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The facts that Pui-Ock faced along the path of searching help us see the
importance of considering the value of things rather than focusing on the goal of
searching. The importance of the goal is diminished so there is no need to question
or search for the answer whether she has found what she has been searching for.
The end of this path is intentionally open for ideas while another side looks like the

answer of the searching is clear and given on the path.
The “Eyewitness” is the witness of the above answer. The stories of the

journey are recorded through fine art. Each one of them presents the story of each

situation. The image of the mouse, that the Dutch once told her that thereﬁﬁma | x A r-t M u

in Holland, is the witness that proves its existence but is separated by distorting
the information. Her stay in Holland at that time was, therefore, not different from
the mouse or the third-class animal. The image of the pet rabbit in Thai society was
the surplus that the Dutch in Amsterdam must get rid of and use for cooking.

The dislocation of things seemed to create confusion and depression to
Pui-Ock for having to face the culture-shock. Pui-Ock memorized those memories of
the various paths of searching and presented them through her fine art such as the
image of the fox stalking alone despite its nature of being in the group, the image of
Pui-Ock in black attire moving in the white snow, the scenery of the burnt rice field
after harvesting, the still rock garden and the moving bus, the lettuce left on the
road at the market, the kitchen wares of the Israeli neighbor and the black plastic
bag flying on the sky. Even though the artist did not present one specific story, all
components in each image reveal the philosophical substance related with a certain
situations that appear to be still but, actually, they tremendously move the viewers’
feeling.

The answer from "On the Path of Searching” might not seem important
since we start to understand the concepts that the artist tries to present. At the same
time, we might not realize when the questions in our mind disappear. Pui-Ock’s
path of searching attracts us with pleasant feeling. It invites us to explore the true
meanings of something on the path of desire. Actually, the goal that we imagined
might not be the one that we are searching for. It might be changed along the way

or it might not exist or, eventually, we might not realize that we have walked passed
it. It depends on whether we have seen and witnessed it or not. Likewise, *On the
Path of Searching” is the witness of the journey of the artist, Sudsiri Pui-ock at the

same time, she is the witness of her own journey.
Thavorn Ko-udomyvit

Translated by Manita Srisitanont

Installation view of the exhibition




WITUNBUN / Mahajanaka, Ceramics
Dimension variable, 2005

Installation view of the exhibition My Blue: Drawing My Life with the Blue on the White
Ceramics, Dimension variable, 2005
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Installation view of the exhibition

Installation view of the exhibition
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The Rabbit 3, Oil on canvas, 8o x 120 ¢cm, 2005
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The Rabbit 2, Oil on canvas
70 X 50 €M, 2005

The Rabbit 1, Oil on canvas
50 X 60 cm, 2005
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Along the Way of Returning, Qil on canvas, 100 x 300 <m, 2008

Rama X Art Museum Foundation
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i 2009
- Zero-One, Oil on canvas, 100 x 180 cm,
Mad March Hare, Oil on canvas, 80 x 128 ¢cm, 2005
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