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The power of the 'third eye’ or the
‘camera’ has greatly changed human percep-
tion. Besides its capacity in imitating reality, the
camera can automatically freeze the relationship
of the one who choose (photographer) and the
one who ischosen as if itisan intuitive response
between people. The photography development
and its convenience for taking a shot make the
camera a device everybody can easily possess.
Many photographs are reproduced
repeatedly for people to retrieve, examine and
learn from them without having to explore the
reality by themselves. Photograph has shrunk
the distance between people and the world. In
addition, the camera can access and distribute
information throughout the world, even the
private scenes are disclosed widely in the public.
It seems that the negotiating power of
this new media has increased. However, there
are some photographers who still perceive its
role of changing the world in another dimension.
in such case, the camera is not only applied as a
means of recording images but the objects cho-
sen for the presentation are more meaningful.
Almaost half of the photographs are produced
as ‘'artistic photograph.” The world and social
phenomencn are therefore revealed with sharp
implications and systematic process.
“See Saw Seen |11"is the 3 exhibition
of artistic photograph. The photographs of 16
contemporary photographers who set an inter-
esting assumpt:on about the possibility of using
camera as a media for recording values or sce-
narios based on their attitudes, experiences and
desires for communicating the world as they see,
They might want the viewer to communicate
and create the meaning of their photographs
without limit as well
Steven Pettifor and 'The Road’ reveal
the sceneries along the way of his journey. His
photograph indicates that Steven sees himself
as an observer of his society, His photograph
has found and communicated the different
meanings The objects, shapes and symbols are
ne e vaque feelings full of
15 If we compare his photographs to the
wie. some parts of those scenes might be
tures fram his memory . Although 1t is not
ompilete, It 1s enough for viewers to
netude that the end of the mowvie 1s not only
ted 1o s photograph
As photographers, they seemed to wit-
vidence Many phatographs tell its own
while others remind them of the context
relationship with hus beings, They might
ate to the relationship between lives and
wes of the viewers,
An ordinary way of life seemstobe a
atian for the post-modern photography
w technology has maximized the quality of
tagraph Hevertheless there are manyt Imes

uded to aro

the image in the frame,

As for Ralf Tooten, he has 'discovered’
himself by using the camera to relate his deep
desire. Ralf presents one of the most ordinary
but powerful object. His photograph i1s beyond
the imitation. It is willingness to take a shot of
the view before his eyes with the wholehearted
feeling.

Similarly, the photographs of Anak
Navaraj and Arnon Hoontrakul are based on
their simple experiences and emotions. IL is a
narration through the social context and dif-
ferent culture. They highlight the importance
of everything in front of their eyes in terms
of interpretation and comparison rather than
explanation for everything.

Dow Wasiksiri and his photographs
based on a coincident installation of external
factors and his expectation. They are photo-
graphswithout any control. Itis the coincidence
of elements that take place together in a short
time, while the decision is made immediately,
His photographs reveal the relationship between
people and their surroundings at a particular
time. It is the moment that exists normally and
he is the one who finds it.

The uncertainty of objects and any
factors existed in the photographs is possible
all the time. There are many time that the pho-
tographers travel to places with camerain hand.
However, something might happen beyond ex-
pectation. The role of the device and the desire
of the photographer are not brought to a halt
since the world is interesting and keeps moving
all the time. The photographers, therefore, must
be determined and have faith in the view befare
their eyes. They must also be ready to take a shot
with aninner drive regardiess the time and place.
The photographs of Kanok Suriyasat refer to his
disappointment of Shanghai. However, what he
got from the city might not be different from its
reality. In contrast, this might be a crash that is
complete enough to tell him that what factors
were formed into his experience and what ele-
ments were beyond his expectation.

Simplicity has always presented op-
tions to photographers and those who seek dif-
ferences. Actually, simplicity is the foundation
of all beauty and complication, The photographs
of Nopadon Chotasiri still reveal simplicity and
nature of the objects What he tries to present
through his photographs and his being cannot
be distinguished. His photographs take roles as
a transportation taking us to find the origin of
all productions in human life. At the same time,
they also reveal the artist’s inspiration. Nopadon
succeeds in presenting beauty based on simplic-
ity which is also a sign of his being.

The "Befaore/After” by Amrit Chusu
wan presents the images of the same aobject 1n
different state during a certain period of time

e Ranged conditinns« SREAT l.h!»-r’ reveal the
rélatioansnip bet ween the pEr S vidiolal I”,,1 1Hé
me H .5_,'”..' graph s ot A (NTARIEE o)
St Bt A selee 1o Of Beaut ifa! attribiutes of 1k
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is transformed due to the changes of time. The
photograph conceals the 'process’ which is part
of the relationship between the beginning and
the end.

With the first contribution in the “See
Saw Seen” exhibition, Kanachai Bencharongkul
comes up with the series that portrays the sce-
nario of the ancestor who once protected the
nation. The view before his eyes might be taken
from part of the supposed experience. However,
his photographs make us forget the reality of
time and become interested in some state of
his recorded image.

The ‘As far as my eyes can see’ by
Ohm Phanphiroj raises the issue about gender
through photographs arranged in sequence. In
addition to an obvious sexual relationship, Ohm
also relates his works to human soul. Rather than
perceiving objects appeared in the photograph,
the viewers will see what the artist tries to
relate beyond sexuality. It is the sensitive and
fragile feelings. His photographs challenge the
stereotype about 'Dechotomus Gender System’
as well as 'Homosexual,

Sometime the objects presented in
photograph are created based on thinking pro-
cess which leads to incorporation or substitution
of the objects. They might appear different from
the reality which means that the truth becomes
more complicated by the use of symbols as in-
tended by the artists. These symbols will guide
the viewers to interpret the meanings and dis-
cover the beauty by themselves,

The photographs taken by Thavorn
Ko-udomvit reveal faces of people wearing
glasses. Thavorn opts for the object signifying
his concept in a way that creates a new mean-
ing when putting together. His photographs
also relate us to the political emergency crisis
taken place during a period of time. Certainly,
this might not be the answer for the situation.
Nevertheless, this is the artist’s effort in trying
to raise questions through the scenario: What
is our belief regarding to this happening? How
can we destroy the barrier that obstructs our
eye sight in order to move forward in the midst
of the vague situation?

Similarly, Nitikorn Kraivixien's photo-
graphs also demonstrate different conditions of
the objects that are chosen and assembled into a
symbol signifying the political situation mingled
with lost, sadness and despair. The comparative
feelings from his photographs are related to our
perception and emotion. At the same time, these
photographs become an empty space containing
the artists’ messages

The unhmited diversity and capacity
of photographic technology when being com-
bined to the unique characteristics of the artists
provide us the great opportunity for witnessing
photographs in more categories It seems that
the photography processstill facilitates, empha
sizes and sometime directs the artist s concept
Although we are in the age of art that does not
honar the perfection of technique used the
details of colors the shape the omposition or

the individuality of the artist any more, we can-
notdeny that these processes are still important
and existed.

Dominic Rouse’s photographs are sur-
realisticrevealing his attitude towards the world
and the society. They compose of symbols. Simi-
lar to the fine art, Dominic draws his thought
and mind onto the photograph. That's why his
works are full of sub-consciousness, belief and
revelation of human desire that challenges our
righteousness and perfection. At the same time,
his photographs are also comparable to litera-
ture thatarouses our intuition and confront the
stereotyped beliefs.

Charit Pusiri and his computer edited
photographs are unique in terms that they pres-
ent the movement of broken objects or liquid.
He recorded still picture of fruit and milk split
intoacertain area, The artist compares his works
to the temporary moment of fun, playfulness, in-
stability and sensation. He applies photographic
tools and processes that focus on photographic
characteristic, especially in terms of freezing the
moment of sudden movement into photographs.

The "Casual Time' by Alongkorn Srip-
rasert is created based on the special features
of the camera and the artist’s thinking process.
From his experience in calculating the light and
setting the timing system, he lets the time for
controlling the camera shutter depended on
the time that he begins to take photograph. For
example, if he starts at o p.m., the camera timing
will be set for 9 minutes. During this time, the
model can move or behave naturally. The artist
cails this time 'Social Time' and 'Personal Time’
which refers to relaxing moment beyond any
control.

The video art recorded by the video
mode of Sony Alpha NEX 5 by Suporn Shoosong-
dej presents the movement of the puppet show
of Hanuman and Benjakaya as the representa-
tion of sensitivity and passion. Suporn compares
his work to the relationship between body and
mind. The double exposure technique distorts
the reality. Such process highhights the concrete
meaning and emotion that takes place disap
pears as if they are part of each other but can
be separated at a certain time

The relationship between lives and sto-
ries beyond the image frame s full of contexts
that encourage many photographers to discover
and interpret the meaning of the perception
recorded through their eyes and whispers. There
are many times that these photographs reveal
the truth rather than hide it inside Some of
them might not yvield any answer However
they are not so vague that lack of any aim
Beyond the concrete objects appearing in the
photographs there are atso beauty and the
photographers conuept because all of them
are arranged systematically It 1s also the art
Ists intention to communicate what they see
through thew unigue method with a belief that
the viewers will witness these photographs in

thedr umgue ways as well

Bussaraparn Thondoha
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afu wafitwes - Steven Pettifor

Using the analogy of locality and journey to express
estrangement and doubt 10 a broader sense the blurred

traveloque is symhbolie of a socety lost
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