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Prestraticem

From the way of thinking In Buddhism and Eastem philosophy.
we all used to leam about many teachings of Lord Buddha. We all know
The Four Arya Truths, alse known as the four noble truthsleadingito the
cessatlon of suffering, They are: The truth of suffering (Dukkha); the truth
of the cause of suffering (Samudaya), the truth of the end of suffering
(NIthodha); the truth of the path that frees us from suffering (Magga).
We understand theirules of etemal truth that causes suffering|including
Chati, Chara, Morana, Soka, Paridheva, Domanassa, Parting from
the belovediones', etc. We all acknowledge that every living/thing Is
Impermanent; that lstosay, becoming to existenceiand perishing|isian
uncertain thing andeverything has no self/in It. There Is only emptiness
and non-self. Knowing all of these things, however, does not make It
easler toiacceptithe truth and be neutraliduring the tragic event. It
Isinot as easy as reading or studyingreliglous scripture. Resulting from
relying onithe royal grace in the land of gold and morality for aivery
longitime; itilsiaivery tough thing to handle with sadness and lament.

During theirelgn of His Majesty King BhumibollAdulyade), we
had relled onhis royal charisma and abundant compassion for 70 years
long. His' Majesty was! highly loved and respected by Thal people In
the\whole nation. His genlus, wisdom, mercy and vision brought about
royalidutiesiand many, projects originated for. the happlness and well-

belng of Thal people, just as he had promisediduring|the delivery of
his\very first royalicommand.

The King was the center of people’s hearts and thelone who
was highly admired bylhis people. So when he passed away, the souls of
Thalpeopleitenditofly.away and/disappear due to too muchisadness
from theloss that words cannot thoroughlyic'esarihe, Taac hings and

phllosophyiofiBuddhism came ! Into play as.a'main anchor. tor a lof of

people to hold on'in order to. comprehend the real truth of life:and
leamn to accept If.

TheiNoble Truths/from Lord Buddha's teachingls the condition
of the truth that \will inevitably happen. However, His Majesty's royal
guldance; royal speech and royal wish' conceming bullding up the
strength ofithecountry.will still remainin Thalpeople’s mind His Majesty
hasigoneitoheaven; still, he also remains In the hearts of his people
and becomes theilnsplration, the source of goodness, the power of
bellef In choosing to do albetter thing for Thalland'to step forward.
and the power that'will make Thal people become united by love,

llinitlated the concept: ofi creating this form of artwork. which
wasirelatlvely.new toime, for. my previous solo exhlbltion! *Prostration”
at'ARDEL Gdllery: ofiModem Art in 2016, | then blended! it with the
inspiration torecall'the memories full of love, respect.andiappreciation
forthe late King and his divine grace. | wouldllke toicreate His Majesty s
royal portralt with my ownistyle. The purpose Is:to express my. positive

thoughtsiand feelings as|if it was a\way.to prostrate or pay.the highest
respect to His Majesty.

The!painting \works of royal portrait that | selected! to display
In'this exhibltlon have 2 methods of creation. The first method s | was
honoured'and| trusted by many: of the leading!artists' in Thalland to
parficipateinicreating work on the same canvas. Those artlsts are Mr.

e T ST ST L e e e e AT E B B SR E e—

'Chatiimeans birth.

Chara meons decay,

Morana means dealhi

Soka!means somow.

Paridheva means pain from sadness.
Domanassaimeons unpleasant feeling.

Nitikom Kralvixien, Mr. Prateep Kochabua, Ajam Surade] Kaewthamal
and Mr. Watchara Klakhakhal. These 4. artists collaborated!in creating,
the royal portrait of HisiMajesty King Bhumibol Adulyade] by applying
techniques that they are familiar with or good at. Then, they leff some
parts of. the work unfinished before retuming it to.me. | managed to
put more artistic structures according fo my thoughts and'inspiration,
using my. own particular style In the paintings 10 mix with the original
work from each artist, When the work was completed. it was like the
symbol| of unity and cooperation: with ahint 'of gefiing rid of self-
attachment and moving into apart of the bigger plcture as aiwhole.
The second method Is painting works that | created myself by merging
painting technigque with Inkjet: printing on canvas,

The concept about prostration that | continuously apply in my
works comes from symbolic thoughts with the desire to express the
soul fulllof ‘the (dellcacy. of Orlental bellefs.

Since the anclent time. the way of culture of Orlental people
has always hadl connectlons with ceremony. bellef, religion. and
prostration to worshlp sacred! beings that no matter what era it is,
there are still no ample reasons to explain some phenomenon. This
kind of Orlental bellefs.cause the way: of expressions to show respect,
humbleness and veneration hidden In the body language, sign
language or. anyletters or.characters used to. communicate among
the same ethnic groups that understand the same language. And a
way to show that respectaccording to ©rental traditioniis prostration.,

Prostrationisiconsidered the expression to show. the highest
respect which can'be categorlsed Into many levels. Griginated from
the sncisnt Inclan culiuebefare tan 8uddhist era, prostration is the old
form ofisign language that has been passed on and developed due to
the expansion of Hindulsm such as Brahmin, Sikh, Islam and Buddhism.

The foundation! of prostration and greeting together with
saluting, bowing the lhead and body Is all the forms of expression
usingithe body language to show respect to o person or a thing. For
some: Thal bellefs that have been involved with superstition, paying
respect toiobjects, materials, living things or any strange things can
be viewed asrational or gullible behaviours. Oy saying that, hrowever,
paying respect In that way is not for the purpose to ask for luck or
penefit Iniretum, it Is to show gratefulness for natural power. Reasons

and results of prostration in this meaning, then, could be different from
the original perspective:

Apart from materials, objects or People that are worth paying
respect to, some atmosphere, places or architecture can ako convince
people to believe and have falth. This is because the extemal sense
sending| perception to the Intemal sense may arouse the power of
feelings to acknowledge the connection betwsen oneself .and the
surroundings including/mountain ranges, cliffs, forests or sky. Because
of this reason, some places may have an important meaning to
People’s mind in terms of beauty, aesthetics, history or. archaeology.
Itiis; therefore. one of 'the inspirations to create artworks as well.

The basic expression In terms of painting is considered revision
of the context of baslc creation which is not about practicing to bulld

Porting from 1he beloved cnes means cannot see, do not recelve or unable'to be with the desired things,

All'terms mentioned ore a part. of the tecching principle about sutfering In the Four Noble Truths,
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up skills. Because from my experience. | have experimented every
technique and process of artistic creation, whether It Is concrete

or abstract form, Installation work, or experimental’ materials, This
collection of works Is, therefore, going back to the basic expression
by revising basic methods in order to conslder the specific object with
focused mind. The concrete version of different objects are replaced
with the power of abstract feeling using mind and concentration
to touch the objects. This Is not to respond to the shape, form!or
composition In visual essence, but to corespond between the creator's
mind and the flatness and smoothness of .canvas by using paintbrush

and colour as communlication tools.

Art that s full of aesthetic qualities can refine our mind that
might be used to be matted into worrles or any sufferings which could
separate us from the understanding of aesthetics. This refinement s,
os a result, not different from the mind that has been gradually taken
its rough surface off, layer by layer. until the only thing left is pure
and open mind that Is able: fo touch objects, materials, nature, and
can extremely feel the power of those things such as landscape, still
life, utensil, branch, leaf or flower. This s to portray symbolic form of
concrete version that Is also abstract.

The concept about prostration Is to pay respectiin the memorial
of His Malesty King Bhumibol Adulvadel by using forms of different
things In nature as the symbols representing respect, understanding
and awareness of the truth that is common inievery. living thing. It'is
the law of nature that everv life has to ence'inter. A'so, itis to aliow Us
to see meaningful relations and appreciate talbeauty Giine goken
land. Branch, flower, leaf, vine, stone, water contalner or odds and
ends that are ordinary in nature might have meanings and values for
those who can see or touch the delicate beauty of life. This is when the
mind acknowledges Buddhist philosophy regarding the impermanence
and also the way. of diversity which is the factor for this world to exist
among the purposes of life, to live and meet the standard of beauty.
goodness and truth.

By observing nature as the personal way to work and by looking
at surounding odds and ‘ends, | analysed the relation and importance
that.each thing has to the other. The ground, sunlight and air all support
thegrowth of plants and the blossom of flowers. Dry leaves falling onto
the ground are to fum into ashes ready. to help with the creation of
anew life. Each leaf shows different pattems and forms, On a lifeless
stone, it can still be the place for moss to live. These differences in

nature all show connections that relate to each other like a circle,

Any of each leafstalk might show different Identity, the some as
each person’s fingerprint. So, the trace of each touch from leafstalk is
not different from the appearance of nature that has diversity as the
main factor to exist. Prostration changes the status of the.common
form of leaf into the symbol of life In powerful nature.

In the same dimension, aistill stone on a flat surface could
be the representative of the mind that goes to touch any oblect
with peace and concentration. A branch that grows freely Is not
different from the journey of thoughts that are independent from

fixed pattems. This Is because the branch'in the picture Is not from
the shape of branch In reality, but It was created from Impressive
memory. The branchin'the picture tums outito be the expression to
show the! process of the investigation of intemal feelings throughithe
skills:of drawing and painting works.

In another perspective, many natural symbols Imply meanings
that are connected to the memory of His Majesty. King' Bhumibol
Adulyade|. For example, a candle and flame ls like His Majesty. who [s
a guiding lightiof Thal people. The lightishines brightty with hope for
a better future. Thelight aiso warms the body to live with comfort.
The shape of the golden mountaln symbolizes His Majesty's abundant
royal grace and his determined mind that never shakes. The frace of
melting golden color.could'be compared to His Majesty‘sigenerosity
and compassion that had been pouring down from heaven'and
brought peacefulness to Thal people for over. 70 years.

Water contalner, like a clear glass or.a cup, is the symbol of
recelving and abundance In the. glorious land. The white flower:is:an!
object fo pay, respect representing pure worship. Branch; leaf, mist
and glittering afmosphere imply beautiful and'shady nature Inheaven
situated at blgiand wide sky as high as His Majesty. who Isilike aitruly
divine god.

Apar trom pdintings, orwolks'n s enldihon are nonoured)
by, Alam Naovarat Pongpalboon; the national artistiIn literatureland
the SIE.A. Write Award's poet of the year 1993, With his pleasure; he
lei.me Eilng tho colls=*on of poetry called “Ten Virtues of the King™
consisting of'50/poems In total, which'he composed|by the inspiration
from the graclous and proper behaviour of His Majesty King Bhumibol
Adulyadej, the King who hos these noble ten virtues: The content in
the poetry supports the concept of the paintfings. The beautifuliand
flowery language describes how! great the King was to'maintain his
ten virtues which go along with his royal grace. The'beautifully poetic
way of 11-syllable Thal poem tells.about ten virtues of the King. Those
ten virtues:are Dana (giving in a beneficlal way), Slia’ (maintalning
good conduct), Parlccaga (making selfless saciifice for the greater
good), Ajava (loyalfy), Maddava (being gentle). Tapa (diligence),
Akkodha (not showing anger. not dwellingin hatred), Avihimsa (not
afflicting harm on' others); Khantl (being patient) and' Avirodhana
(being steadfast in righteousness). The content: from words andjlines

of colors from paintings are linked together with the highest loyaity.

There are changes In the nature of everything. They are the
factor that causes impermanence which Is'the cycle of living and
non-living things that exist and!perish by the progress of time. We al
know! that these things are the way. of nature and we need to/leam
tol accept the way of fruth. Life must: still'go on following the'law
of, nature full .of changes. However, the deep love and respect. the
appreciation for his infinitely. divine compassion, the pride of being
bom under his glorious grace, and the belief in the power of goodness
from the teachings of the Father who built this peaceful land of gold
will still remalnin Thal people’s hearts\forever,

Thavom Ko-udomvit
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