksmigratie. Thans wordt de Thaise gemeenschap in Nederland geschat op

rond de 15000 personen Mede door de ontwikkelng van het toerisme vanuit Nederland
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(en andere landen) naar Thailand is binnen de Nederlandse samenleving Thailand in de
laatste twee decennia steeds meer zichtbaar geworden. Overal kunnen we de verbreiding
van het Thaise eten waarnemen. Meer dan honderd Thaise restaurants zijn opgezet door
Thais of gemengd Thai-Nederlandse paren. Vandaag en de dag zijn tom yam en phad
thai deel van de Nederlandse taal geworden. En het zijn nu niet alleen Nederandse
bedrijven die de Thaise markt penetreren, in elke Nederlandse supermarkt ziin producten
uit Thailand te vinden, zoals pandan rijst (khao hom mali). bamboescheuten, Thaise
groene curry, Siam kip, Thaise kokosnoot soep (tom kha), nam pla. zoete chilli saus (nam

chim kai) en niet in de laatste plaats Red Bull (krathing daeng). dat er in korte tid in

geslaagd is onder Nederlandse jongeren een populaire drank te worden.
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CONTEMPORARY THAI-DUTCH ART

A Dutch mountain, an abstract geometric artwork, a porirait of a man
tumning back, Isaan silk painting, Thai lives, Asia lives. The first impression when
hearing them is how they are blended into one art exhibition?

The Contemporary Thai-Dutch Arf Exhibition - an exhibition of drawing
and painting - marks the 400th Anniversary of Thailand and the Netherlands
relafionship. Its highlight does not include only the masterpieces of the artists
from both nations but the ability of both Thai and Dutch masters to ‘'mix’ their
artworks.

The ‘cross-cultural path’ began when the three Thai artists lived and
were inspired in the Netherlands (except for Marakot Naksin who lived in three
countries: the MNetherlands, Belgium. and Thailand). Meanwhile three Dutch
artists spent part of their lives and produced some artworks that involved
Southeast Asia and Thailand. Six of them didn't exchange only where they
lived but also how they produced their artworks.

Drawings by Thai and Asian artists are normally made with free, natural
and untidy lines and designs. That result from the fact that they tend to like
mysteries or something about spirits, dress up or even decorate their houses
very colourfully. However, that is not a preferred style of Chavaiit Sermprungsuk
and Phanee Meethongkum who have been skiled with both fraditional and
modern art basic theories. They had lived in the Netherlands between 1950's
and 1960°s and had produced some artworks with new style - the style that
has thinking. planning, designing processes. Each process is taken step by

stepp. carefully and strategically. To all understanding this is Western style

In this exhibition, Chavalit presents ‘Dutch Mountain’ that he has adapted

from his own work 10 years ago. This drawing is abstract and unreal as the
Netherlands has no mountains due to its geographical location as an under
sea-level country. Chavalit wishes to present this drawing as q gift to the

Netherlands. his second home country. The 'Dutch Mountain’
shape framed in two

was protected.

. isin a friangle
relative quadrilateral layers. Each mountain looks as if jt

With a quick look, the abstract geometric painting series by Phanee
looks quite similar to the abstract painting by Chavailit, However, acrylic-cum-
pencil painting by Phanee is more complicated with more fricks in the paint-
ing. Amidst the systematic lines and geometric shapes. there

seems to be
movement of structure lines hidden.

Morrakot Naksin is another Thai painter who spent some years (19946 -
1998) out of Thailand in Belgium. However, the works he has produced have
the atmosphere of Thailand and Southeast Asia. He never emphasises on any
specific part of Thailand. Morrakot likes to portray a person at a very close
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look and in many poses. some easy to understand like a portrait of a person’s
back and some complicated like a porirait of people sitting very close to
each other,

Oil paintings by Morrakot are mainly portraits. But with various poses and
different angles, the portraits look seriously abstract and more importantly,
they never meet the eyes of the viewers at al. The way that he keeps
background clear, full colour shades with a slight of brush makes the portraits
look peaceful but not light.

Similarly, three Dutch artists have also been inspired by the experiences
they received while in Asia.

Sjoerd Bakker's prints from engraved metal block make the viewers feel
comfortable with the life and view that he presents. He said "my inspirations
came from what | have passed including the peaceful streets in Southeast
Asian countries”.

For Bakker's collection, we can clearly understand that Bakker is seem-
ingly obsessed with prints from wooden block produced by Japan's Yuki Yo-e,
artist in 18th - 19th centuries, considering the portrait composition setting, the
narration of human being’s life in a peaceful scenery and the use of personal
emblem on his prints.

Lady Lea M.A. Dingjan Laarakker has had a profound interest in textile
design. Later she had a chance to help Isaan’s Rang-Khai villagers to develop
Thai sik weaving. Silk fabric is mainly used in her artistic works, mostly abstract.
She likes to draw lines and use brushes that seem to move in a natural way.
Colours used are what are seen in natures that express power, for example,
red, gold, black, and yellow.

In this exhibition, she will present a series of more natural paintings such
as flowers, the nature, and national flags of both countries,

Jan Montyn’s works from metal printing block, though not narrating
Thailand and Asia in particular, tend to make viewers think of the warm
climate in Southeast Asia, with the natural look, free form and bright and
warm colours.

The first impression we might have when seeing the names of the six
artists together with their backgrounds. and their works is how and why they
are blended into the same exhibition as they seem to have different styles. But
with a deeper look and thought, we will understand that the theme of this
exhibition is fo show cultural exchange in a ‘switched way’ that is the Thais
living in the Netherlands vs the Dutch living in Thailand. Especially Dutch artists
who have absorbed cultures of Thailand and Asia.

The Queen’s Gallery, Bangkok.



