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The invention of photography has profoundly affected the mode of visualisation and artistic manner
of expression. Photography portrays a mechanical means of authenticating the spectrum of values of light
and shade and of achieving the utmost fidelity to appearances. It manifests a recognisable and reproducible
character without a trace of sentimentality or meaning beyond optical objective representation of modern life.
Observation of the modern environment, the optical world as appeared is rejected in favour of a world of free
imagination, with or without reference to things as conventionally seen. Artist’s interest in the distinction
between what he sees and how he sees it. The artist no longer imitates nature but creates it by his free
interpretation of it. Artist, consequently, confronts with a challenge in being able to translate the customs,
ideas, and appearances of his time as he sees through them; in effect, a challenge in creating a living art.
Arealm of art is to reconstruct reality, which he comes to find it from within through his own private experience

and a continuous search for what he perceives as “real”. The way the world looks becomes subjective to the
discretion of the artist, since it has become instrumental to his own invention,

Artist attains a complete freedom in both subject matter and technique through which realistic
representation could be fostered within this perspective to preside over the proliferation of individual style
within a broad realm of their variation. The artist's task is not to see things but to see through them a significance
and reality far deeper than what is given in superficial appearances; a being of extraordinary insight-“a reality,
from within himself.” What the artist finds interesting is in his own environments, moved by the ordinary
rhythms of modern life. Realistic recording of modern life is trivial and would be largely abandoned by wholly
subjective, non-realistic style, capturing conflict between the seen and the seeable. Artist increasingly explores
the space and dimensions on the surface of the painting, aligning congruence between the distance of his
projected realm and the objects he is representing. A road toward realistic proposition, artist expands and
diversifies his subject matter to embrace all classes and levels of society and all elements constituted it,

embroidering realistic constituencies molded through selected medium, colours, forms and lines conjuring
up a realm of art.

their symbolic importance. The projected reality does not cling to the surface of the canvas but_the ca_pa(_:ity
of plane to create the sensation of depth taking the viewer well behind the picture plane, ensuring a fixation
of the elastic strength of the firmly drawn contours.

A relentless and inevitable evolution of any society,in all its facets, one easﬁ ly becomes 'fllienated in
his/her own environment. Khun Nattalert Supat-Akanit presents concurrer.'nt impagts this ever-changing process
has upon various aspects of society and group behaviour, in general. His technique focu_ses on analysis and
expression through medium, forms and colours. He regardg the surface and colour simply as means for
experiencing his emotional state. Sensibility represents reality in nature. Ceaseless changg of society equates
to ceaseless atmospheric change revealed through selective colours. Colour and the medium bepome means
to communicate his emotional state in response to the natural surrounding and the respective changes.
Expressive values of colour; the thickness, shape, directior_l of b(ushstr?kes and .forms mol‘ded upon the
medium employed to be taken as a tactile counterpart to the intensity of his expression. There is no standard
way of seeing. Impacts on the environment are simply the source of his sensa-tlons. What nature reveals to
our sensation, virtually equates reality to sensation. Visual sensation and capturing the process of gvents ar"nd
catching of nature utterly unawares, rendering a deliberate casuglness in the grrangement of the flgures with
continuity of space spreading in all directions and only accidentally limited by the frame introduced.
The subjects are, subsequently, quite unconscious of the presence of an observer.

In search for spiritual and natural truth, Khun Seni Chaemdet unifies modern scientific thepries wit‘h
Buddhism via an unceasing effort to compel the audience to face reality, whi_ch the realm of art.defmes fqr it.
Artist becomes not an imitator of nature, but an arbitrary interpreter of it, 1rust|r|g absolute_ly to his pwn vision.
Seeing is certainly no longer a convincing ground for believing. New theories gf physics, ‘parjacularly the
quantum theory and the theory of Relativity, where there is no gt?solute space or tme, all motion is relative tc?
an overall system in motion. In space-time of Einstein’s Relativity assumes a conthuous, unbroken space;
one can say of this rigid, geometrical space that all the represented objects in it are simultaneous. The single
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direction and erth qf lines and piangs. while colour is the reality of space and solids merely fragments. The
stillness and simplicity ef the forms ingsemanc patterns resonated by their rhythmic contours, signifying

given o |é in the world not as fixed appearance or shape but as a universe of possible lines, plgnes and
colours. He wants to express complexity of parts as a whole that is, in effect, more than the gum of its parts.
The wholeness of the field disintegrates into a plurality of colour functions. Colour mugz fulfill the fstructural
purposes in composing spiritual states continuously in transitiop wlith the corresponding change in nalhural
states of existence maintaining the dynamism of the whole in equilibrium. The rhythm of colours, thus, defines
the spiritual and natural boundary and perspective.

The absolute truth of all realm could only be discovered through spiritual dispipline, while confronting
with the visible world concealed immensely within enigmatic attire. Khun Monchall Khaosam-ang F:hooses
conventional means to convey unconventional messages, like a prophet, through his own crafted signs and
symbols. Manifestation of spiritual images being unfolded through r.hy1hm of colours and ovgrlapp|ng fqrms
demystify passages, which he has discovered encrypted truth. The image born of the dreaming gnd spmt.ual
worlds intricately embraced in richly decorated coloured symlbols anq forms that only_through imagination
one could envision such ingenuity. The painting serves to project the images of the spiritual glory achlev.ed
through religious conviction. Self-encrypted symbols represe!'\ted by ot?jects of the rnortgl world em_phasge
esthetic sensation, becoming increasingly esoteric and exotic, mysterious and dream-like put audience in
suspense in contemplation on the eternal journey.

Teradej Dejrangsi
June 2002



SOMPOP BUDTARAD

Bom : 1957 Mahasarakham, Thailand

Address © 7/504 Soi 12 Chaiyapruek Village Salathammasop
Taweewattana. Bangkok 10170 Tel. 0-2889-3368

Education : Bia (Painting) Facully of Painting. Sculpture

and Graphic Arts. Silpakom University, Bangkok Thailand

Selected Exhibitions and Important Contributions:
1982 : 3" Prize Paintng National Exhitition of Art, Bangkok

: 3" Prize Painting Bua Luang Art Exhibition, Bangkok
1985-1992  : Collaborative Work in Mural Painting Buddhapadipa
Temple. London, England
One Man Show And Participated in Group Exhibition
in Thailand Touring Exhibition in U.SA
Participated in Royal Acadderny of Aris Summer
Exhibition. London, England
~ 6" Month Visual Dhamma Gallery Bangkok g
~ 4 Painters”™ Art Exhibition Bangkek Thailand
1996 : Royal Academy of Ans,
1997

1994

1995

¢ TArists Preserve Western Tropical Forest”.. Bangkok
. “Thai Esam™. Bangkok, Thailand
¢ “Three Visions™ Sunday Gallery, Bangkak. Thailand
1998 - Royal Academy of Arts ~Summer Exhibition”. Londan
{1 AR Selo Exhitition Bangkok, Thailand
1999 | "9l9du " Solo Exhibition Bangkok, Thailand
"Artists Preserve Western Tropical Forest™ Bangkok
“East Meet West™ Thai Painters Art Exhibition at
The City Gallery. Siam City Hotel Bangkok
“East & Spirit * Thai Painters Art Exhiibition at The City
Gallery. Siam Gity Hotel Bangkok
“Four Visions" Bangkok, Thailand
Thai Expressions in The City “Exhibition at Two Allen
Genter and The Houston Ar Institute, US.A
- “Ladder to Heaven" at Art Culture University Museum
Khonkhan, Thailang
“Los Angeles” Art of Pacific Asia Show,
Los Angeles. USA
“Rool™ At Exhibition at Open Arts Spage,
Bangkok, Thailand

2000

2001

“Easl. 77 Thai Painters Art Exhibition at The City

Gallery. Siam City Hatel, Bangkek, Thailang
2002 “Ladder to Heaven™ Atelier Ant Gallery.

Bangkok, Thailand

“Summer Exhibition™. London, England

NATTALET SUPAT-AKANIT

BORN

EDUCATION

1954 in Nakomn-Srithummarat Province, THAILAND
1976 Fac. of Painting, Sculpture and Graphic Design .
1978 BFA. (Sculpture) Fac. of Decoration. Silpakorn Unversity

Solo Exhibitions

1987
1998
1939

2000

Painting Exhibition at the Alliance Francaise of Bangkok
Painting Exhibition at Happy Music Reom, Bkk

Painting Exhibition at The Perfect Place, Soi Ruam Rue Dee
Painting Exhibition “The Harmonized World™ at Rotunda Gallery.
Neilson Hays Library

Painting Exhibition “The Harmonized World |1

at The National Gallery. Bangkok

Selected Group Exhibitions

1978-1988
1984
1986
1987

1992
1997

1988
1989

2000

200

2002

National Exhibition of Art

Contemporary Art Exhibition at Thai Farmer Hama |){ ,A rt M Uuseum Fq

107 Bualuang Painting Competition. Bangkok Bank
Sculpture Exhibition at King's Park

Sculpture Exhibition at Mun Kong Kae Ha Karn Building

117 Bualuang Painting Comptition. Bangkok Bank

Special Instruetor at Faculty of Decoration, Silpakorn Unv
557 Year Anniversary of Fac. of Painting Sculpture and
Graphic Arts. Silpakorn Uny,

“Three Visions™ at Sunday Galley. Bangkok. Thailand

“Four Visions™ at National Gallery. Banghok

Ants Exhibilion 3™ Artist Preserve Western Tropical Forest.
al National Gallery, Bangkok

“Intelligence of Nature™ at Place of A Bangkok

“Artist and The River” at Imperial Queen's Park. Bangkok _
“The River of the Kings™ al Art Gallery of Silpakorn University
Painting Exhibition at Hurstien Callerty. Germany

“Four Impression™ at Chiangmai University

Painting Exhibition at Palais Harach museum, Australia

Art Exhibition 4™ Artist Preserve Western Tropical Forest.

dt the National Gallery. Bangkok N
Sculpture Exhibition “The Colour and Subject from Sculpture
at River City Shopping Complex, Bangkok

“Four Visions 111" at Center of Academic Resource.
Chulalongkom Uny. Bangkok

Painting Exhibition at Artann Kunstbemiddeling. Netherland
Art Exhibition at Songklanakarin Unv. Songkla

Thai - Japanese Art & Cultural Exchange at Art Gallery

of Silpakom University

Art Exhibition Hall of Painting at Forbiden City Beiling, China
At for Silpa Bhirasri 2000. Silpakorn University

“Artist Portrait”, Silpakorn University. Bkk

12 Arlists Thailang, Malaysia, Singapore at

the National Gallery, Banpkok Thailand

Central Academy of A, Kuala Lampur Malaysia

Eagle’s Eye An Gallery, Singapore Great Art by 9 Artists
at the Silom Gallery, Bkk

Landscape Painting  Silpakorn Unv Bkk

SOMPOP BUDTATRAD
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“Namo”

Acrylic Gold=Pencil on canvas
200 X 240 cm.
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“Satu”

Pigment on Canvas
200 x 200 cm




A
q’aﬂmw - %I0 2/12
Harmonize - life 2/12
Mixed media

NATTALERT SUPAT-AKANIT 139 X 156 cm.

QaEMw - 33a 1/12
Harmonize - life 1/12
Mixed media

NATTALERT SUPAT-AKANIT
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NATTALERT SUPAT-AKANIT

QUMW - FIa 3/12
Harmonize - life 3/12
Mixed media

86 x 102 cm.

SITTICHOKE KORNNARK

Untitled A-B-C-D
Acrylic Gold=Silver leaf on Canvas
144 X 364 cm,
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Untitled 1
Pencil on canvas

Rama IX Art Museum Foundation 123 X 157 cm.

Untitled 2
Untitled A-B Pencil on canvas

OKE KORNNAR Acrylic anvas 109 X 165 cm.
il ‘ 13C9ryxm16(;nc::.n ) SITTICHOKE KORNNARK
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SENI CHAEMDET MOMENT OF TRUTH IN NATURE 001/2002

oil on canvag SENI CHAEMDET
180 x 240 ¢m.

MOMENT OF TRUTH IN NATURE 004/2002

oil on canvas
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SENI CHAEMDET
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MOMENT OF T
, * TRUTH IN NAT
O on eaivss URE 005/2002

120 X 120 cm.

IX Art Museum Found:

MONCHAI KHAOSAM-ANG
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Pratad

Water colour on paper
33 X 46 cml.



