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GLOSSARY OF NATURAL COLOURS FROM PLANTS
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Flowers Bloom on the Printmaker’s Plate

Pishnu Supanimit
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ite info a public park after moving the prisoners to other facilities on the outskirts of the
S . . .
capital. Today. where convicted criminals were once kept in cells behind prison walls,

people from the neighborhood come to exercise, do aerobic dance or Chinese taichi,
run, walk, or just read in the shade of the frees.

What gave Yanawit the idea for his installation here? How is it suited to this
particular space? All of the potted plants that the arfist placed Enlfhe park v.v.ere, whcﬁ.
is called in Thai, fah falai jon. a native plant with medicinal qualities. In fraditional Thai
medicine, fah falai jon is used as a remedy for indigestion, sore throcts..coughls and colds,
The plant grows very quickly, producing thousands of seeds that sprout in .n'o fime. .Anyone
who grows a single plant will soon end up with an entire forest. Yanawit's intention was
that people who came to the park and saw his potted plants woul
their medicinal benefits and would want to grow them at home. P
fake one or two of the pofs with them, and by the end of
potted foh falai jon had disappeared.

d be interested in
eople were free to
the exhibition, all of the

The exhibit, which Yanawit called "Bangkok: City
bond between the work itself and the immediate environment, and between the objects
on display and the people who came to stroll through Romaneenart Park. By placing these
plants, whose name in Thai includes the worg Gon) for criminal or thief, where q prison
used to be, and by encouraging people to take these hea]’rh-res?oring plants out of the
park, itself a place for restoring one’s health, Yanawit Created a powerfyl metaphor for
the gradual release of criminals from their prison.
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