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Spirit of Women

Representation of woman In art is often
special and unusual. Many world's great artists tell
their stories through women in art. Women appear
in fine art might be ordinary person or someone who
has intimate relationship with the artist such as Venus
of Botticelli from The Birth of Venus. Many critiques
assume from Botticell's biography that he fell in love
with Simonetta Vespuccl, the model for his painting.
One evidence supporting such assumption Is that
Botticelll asked that when he die, he be buried at her
feet in the Church of Ognissanti in Florence. In addition
to personal relationship, representation of woman In
art reflects thoughts of people or soclal surroundings
of woman at a particular time. Some sociclogists criticize
the works of Auguste Renoir, a prominent artist In
Impressionist style. As a celebrator of beauty, and
especially feminine sensuality, he believes that women
do not have moral reason. They live life lke young
children. His attitude towards woman is presented In
painting of women In various contexts that are aligned
to his attitude that women act “according to intultive
reason.” At that time In Europe, woman Is Inferior to
man. Woman is never pald attention. Their only space
Is home, looking after her children. However, some
critiques argue that Renolr Is the artist who presents
image of woman Iin social and public sphere through
his fine art.

The history of western feminism began with
claiming woman rights and equality in political sphere.
They wanted the right to vote and waork outside. Then,
the propaganda “the personal is poltical” [Family matters,
chores, woman roles as wife and mother, being raped
were not personal issues anymore. They belleved that
the issues must be raised as poltical matters.) was
published. Feminism movement was expanded from
“politics™ and “economy” to sexuality, body, emctions
and other social spaces that were once considered
‘personal.” In addition, some groups also focused on
releasing woman from family-related role-duty-status.

Ideology on woman and gender has been
evolved for a long period of time. Feminism movement Is
Influenced by postmodernism. Fixed definttions of gender

are challenged. The fight for equality Is denied. On
contrary, they arque that we cannot draw the exact
line to separate masculine and feminine. Everything is
created by discourse. They highlight fluctuating and
multiple characteristics. “Gender” Is not ixed or static
but multiple. They also disagree with the one universal
image of woman since everyone Is in different context,
culture, race and class. Asian woman might have to
face different issue from African or European woman.
Some Thal people valuing feminism are criticized that
they “import” western concept. They only focus on
liberalism and equality only to claim rights to amend
the laws and government policies. They do not pay
attention to relationship in soclal structure that is very
Important. Many people also recognize woman In some
particular roles such as mother, wife while overlooking
other dimenslons.

Social movement Including knowledge and
theory on feminism applies art as a medium to express
their thoughts and to challenge concepts of woman
found In the society. Understanding such thought and
belief might help us comprehend the artist's artistic
expression In “Spirit of Women” more profoundly.

It can be sald that such perspective towards
woman Is aligned to the cultural and biological feminism
that values feminine generosity, tenderness and peace.
Waman Is close or united to nature. Woman as protector
of famly is highighted. Such role makes the world beautiful.
What Is interesting and brings special touch to Palut's
work Is symbalic Image whose shape Is simllar to human
being. The cement mannequin is ambiguous. We cannat
identify whether It Is human being or @ mannequin. The
vivid colors with dark background along with light and
shadow bring dimensions to the flowers. Sometimes,
they are painted with surrealistic color. All of these
characteristics can turn all eyes on the works. The
puzzle of the work Implies the fact that nowadays issues
on feminine are not fixed. There are varliances.
Feminine might nat be static or even beyond expectation.
Woman and her role as protector to family might not
be real. Feminine might be like a mannequin or realty at
a particular moment. Simllarly, beauty, happiness and
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peace might not be permanent but changing. The more
we consider the Issues, our thinking can be more
expanded to other areas as presented In Red Angel,
Blue Angel, Green Angel. Flowers found In the work do
nat only represent beauty of woman. They make us
feel gentleness, tenderness and perfection rendering
from the percelved image of flower Including petals,
color and shape of pallen and sepal. In the past, lower
Is symbol found In traditional religions. Sometimes, It
Is related to deity such as Venus, Diana, Jupiter and
Apallo. In Renalssance, people belleved that nature
is a reflection of Gad. Therefore, lowers were found
in religious art. During the time of Queen Victaria of
England, flower symbolized feeling because man and
woman were not allowed to express their feeling, thought
or desire. Flowers were used as a means for communication.
Glving flowers was embedded with sender’s message
to receiver. The meanings of flowers have been
developed until today.

Many flowers are found In Palut's works
to symbolize something. Pink carnation represents
unforgettable meaning and memory. The viclet one
Is Imagination and dream. Orchid signifies beauty,
generosity, purity and simplicity. Freesia stands
for Innocence. In Chinese culture, camellia’s petal
represents woman while Its sepal Is a man
protecting waoman. Rose Is a symbol of love and
desire. Sometimes, these flowers are nat painted In
their natural colors. The artist doesn't Intend ta direct
the viewer’s perception. He applies both natural and
unusual colors to represent ambiguity, a moment where
realty Is mingled with dream. |t is a subcansclousness, a
source of human imagination.

“Warm” presents an Image of bird feed-
ing Its baby In the nest above the mannequin with
the father looking after its family. In “Real Love,” a
woman holding her baby represents care and warmth,
major role of mother. Looking after a family Is similar

to planting a tree. We have to water and look after
untll it grows, ylelds some frults and flowers. The
image of dog stands for honesty, a true companion
that Is part of family bond. For “Forelgn Land,” the title
corresponds ta the fact that there are many foreigners
Iving In Thalland. The ward Is found In the praphecy
of Phra Buddha Kosajarn (Lam Yal] before the Fall of
Ayutthaya. He predicted Incident that will be occurred
In each reign of The King of Thalland. In the 1* reign,
“age of betrayal’; the 2™ reign, “age of wisdom”; the
3°reign, “age of relationship™; the 4™ reign, “age of
Dharma”; the 5" reign, “age of colonization™; the B
reign, “age of superflucus™; the 7" reign, “age of
suffering”; the 8" reign, “age of darkness”; the 9"
reign. “age of forelgn infuence”; and the 10" reign, “age
of clvllization.” Therefore, the title might also suggest
dominance of western culture, international business,
communication technology and rapid transpartation
system Influenced by western lifestyle. This also
Implies relationship between foreigner and woman. It
might be referred to foreigners who come to Thalland
for sexual services. The image of woman turning her
back to the viewers might convey the fact that woman
has to face, surrender and glve up ta some situation
and leave her existing context behind.

“Spirit of Women™ provides our society with
an opportunity to consider way of life and relationship
of woman In many contexts. We can percelve woman
In many perspectives. Actually, gender does nat
differentiate people significantly. However, the way
we percelve the world and learn to understand
background and discourse Influencing our thinking
and actlon might be maore critical.

Tawatchal Somkong
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Spirit of Women: Spirit of Feminine

Throughout history, certain images of woman have been maintained without change. Despite
the Fact that her social spaces are expanded from kitchen and bedroom to other areas Including many
other roles and occupations. her role as mother has always been considered a symbaol of genetic
succession among many women.

Due to natural laws, biology of man and woman Is different. Such diversity ralses many Issues
on gender Including conceptual argument, right of equality, anti-violence and value recognition. All of these
issues are presented in the work of art by Palut Marod, art Instructor and prominent artist in Thailand.

“Spirit of Women™ by Palut shows progress from his previous exhibition “Mystery of Angel”
at Rose Garden Gallery, Suan Sampran, Nakhon Pathom In 2007. The same Inspiration Is demonstrated
through different forms of artistic expression. The concept on mysterious beauty of woman Is elaborated
to create new serles of fine art of oll on linen. However, the latest work focuses on value of woman
and her deep feelings. The works Is presented under the context of maother who does best to protect
her family. This exhibition reflects beauty and changing status of woman. Viewers wlll sense gentleness,
strength, warmth and brave from the spirit of women.

Blue Angel and Red Angel show the artist’s creativity carried on from the previous work. The
emotionless faclal expression of the woman In grey Is embellished by colorful lowers on her halr. The dim
background makes the flowers more outstanding and eye-catching. They Imply the bright and cheerful
mind behind appearance.

In Magenta Smile, pink flower symbolizes gentleness. Viewers will feel tranguil due to simple
color tone and balanced composition. However, the blooming flower represents how woman gradually
shows her emotion. On contrary. Real Love appears the grey face of woman lying at the bottom of the
painting. Above the girl, the blue and yellow dog and mother and her child are also found. Everything
under the tree with pink flowers Is motionless In the midst of blue sky and mountain. The Image Implies
the status of mother and how she expresses her love to the child. The dog and the tree symbolize a
house, a protection to its resident.

In addition, the issues on role of mother and female gender are communicated through the
artist’s fine art created from Integrated techniques. Symbalic farms Including flower, dog, bird, crow and
shell are applied in most of his work to imply love, gentleness and protection for loved ones. Images of
woman In his works look calm and cold. However, they entall profound feeling that can be Interpreted In
many ways. Status of woman and mother as seen from the artist’'s works provide viewers with different
feelings and attitudes depending on Individual experiences.

Rama IX Art Museum Foundation

Anather works that show creative technique different from his previous wark include Warm.
Woman shows calm faclal expression. The background Is dark. Her head Is decorated with vivid red
flower. Three green birds are flying from its nest made of flower petals on her head. The brush stroke
makes the woman's figure look like sculpture. Other compositions are surrealistic and lively, particularly
the image of bird family. The parents are feeding thelr baby in the nest. This Image reflects love,
dependence, protection and harmony In family.

In Black Shell, a black shell on the woman's head with uivid pink background. we can notice
different brush from his previous work. In addition, we can sense stilness and movement from his color
lines. For Forelgn Land, the artist creates the work with the use of paper. The vlvid red background
brings lveliness ta the work. The brush strokes make the woman's hair waving naturally. The crow on
woman’'s head Is drawn to even out weight and volume. The technique brings different perspective to
the work.

One outstanding improvement reflected from his wark Is how the artist flls all compositions,
forms and shapes with energy and liveliness. The tree leaves, branches, lowers, animals or even woman
gradually make movement. The vivid colors and strong brush reveal the artist's Inspiration and
perspective towards feminine Interestingly.

Throughaut history, man Is physically and biologically different from waman. Since human being
Is a creature predestined by nature selection, we cannot choose aur gender, look, skin tone or hair
calor. Our bodily genetics determine human bicloglcal mechanism. Nevertheless, in such binary opposttion
we can find a place where everyone, man and woman, can live together In harmony. Therefore, “Spirit
of Women" by Palut Marod provides a chance to consider and find such place where woman can be
perfect in man's eyes and masculinity can be demonstrated through woman.

Hassapop Tangmahamek
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Installation view of the exhibition




uWHIEURY - Red Angel, 2010, oll on linen,
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