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Tonmai Baiyah

of my works that describes

Tonmai Baiyah is another series
the exhibiting space. Simple

meanings of them in relations to
and natural name of 100 Tonson Gallery corresponds to its

environment where endless number of tonson or pine trees,
grown along the street leading to the gallery.
mai or trees have been the sig-

nificant part of my works such as "Bangkok: City of Fah Talai
Jone" (herbal plant whose name means “sky striking thieves"”)
installation at the Romaneenart park (former Klong Prem
prison) in 1998,"The city with Jeen Ped Farang” (meaning Cala-
bash plant or literally foreign duck feet) in 1999, Spanish
Cherry and Kee Wua (bull manure, used in linkage to Spanish
bull fight), and Kamin kub Poon (turmeric and lime, also a Thai
idiom showing two elements that do not get along) in 2000.
All along, my works have taken into account the environment.

In the present days, tonmai (trees) and baiyah (grass leaves) have
continued to be the most jmportant raw materials for the
making of my artworks, particularly in discovering print mak-
ings from natural substances. The process involves painting
or dropping organic colors onto offset press in a combina-
tion that chemical reaction can take place. When dry, the off-
set press is putina plate for pressing which enables color to
last. | call this simple method: "Organic print” which is self-
explanatory as they aré all made from organic substances and
the process does Not destroy environment. This has notbeen
researched and discovered by anyone before.

t elementin human

During the past 10 years, ton

Tonmai Baiyah (Botany) is a very importan
lives. Forests keep the waorld cool, generate fresh air, create

good environment while grass (baiyah) covers and keeps hu-
midity of the soil and generatées nutrition for trees (tenma’).
In all angels, botany has countless and limitless value and use-
fulness to the world. My work in Jonmai Baiyah series (Botani-
cal Art Exhibition) is only a small part that can spark all the
people to increasingly recognize the importance and value

of nature.
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Yanawit’s interest in“literal language”is the shifting point of his work from formalism to conceptual-
ism. Throughout the time when Yanawit studied prints at the Faculty of Painting Sculpture and
Graphic Arts, graduated with a master's degree from Japan and received a gold medal from the
Nation in 1988, Yanawit has always worked as a Formalist, similar to his peers then. In 1995, Yanawit
created the work “Braille series” the language for the visually impaired. This series of works is the
crossover from formalism to conceptualism. The works are beauty for the eyes and their concepts
lured viewers to search for more. Since then, his works have concentrated on conceptual art and site
specific. In the old publisher building in Banglamphu, the old part of Bangkok, Yanawit sprinkled
dust through stenciled Thai alphabets, onto the floor of the building with the intention to link be-
tween the operation of Thai textbook production, which was the start of this publishing house and
the physical decay of the building. The main purpose of the artists who gathered for that exhibition
was to promote conservation of that building, the beholder of both visual and historical value.

The first time we see botanical substances being used as a medium of his artworks was in “Bangkok:
City of Fah Talai Jone" (Bangkok, the city where sky strikes thieves, literally translated). Yanawit in-
stalled 1,919 Fah Talai Jone plants on the sidewalks of Romaneenart Park where the famous Klong
Prem prison was located. His clever installation and use of plants as well as linguistic wit were signifi-
cantly evident. The name of that project was called:"Bangkok, the City of Marvels"(Krungthep, Muang
Fah Amorn), juxtaposing the selected plants used in Yanawit’s work which was called fah Talai Jone,
thieves striking sky. The artist wanted to stimulate Thai people’s conscience and appreciation for
Thai herbs Fah Talai Jone which has qualifications to cure ulcer, fever, sore throat and cough. Jone (the
word for criminal and thief) refers to a germ that can make people get sick and cause fever, ulcer,and
sore throat. Besides distributing this knowledge, he allowed the audience to take Fah Talai Jone plants
home without any charge. When the project finished, "the thieves” would all be beaten and disap-

peared from this former prison ground.

Yanawit had found a new direction of work which suits him and created his identity. In the following
exhibitions, Yanawit used plants to be the main medium, idea and raw material of the work. With*
The City on the Move"projectin 1999, the artist installed 50"Calabash” (foreign duck’s feet as literally
translated) in the exhibition room. And in the Euro-Vision project in 2000, he used Spanish cherry
trees with cow dung (Kee Wua in Thai), a local Thai fertilizer, combined and named the work”Spanish
Cherry and Cow Manure'The 17th exhibition of selected instructors of the Faculty of Painting Sculp-
ture and Graphic Art, Silpakorn University’s instructors, under the topic “Couple’ Yanawit sent“Kamin
kub Poon” (turmeric and lime) to participate in the show. After that he has combined printmaking
with this new concept, new thoughts and new material, “botanical substances” to create “Organic
Prints” from then onwards.

Evidently, Yanawit has found his clear identity through the process of art making. Through the devel-
opment of his career, we can see that Yanawit is hard-working, disciplined, serious, and organized.
His previous works; the formalism and current works; conceptualism share common characteristics
which are: simple, neat, serious and visually attractive, all derived from clear thoughts and goals
combined with systematic technical processes which require persistency and discipline. The differf
ences are that previous works involve with material and beauty of objects. Whereas his current ——
concentrate on nature and environmental issues.
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In order to achieve this aesthetic beauty of Yanawit's works, he carefully chose and experimented
botanical substance from different parts, experimented and tested the extraction method; squeeze,
crush, smash, boil, put in a blender or sometimes mix with hot water, etc. Once a suitable process is
found, the template needs thorough preparation also. The back of the off set press needed scrub-
bing by water and sand paper, cleaned, and coated with tumaric blended with honey in the ratio of
10:1.Then the coating needs to dry before applying extracted color on the plate which would need
another 1-2 days to dry. All dots, lines, figures and stains remain on the plate. When making prints,
the paper needs to be at the right degree of dampness and be pressed on the plate.The pressure of
the press enables dampened paper to absorb all the colors meticulously.

The print process is described so thoroughly here, so that we can appreciate the importance of
Yanawit’s research, experiments and developments of this special technique and the effect on the
results. The botanical substances and the result of artworks are rationally and naturally related. In
other words, Yanawit understands and reaches the reality of the material and technique that is called
Truth to Material' and 'Truth to Process' which is the principle that contemporary artists use in their works.
Artists must think in harmony and unity about the compilation and relations between substances,
patterns and technique. Technique is a part of the idea and art creating process. All elements in the
process are ‘Strategy’ which artists since Post Modernism period bring to replace 'Style’ that was the
special characteristic of Modernism artists. Montian Boonma was the Thai artist who reached the
principle of ‘Truth to Material’ and ‘Truth to Process’ as he once said that,"In my personal opinion, the
colors which artists use in their creation are just representatives of certain things but they are unable to represent my
entire experience, emation and truth. So...If I must use “colors” for my artworks creation, the colors must express

experience and truth of those particular colors.”

vanawit's success does not lie only on techniques and strategy in creating artworks that are tempo-
rarily fashionable. We can see through the development of his work, since the early period that he
had several accomplishmentsin the international arena, be it prints with paper plate 'Material World’
in 1983, prints which he created during his Master Degree study in Japan, ‘Silver Figure' (1988), the
print series of Braille as well as an art installation which used the Thai alphabet shown at the old
publishing housein Banglumpoo and plants installation,'Bangkok:City of Fah Talai Jone'at Romaneenart
Park and this current exhibition,” Organic PrintThey all reflect his personality, beliefs, attitudes, ideas,
character, technical skill and the most important is his love for nature, for Thai botany especially
herbs. The artist’s life, art making and artworks become one. As Jackson Pollock, the great American
artist said, Painting is being..., discovery. Every good artist paints what he is.”? Yanawit exposes him-
self through his artwork as well. As he is Thai, he shows i-ns Qationai identity through the pattern of
abstraction which seems international and Weste.l'n.ThIS reiterates the point that artworks nowa-
days cannot be evaluated only by visual presentation or by the surface.
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