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"2 Views Distinct Outlooks: The Difference in The
Similarity and Vice Versa”

Pishnu Supanimit

"2 Views Distinct Outlooks” of 2 persons might be an ordinary issue because of
the differences embedded in each one of them that make a distinction.

Their visions and perceptions in analyzing the society are different, especially,
as a result of having the different family background, living in the divergent area: one
is from Lampoon while another one is from Prachinburi.

Nevertheless, there are some similarities in both of them such as both of them
are male. Masculinity contributes in shaping their perceptions and emotions in a
particular way that makes them view the problem differently.

Moreover, another similarity that cannot be denied is that both of them study
art. They both passed the bachelor degree and almost finish the master degree from
the same university. They were awarded the prizes from national art award. They are
comparable in terms of possessing the same level of capacity. The use of art as a means
to articulate their thoughts, critiques and attitudes towards society is considered to be
better than verbalization. It is better than using other approach to reproach those
who possess fault attitudes.

Art should be the means that the 2 artists excel and perform marvelously.

However, art as a fine art that both of them use to communicate does not limit
their identity or personality. Art gives them freedom and distinguishes one from
another.

A concurrent review on the 2 artists would not do the justice. | must start from
one of them first. It does not mean that one is more important than another one.

Weerasak Sutsadee, a young artist from Lampoon, primarily studied art in
Chiang Mai then took courses on art at Silapakorn afterwards.

During his studies in bachelor degree to master degree level is the best time for
him to gain experiences, create fine arts and achieve prizes from the awards that many
young artists struggle for. Weerasak received many awards including first prizes,
prizes, gold-medal and silver-medal awards.

Those awards are not as important as his fine artworks with
quality that can simply communicate to the viewer.

He started with painting figure, a teenage qirl or a young girl to be exact, on
canvas in a way that we call ‘realistic art.’

He would look for a beautiful girl to be the model for his painting. This makes
the passers-by, especially young men, want to stop and take a closer look at the
painting.

The girl might be somewhat obsolete. She might dress in a camisole and a
wraparound dress with a ponytail and wearing no make-up. This might be considered
old-fashioned, unlike the Bangkokians. However, this is the image of purity from

the earlier period or the charisma of the upcountry that has not yet been disturbed
by the modern trend of globalization.

best

the impressive



Focusing on the image of the girl, the portrait is created by hatching. The black-
and-white or semi-black-and-white image renders the sense of going back to the past
while the surroundings of the painting displays the conflict of vividness, environment
or the intensity of colors.

Based on my description, you might find that the artwork created by Weerasak
is normal. You might think that it is not interesting since, in present time, art requires
freshness, novelty and innovation. These qualities do not exist in Weerasak’s works of
art.

Weerasak’s fine artworks imply meanings that need to be explored and
interpreted when truly considered.

For example, you might have to question why the artist decides on the beautiful
girl from the upcountry to be displayed on the canvas. The artist’s original background
is Lampoon. It is situated in the north. He lives in the region surrounded by beauty. Itis
recognized as the land of the most attractive women of the country. Severe problems
have unbelievably arisen to the northern society because of this beauty.

I would not elaborate on such issue because | am not a social worker or the one
who holds on too much to ethics and morality.

Let's take a further look at Weerasak’s paintings.

The important point that is elicited from the artist’s thoughts and wits is
rendering the image of a girl in different environments which makes the painting abided
to meanings for more contemplation.

| would not give details on these meanings but | would ask you to think and
consider on what the artist tries communicating to the viewers. The artist’s deliberate
thoughts would be spoiled if | try to interpret them.

The questions that | would like the viewers to search for the answers are ‘Why
the girl has to sit on a timber?; '"Why the girl is sitting in front of the northern-styled
painting?’ and ‘Why the girl is sitting on the luxurious scarlet sofa?’

The first impression of the girl’s pure beauty will fade away when considering
other aspects. It will then become lament or sorrow for we do not want her to be in
these conflict surroundings.

We want her to be in the upcountry and maintain her genuine beauty that
once existed in the past.

As for another artist, Anupong Chantron is from Prachinburi. He came to
Bangkok and studied primary art then continued his studies for bachelor and master
degrees at Silpakorn University.

His background in the arts is comparable to Weerasak’s. Anupong received many
prizes from national art awards which includes first prizes, best prizes, gold-medal and
silver-medal awards.

| almost believe that the environment that an artist is exposed to during the
childhood would shape the style of the works of art when grown up. This fact is prevailing
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for writers and composers. They cannot avoid writing their own childhood story in the
novel,

Anupong’s life began in upcountry. | must say he is an uptown boy, to be exact
The beliefs concerning sin and merit are more apparent than in Bangkok. The traditions;
in relation to temple and religion of people living in remote area encourage them to
believe in the story of well-doing and wrong-doing, as well as reincarnation or the birth
of the past life.

The story of ‘time and existence’ in relation to well-doing and wrong-doing of
Buddhism drives us to heaven or inferno. The story can be found on mural paintings in
temple. The images of "Pret”, the hungry ghost, and devil always stay in the back of the
people’s minds.

Presenting the story of "Pret” suffered from their misdemeanors in contemporary
paintings which are displayed in an exhibition hall might be part of Anupong’s thought
of warning teenagers to be aware of the sin and merit according to Buddhism.

The description in Traibhumikatha indicates that “Pret” does not live in the
inferno. It lives close to human beings. It is in the same world with us. It is bad spirit
with long and deform figure.

“Pret” is living in the same land with monsters and animals. That is why we
come across them so often that we can refer to, as a model, when painting or sculping.

Anupong’s paintings present "Pret’s” conditions which are suffering, ugliness
and misery from the pain of the attack of the crows.

"Pret” created by Anupong might be a representation of people who are alive
and suffering in the same manner as “Pret” in the inferno. Giving an example of alive
“Pret” might involve people or our friends. If we look around, we might recognize some
of them.

Art is valued for it encourages us to think, realize and contemplate regardless
of its beauty or its lack of appeal.

Weerasak Sutsadee and Anupong Chantron’s works of art shall be good examples
that we can contemplate on in different ways.

The works of art from the 2 artists might represent the unusual different
concepts. However, there are the similarities in the differences since they are considered
as an art, presented in the form of painting and tenderly communicate to the viewers.

Whether it is a painting of a lovely girl created by Weerasak or the artistically
"Pret” by Anupong, such endearing presentation is like poisonous sweets that allure
the viewers to take a closer look. Once we are back to our consciousness, we are already
poisoned.

The artworks of Weerasak Sutsadee and Anupong Chantron are not ordinary.
They should be considered and paid attention to. When they are full-grown, they both
will turn to be the great artists of us all.
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Weerasak Sutsadee
Weerasak Sutsadee was born on October 14, 1979 in Lampoon. He received a bachelor
degree and is now taking master degree courses in the faculty of Painting Sculpture
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from various competitions. In 2003, he was awarded the Best Artist from Phillip Morris
Art Competion and “Silpa Bhirasri” gold medal prize from 20" Contemporary Art
Exhibition by Young Artists. In 2006, he won the silver medal from 52 National Art
Exhibition.

Concept

My works of art focus on feeling and emotion with the sense of ‘Lanna’ such as Lanna
styled clothes, architectures and mural paintings that | feel connected to. | create my
artworks by presenting realistically female figure in different environments based on
my feeling and imagination.

During the first stage, | was inspired by the problems of child and woman sexual abuse
in my hometown, the North of Thailand. | rather put an emphasis on feelings and
emotions than directly present the violation.

Subsequently, | started to look at the bigger picture. | looked deep into human character
which possessed many feelings and emotions including passion, lust, anger, hatred,
loneliness, remembrance and compassion. My paintings still illustrated the lives of people
through the portrait of woman.

To keep myself open-up for ideas on creating artwork, | must say that creating works
of art is not involved with a particular feeling since our mind is in a constant change.
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Anupong Chantron

Anupong Chantron was born on March 15, 1980 in Prachinburi. He received a bachelor
degree (Thai Art) with 2™ class honors and graduated from the faculty of Painting
Sculpture and Graphic Arts (M.F.A. in Thai Art) with 'DUC scholarship from Commission
on Higher Education (2005). Because of his prominent ability to create the works of
art, Anupong Chantron was awarded many prizes from national competitions. In 1998,
he was awarded the 1** prize from pencil drawing for students in the secondary school
level, Prachinburi. He won the 1% prize, Bua Luang gold medal for the 26 Thai traditional
fine art organized by Bangkok Bank Foundation in 2004. Last two years, he received
“Silpa Bhirasri” gold medal prize from 22°¢ Contemporary Art Exhibition by Young
Artists and 1°* prize, gold medal from 52"¢ National Art Exhibition.

Concept

I'would like to present the character of “Pret” mingled in our society by using the belief
concerning inferno as an approach to warn people to be afraid of the consequence of a
sin and pay attention to morality. This is my inspiration in creating the works of art as

a means to articulate my personal thoughts, feelings and emotions through the Thai
contemporary artwork.
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HOTOAAIUTD / WOMAN AND LOTUS LEAVES
100 x 140 cm., Acrylic on canvas, 2007
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