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Black and White is Colorful
Assoc. Professar Son Srimatrang
December 10, 201

In the world of art, photography began with technical process that transformed and projected
image on the paper. After the World War Il scientists developed positive film and paper. In present.
photography Is improved to digital system. We have software for editing image as imagined. dreamed
and believed. Digital system and software can realize our creativitu.

Nevertheless, B6W technique has been popular among photographers from around the world.
lts significance is comparable to positive film. In addition, many Thal photographers also admire BEW
photographs. There are many of them have been recognized as high art in national and International
stages.

Somsak Pattanapitoon is one of Thal artists who have passion for technique B&W. He is an
emerging photographer and a future of Thalland photography sphere. | would like to encourage him to
work with faith and determination. The succcess will lie ahead.

| am very delighted and honored far the invitation from Somsak Patanapitoon asking me to write
an article about the artist and his work. This will be published in the catalogue for his latest exhibition,
“Muang Krung, Muang Thep” at Silpakorn Univesity Gallery during January 18 - February 15, 2012.

| irst knew Somsak during the middle of 2008. At the moment, | was the director of Silpak
University Gallery. He came and met me at the gallery. | was given the catalogue of his photography

exhibition, “Base of Siam” at National Museum of Art. He invited me to give lecture on “the value of BGW
ulty of Science, Department

orn

photograph” along with Associate Professor Chawan Kooplpat, lecturer of Fac
of Photography Science, Chulalongkorn University. His B6W photographs were also exhibited at the main
hall of Central World during May 29 - June 4, 2008 after previously exhibited In the National Museum of
Art.

This time, my topic is “Black-white is colorful” in order to provide philosophical knowledge about
art and art history to people interested in BEW photography. The contents will cover the artist's vision

when producing BEW photograph and the values of this approach as follows;

The East knows “0", the West knows “1”

In the past, eastern mathematician started counting 0-1-2-3-4-5-6-7
with 1. What is the reason behind it? The possibllity Is that their religious belief and fundamental perspec-
tive are different. Hindulsm, Buddhism and Taolsm are found In the east. These religions emphasize
on the beginning of the world and the universe which starts from emptiness and ends with emptiness
endlessly. This is why their counting starts from 0. On the other hand. the Christianity dominates In the
west. They believe in thelsm based on Greek philosophy. They also emphasizes on logic. This Is why

they make scientific progress and begin their counting with 1.

-8-9-10 while westerner began



Conceptual reality of the East. Perceptual reality of the West.

Oue to different perspective and fundamental concept, eastern and western artistic approaches
are dissimilar. Throughout the history, the western artist focuses on perceptual reality. Therefore, they

make progress In realistic art. On the other hand, the eastern artist emphasizes on intangible truth or
conceptual reality.

The artwork of eastern artists since 2,500 years ago In anclent India appears to have symbals
as the representative of Lord Buddha; for example, Iotus, Badhl trees, Dhammajak, Buddha's footprints
and Buddha Images. The Buddha Images do not appear human but display idealistic or superhuman
characteristic. Because Indian artists want to create religious symbals. Simllar to the Hindu artists who
Create Gods and Goddesses images and Trimurti which are Shiva, Vishnu and Brahma.

While Chinese artists who are Buddhist or Taoist creat symbolistic and abstract artwork to
represent thoughts, beliefs, understandings of Buddhism and Taoism principles. Eastern art therefore Is

not perceptual reality but is conceptual reality which can lead to the truth, virtue and beauty regarding
to religious philosophy of the Eastern world.

All religions do not only focus on understanding but self-practicing for an insight.

Christianity says that we must love our neighbor as ourselves. By doing so will make us a good
Christian. Hindulsm teaches that everyone must be in strict discipline to have insight Into the ultimate truth.
Buddhism teaches the Three Characteristics of Existence. Taoism emphasizes on respect of nature and
harmonious life with nature. Also, undertanding and accepting the nature's truth and that human being is
only a small part of nature. To understand this, one has to begin with emptiness, live with emptiness and

end with emptiness. Being a hermit who lives secludedly while observing the surroundings with wisdom
will' help one to truly understand the truth of nature.

Classical Chinese art [painting) is a way to wisdom.

As previously stated, all religions focus on self-practice to have Insight Into religious philoso-
phy. They do not only focus on understanding but having Insight into the religion. Chinese Buddhist and
Taolst painters played an important role In shaping artistic approach. They practiced meditation and
had Insight into morality through brush stroke which Is representing thelr mind in relation to religious

philosophuy. It also means the principle of the religion. The process of creating an artwork can be con-

sidered contemplation. If the mind Is strong and stable, wisdom will rise. It will lead one to understand
the principle of the religion from the basic to supreme level,

Since B.E. 1000, many Chinese painters only created their work by black Ink. It was because

they were Buddhist and Taoist. They had to meditate to have insight Into the core of religlous philosophy

which was intanglble. They created abstract work. In art history, it is well recognized that the classi-

cel painters are considered the first ones ploneering abstract art, particularly the calligraphy that Iis
exceptional and clearly abstract.

Mr. Pichal Vasanasong, the senior architect, writer and speaker who has been providing aca-

demic knowledge about nature and environment, science, politics, soclety, art and culture explained

the Chinese Black and White calligraphy that; “the Chinese painters see nature with thelr eyes between

legs In forward-bending stance while westerners see nature with their heads up In the alr.

Rama |IX Art MuSeum Foundation

“Hsieh Ho" and Six Canons of Painting

In the 5" Century A.D. (B.E. 1200-1600), “Hsieh Ho" wrote the “Six Canons of Painting” which form
the basis of all Chinese Brush Painting. They are:

1. Mouement of Life: The wark must be created from the artist's wisdom. The painter must cre-
ate vitality in the painting which represents the artist. The artist Is capable of understanding and having
insight Into moral wisdom based on his personal experience and Intellectual abllity. At the same time.
painting reveals life and wisdom of the artist. The powerful work can attract and initiate conversation
with the viewer. Painting reflecting vitality can catch viewer's attention endlessly since new dialogue will
always begin.

2. Strong brushwork: The artist must possess skill and expertise in using brush. The brush-
work can elther be strong, light, decisive. powerful, confident, aggressive hesitant. gentle, impulsive.
depressing. unusual, lonely, strange or doubtful, etc. In addition to expertise, each brush stroke must
be united to the artist’s mind and emation harmoniously. If the artist succeeds to combine brush and
brushstroke with concentration and mind, they will be transfered to his artwork. That artwork will have
a secret power that will surprise viewers, converse with them as well as ask them questions all the
time. This power will remain timelessly.

3. Black-White Is colorful: Black Is considered a color and the range of shadings. It Is capable
of represent abstract or intangible reality. Therefore, the artist must not apply true color but black and
white to represent Intangible reality because using true color is the way to present reality. However,
using white and black color give out the dreamy, imaginative feelings. thoughts, understandings and
beliefs more effectively than true color.

4. Understand nature and its truth: Artist must understand the truth of nature and things and
their harmony. The Chinese painter composed poetry to present his perspective on nature and reflect
his wisdom and the truth about nature. Viewers could also have insight into such reslity. I'm thinking
of poetry that | love. However, | cannot remember the poet and the translator. Please accept my apol-
ogy. My re-presentation Is not comparable to the original version because it has been lingered in my
memory for a long time. Here It Is: “Mountain Is high. Grass Is higher. The grass Is strong when strong
wind blows.” Ancther one is: “Millions of river flows to one ocean.” I look at these words carefully. one
may see the truth of nature which is also a thorough philosophy.

5. Don't think when drawing, don't draw when thinking: Artist must be free from hesitation or
doubt. Contemplate and absorb the truth of nature and its beauty-truth-virtue through 5 senses which
are sight, hearing, touch, smell and taste [if possible). Then Integrate everything to one ultimate truth.
Nevertheless, the truth Is unique according to the artist’'s experiences and Intellectual ability. If the art-
Ist draws with his head, he is not drawing. His head must be empty and free from thought. The most
powerful moment will occur during drawing. The painting will eventually represent the artist lawlessly.

6. Respecting the past: In the past, Chinese painter must study art from the previous great
masters. He must contemplate on the painting, discuss with the master and copy the original version.
The concept might come from Confucius philosophy. The basis gives the work a great gquality. The origl-
nal paintings are lost and damaged due to time, natural disaster and war. However, there are painters
copying the original works for the benefits of art appreciation and aesthetics.

As previausly stated, | only Intend to provide knowledge and understanding that the BEW art

has been ariginated for 1,300 years. It is not new but a charming way to create art work. The approach

has always been appreciated since B6W art represents the eastern and the world cluilization.
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As a colleague from The Royal Photographic Society of Thalland under the Royal Patronage of
HM. The King, | have known Somsak Pattanapitoon and realized how he is supportive and devoted to
photography. He never asks for anything in return. Everyone is well aware of this fact. In addition. | am
also In his friend list on facebook where he usually shares his work. This is how | realized his great
vision and skills. He consistently shares his photographs with concepts and technigues In details. | do
believe that he has passion for photography. His self-taught approach and passion constantly inspire
new works of quality.

“Muang Krung Muang Thep.” has proved the above testimony. In addition. this series of beautiful
photographs does not only impress and refine viewer's mind and soul, they are also valuable in many
ways. And Somsak successfully retains his dignity since he was once granted award from His Majesty
The King.

First of all, the serles Is valuable in terms of Bangkok's historical documentation. All photographs
reveal unusual, vivid and colorful Image of Bangkok despite the fact that they are In Black and White.
These iImages wlill become mare valuable as time flies.

They are also artistically valuable. Somsak has captured impressive vision with his expertise
and finest touch. He capture the unfamiliar moments. From my perspective, light and shadow is the most
outstanding feature of the series and Somsak’s uniqueness. These images are not cliché but excellent
art work.

Last but not least, the value of his work lies in abstract meanings which represent his perspec-
tive and Insight. Somsak is truing to communicate and remind viewers of “Muang Krung Muang Thep” to
contemplate on the past, the present and the future. Even though he cannot bring unpleasant reality to
an end. | believe that he Is a responsible artist who has tried to include morality and virtue In his work.

| do believe that “Muang Krung Muang Thep” by Somsak Pattanapitoon will Inspire everyone to
produce such a quality work. Hopefully, he will continuously create and share new works with all of us.
Most Importantly, these works will make him proud of himself when he is older and thinking of the past

experiences with his camera.

Nitikorn Rraivixien

Uice President of the Rouyal Photographic Soclety of Thailand
under the Rouyal Patronage of HM. The King
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Containing over 400 places of worship, the Thal capital Is officially and affectionately known as
the City of Angels. A beacon for both veneration and hedonism, In the wake of the recent flood disaster
and the 2010 bloody street demonstrations, the chaactic sprawl of Bangkok periodically feels like a hell
on earth, as well as a home to the gods. In his latest exhibition of poetic photography, Muang Krung
Muang Thep. Somsak Pattanapitoon scratches below the surface of his native domain to search for
sanctity, while highlighting the complexities of a conurbation in the throngs of relentless development.

An optometrist by trade, Somsak has an acute awareness to our feld of vislon, fueling his
passion for photography. Refning his self-taught craft over the past decade, he has earned himself a
seat on the committee of the Royal Photographic Society of Thalland. The lens man enjoys Immersing
himself in pockets of the city that are unfamiliar, exploring for hours on end as he seeks out curious
incidental details that are often overlooked.

Inspiration for Muang Krung Muang Thep came during the New Year holiday, when Bangkok's
streets become devoid of the daily traffic tallbacks and sidewalk melee. Indicators to the brash pace
of deuelopment, the dominant concrete and steel frames of metropolitan Infrastructure appear eerily
tranqull. Also absent Is the sense of speed, typical to city life. The desolate thoroughfares offers a
rare resplte that Somsak supposes can only be sustained If the populace were to evacuate, leaving
the city to wandering resident spirits, or celestial angels.

Continuing with themes previously established in the 2005-7 Ayutthaya focused series The Base
of Siam, temple architecture permeates many of the Bangkok compositions. There are fractions in these
depictions of devotional structures, the consecrated desecrated In misguided attempts to improve and
modernize. In one frame a plume of jet smoke tralls distantly across the sky above a temple, a symbol
to the future being determined by technological rapacity.

Tinged with an air of foreboding, Somsak’s vernacular studies of the city evoke a rare serenity.
Saturated with radiant shafts of light that project reverence, the monochrome minutiae, patterns, and
structures of urbanity have a dreamlke rhythm. Captured on Infrared fim, the fleeting natural light of
transient moments contribute an ethereal quality. Cooling shadows offer sanctuary from the tropical sun,
familiar areas of the everyday that Thais Instinctively gravitate towards. Through a visual intersection
of the manmade and nature, Somsak presents a potent alchemy In the celebration of life.

Rama IX Art Museum Foundation

Many of Somsak's compositions are layered with symbolic cultural associations that are In-
tended to Instill a sense of calm and shelter. A traffic light signal counts down with the number nine and
an arrow pointing upward, Indicators of success and good fortune. Meanwhile, the shadowy pattern of
a canopy of flags Indicates national security and unity.

Yet while the peruasive mood Is towards asylum, markers to the flow and energy of the me-
tropolis are evident through details of water pipes and electrical cabling. Here the iImagery Is metaphoric
to the exploitation of natural resources, with a shadow of power pylons evoking desert cacti. The no-
tion of self-preservation pins several images, along with individual perceptions to material and spiritual
worth, Whether delfications, private possessions or buffers to our personal welfare, he challenges the
supposed protective assurances we encase our lives under the delusion of security.

Oespite our best attempts to control the environment, nature manages to break through these
defenses. Erected atop marshy flood plains, this is particularly true of a city like Bangkak, which still
manages to penetrate and sprout new life through any crack or rupture In the concrete venser. Against
a lack of civic greeneruy, nature’s resilience enables the city vitality while also offering animistic refuge.

As Individuals we attempt to adapt and nurture our own private oases. Somsak's symbiotic
tethering of humanity and nature persists throughout the series. from the conversion of an old rubber
tire into a makeshift ish tank, to the shadow of a tree trunk resembling a pregnant woman.

There Is an element of the prophetic to Muang Krung Muang Thep, that the city's future tra-
jectory Is reflective upon the Journey of mankind. Somsak levels that we are Inherently dichotomous,
capable of creating great beauty, but we also reduce ourselves to the grotesque. In a suggestive, but
non-confrontational approach that is astensibly Budohist, Somsak subtly nudges viewers to step back,

caontemplate and reevaluate our actions in the path towards progress.

Steven Pettifor
Writer-Curatar-Artist
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Muang Rrung Muang Thep

When holiday comes, instead of traveling to other places. | choose to spend time In the town.
just like many people. The reason might be because everyone will experience convenience and ease
of transportation at that time. In addition. more peace and tranquillity are magically found in places.

Many Bangkaokians would definitely think: “It would be better If BangkoK Is always lke this.” So
do I. My latest work, “Muang Krung Muang Thep” Is inspired by the feeling repeatedly occur to me when
| have chances to spend time In Bangkok during long holiday. Even though it is a very short period of
time comparing to the whaole year, | always feel that it was worthwhile. It is & moment when | can experience
comfort, peace and tranquility that 've been longing for many years. Nevertheless, once the holiday
ends, we all know that, in the midst of swift and tremendous changes, our imagined world never exists
due to constraints, problems and reasons.

Serenity and rightecusness of Buddhism has long been rooted in Thailand. It very well com-
pensates some missing characteristics of “Muang Krung” (City of Life]. We glue and take from Buddhism
untll It becomes part of our lives. It gives us peace. At the same time, we have been maintaining and
developing our home as If it is “Muang Thep” (City of God)] that is always overlapping and co-existing
with "Muang Krung.”

Looking deep down into our desire, while many people are searching for peaceful moment In
“Muang Krung.” we might overlook the fact that when our home Is changing, it is trying to meet our
needs at a certain level. We are part of serenity and chaos. When we start to pray for “Muang Thep”
to encourage us from tiredness of life In “Muang Krung,” we might forget that the previous one has
been gradually transformed Into the latter and vice versa.

The perfect “Muang Krung, Muang Thep” that we are searching for might never exists if we stil
haven't been aware that we, human being, are the cause of everything as well as the major obstacle

for the great miracle.

Somsak Pattanapitoon




