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Matebiality - Immatebiglity

by Panya Vijinthanasam

The imbalanced growth of materniglism in the mod-

emn world has resulfed in many changes to our dally 118

These changes have increasingly left us with little r00m for

conscience and consideration. We have been depnvad of

our ability to differentiate form (body) from abstrachon
(mind). crucial to our finding direction in fife. Form and
abstraction are inseparable: form reters to the stole of
physical tangibilty, while abstraction associates with the
state of our thoughts, feelings ond emolions: captured

through all our senses

i re
in Buddhism, the state of form and abstraction @

h to
in perpetual change from the mament of birth thoug

life
death Thus, It Is inevitable that the world of human

i oth
consists of good ond bad, joy and suffering ylelding B

a bak
benefit and destruction It is urﬁrmwe we seek

ance of these truthtul states oc

| state

This bolance discerns with sufficiency. @ Natua
alation-

teflected in the works of Pichit Tangcharoen. The
yrm in the

ship between form and abstraction finds eauiibr

y, Over
proper arrangement of content, image and spoce

{ these
looked by society, they reveal the co-existence ©

essential elements in all hurman existence
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Tranguility. Simpkcity and Beliet
by Sakchai Bun-int

In the changing era where the charocternstics of
economics, society and ways of life between ditferent
cultures become more similar, diversity is rapidly reduced
Multi-cultural society gradually tums into a society with
single culture. Ropidness and complaxity become the main
factors in the globalisation era where advances in science
and Information technology play an important ole, This
development is accompaonied by the changing ideas and
values of human beings which put less importance on life

and national culture

Art, o reflection of thoughts, is also affected by the
globalisation. As o result, artworks become more compli-
cated in forms and meanings make them harder to un-

derstand

However, the paintings by Sumet Pongchindt are
against the flow. Instead of adding more complexity. the
artist holds on to the philosophy of simplicity in both creat-
ing artwork and living his lite. The artist sees the beauty of
simplicity overlooked by others, such gs the roadside flow-
ers. Despite having no symbolic meaning. those flowers
are the arlist’s reflection of the reality of Thai culture To
cregte the paintings. the artist chooseas the traditional tech-
nigues from hand-making the glue to creating chalk colour
This traditional process represents peace ond tranguility
which will be passed on 1o viewers a5 they see the pant
ings. Some of the anworks are created in gbstract, por-
traying the belief ond thought which exist in the Thai
soclety In some areas of the paintings. sharp brushstrokes
are used with bright colours. presenting the beauty ond
purity of the light and shape. So. with the sharpness and
blurness in the same paintings. meaning is brought into

perception

The paintings moke viewers realise the reality of the
people’'s ideas and values which exist in both the Thai
society and fhe artist’s work The wind of change i then

afterall a cultural test of the suvival ot the Thal people




Art and Ways of  Life
Assoc Prof. Ithipo! Tangchalok

Art foday has changed so Immensely from that in
the past which was hard fo get such a specific definition
for the work that artists had crected To give @ meaning
of “what is ant?” il depends upon a belief of @ single
person, an individual group or institute not upon @ com-
mon understanding. Moreover, no artist, critic, or art aca
demic will find it necessary 1o define the word. The more
an idea Is open. the better it is harmonised with creativiy-
Todoy's art is everywhere. blending itself in other fisids
including sciences. technology. In short. art pecomes IN°
distinguishable part of the word os well s our lives

S

nUTEIT

Visual arfs that used fo be classiied in paintind
sculpture and graphic arts category according te e
original classification has now been being teplaced BY
“the forth kind of arts®, the kind that cannof pe ot dl
colled a painting. sculplure and graphic arts N the visud!
orts. an artist has applied fo produce his work a variery o
media both art media and non-art media, beingd used ”:1
an unfimited level It seems that arlists can grasp “anythind
fo be their medium of creativity: anything from fhe nature
or from the new lechnology

o
Kongsak Guigiangdon i one of the gen-x artis!s whss
has been interested in this kind of new creativilty proce

. ; mn
since his college years at the Faculty of Fine Ant. SIPGKO "
e

University. Though majoring in pgmying he was Hy )
HESRon ﬂpplv?ng the céim.nﬁémamfﬁsﬁﬂ MUSEUITI Fnunda“ﬂn
his tecent works. Ang because of This skil, he was 991 3
use the potential of the combined media fo raspond M
patent infention efficiently. The pensive and self—dis{:lphned
Kongsak loves fo always seek and fry out new techniques
methcds and materials, However. Ihe actievement 1rorr’1\
his work did not result from any new creative siategy b:
from his own life expenences, besides from folks lives. OIC
traditions, the teligion and cultures 05 well. To cite his
Master's thesis, he was inspred by Thal old sayings Im
comparisons such as work titled “Kala®™ (Cocond! 5"*’-‘”1'
“Kala kwam Toi Ngai Pen’ (Coconut shel. dead whe” P2
down alive when put up). “Imboan” (happy alte! navind
done a good deed) af Santi-Asoke Community undef le:
Arts and Publicity Project which reflects the "‘9""'"”0"“;';
tadion of Buddhism, work titled “Baan” (Home) @' Ayts
and Environment Exhibition ar Kuen Tin
which was put amidst the field in Amphul pay
Nokomsawan province This reflects the way of |

(Home Ct
Uhakhir
e thot

has changed forever

Kongsak s o good model artist who has aonn;::
International imaginative strategies with “w:.orleﬂ‘mﬁ
essence Besides he also harmonises the arfs ““Th.n—]_;.
envionment and people n the communty 1 bllﬁ;n
tamiliarity that wil help lead 1o knowledge © NG p&,,;-_er:l];w

B pe
10 the valug of arls, This is the style that should

Porfed and tracked
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Plastic Bag 2002

umaan 2548

Qil on canvas, 680 x 70 cm
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L PO A Lzal nd Phallic Ar et 2001

Oil on ecanvas, 10 X
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Roaciside Flower 2002 Roadside Flower 2002

g0 cm Tempera o canvas 145 x 145 cm

Tempera on canvas 90 %
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man lusuime 2545

aon laisume 2545
Roadside Flower 2002

Tempera on canvas, 120 x 120 cm

Roadside Flower 2002

Tempera on canvas. 90 x 90 cm.
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wanuduy 2545 02
; ht Biue Vase 2002
Pink Vase 2002 - l

SatREE| 5 . A1y Rewspaper. 76 x 12 en

Char oal and ac wlic on newspaper 76 x 112 M Charcoal at d acryhc ¢ iowspaper
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