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Lan thom (Plumeria) had been widely
grown in Thailand for hundreds of years,
prior to the foundation of the Ayl.thaya
Kingdom. However, written evidence
dating to the era of King Borommakote
contains exquisite references to lan thom
i ry.

; PofattZr, in the reign of King Rama |,
sunthorn Phu writes of lan th.om
plantations in Phra A-Pai Manee ar.1d Nlra.d
Phra Baht. Lan thom is also mentlor.led in
I-Nao, the literature written in the reign of

[ l.

e 22:‘12 Idocu ments state that lan thom
was imported to Thailand from Cambodia
during the battle of Nakorn “I\’\honl. It was
then known as “lan thom”. “Lan” means
*to hit a gong” while “thom” referred to the
ancient Cambodian city of Nakorﬁ Thom.

In ancient Khmer, lan thom is known
as “the flower of worship”. It also ref.ers.to
Brahma. Nevertheless, despite iFs similarity
to the word “ra thom”, whllch me\:ans
sadness in Thai, the real meaning of. lan
thom” is not related to sadness as widely
believed. Because of this popular
misconception, lan thom was not grown
within house compounds. Some documents
recorded that such a belief was a way .to
warn people of the treeis poisonous whlfe
sap, which can cause blindness and skin
rashes. It can also affect the nervous system

The Journey of Lan Thom: Its Value and Price...

and blood circulation.

In Thai, “lan” means “to break” or
“leave behind” while “thom" is derived from
the word “ra thom”, sadness. “Lan thom”,
therefore, means “to leave sadness behind”.
It is the flower offered to the Buddha in
order to regain happiness.

Lan Thom and Leelawadee: When
Price Replaces Value. . .

Because of the above mentioned
reasons and the language derivation, lan
thom was not an auspicious flower to be
planted in residential areas. In fact, it was
grown around cemeteries to signify that
people must leave sorrow there and go on
with life happily. This distorted
understanding might come from ignorance
or superficial consideration, which slowly
became accepted fact. But now that new
misunderstandings have given lan thom a
new image, the opportunity has arisen to
make profit. Since lan thom was renamed
“leelawadee”, its new name has affirmed
the belief and increased its price.

Atfirst, lan thomis new name brought
great confusion to the public. It also
brought tremendous benefit to investors.
Growing leelawadee became a great
business within a short time. Big, old and
beautiful leelawadee were in such demand
that many were uprooted from temples as



their price rose to hundred thousand baht.

According to the Royal Institute
Dictionary B.E. 2542, “leelawadee” means
the graceful movements of a woman and
refers to the plants’ lithe trunks. The new
name improved its image because it was
accepted by many people. From a forgotten
tree, leelawadee became the most popular
tree at that time. While its price rose, its
original value decreased to be replaced with
a new perception.

If it was only to increase its price, it
would have been better if lan thom had not
been renamed at all.

Change always has two sides: if it is
not a change for the better, then it is 3
change for the worse. As for lan thom, it is
undeniable that its new name,
“leelawadee”, has as good a meaning as the
old one. But, if we ENnjoy new things
without trying to understand their original
value and meaning, such changes should be
considered worthless and not implemented,

because real value has been obscured by
superficial meaning.

Lan Thom on Canvas . . .

Ekachaj Luadsoongnern is an artist
who has adored painting natural scenery
for 20 years. He has visited many attractive
places both in Thailand and abroad to
record his impressions in pictures, He has
portrayed mountains, rivers and trees
through impressionist paintings.

He was born and grew up in Phy
Wiang, Khon Kaen. When he was young,
he liked playing; he even caught small
animals such as rats, birds and chameleons,
One day, he was running after a bird flying
up in the sky. As the bird flew across some
lan thom, he was suddenly surprised by a
feeling: the desire to catch that bird had

gone. Under the shade of the lan thom, he

felt peaceful. It was as if he were in an ideal
land of stiliness.

It was his first experience with lan
thom.

Later, as an adult, he heard the story
“"Cham Pa See Ton” (“cham pa” is the word
for lan thom in the north-eastern Thai
dialect) adapted from Laos folklore., [t was
about four princes who were hated and
mistreated by the minor queen who was
Jealous of their mother. Thanks to their
merits, the four princes survived al|
obstacles and were reunited with their
parents. Ekachai was very impressed with
this story.

His belief in the miracles of cham pa
and the feeling gained from his first
experience with lan thom grew when lan
thom became Part of his childhood
impressions. Moreover, when he saw the
elderly offer lan thom to monks to make
merit, he could not imagine that it was a
flower of sorrow.
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University, Ekachaj had anot
with lan thom. Hjs first im
€aMpus was as a warm and
The flower had brought h
again. He not only embrace
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also represents the old ways of life
embedded with values and meanings that
refer to history, tradition, beliefs and souls
deeply connected with faith in Buddhism.
Lan thom can tell us its story, its context
and the profound meaning it has for people
from different generations, who can learn
that nothing is everlasting.

Changing the name of lan thom to
leelawadee was the beginning of a great
transformation that has led people to rely
on superficial perceptions instead of
recognizing real value and meaning.

Ekachai says: “As for me, lan thom is
the symbol of an insight into life and soul.
The marks on its trunk signify the vicious
cycle of happiness, sadness, love, greed and
lust that are blended into experiences. It is
beautiful in terms of human appreciation.
Even though in life we are faced with the
good and the bad, eventually, our delicacy
will lead life to immortal beauty just like
lan thom, which lets go of all sorrows and
blossoms its purity through changes . . ."

Lan thom can teach us to look beyond
the immediate. We should look into the
heart of everything on earth. The fact that
Ekachai does not agree with lan thomis
change of name does not mean that he
holds onto name or his ego. It is because
the new name signifies a decreased value
for lan thom and distorts truth to increase
price. It also transfers wrong information
and creates new belief, as well as new
attitude. The true meaning of lan thom,
which should be communicated, will be
erased little by little.

How Can We Find Truth from
History?

This artwork was created with
questions in mind about the changes in this
materialistic world. Ekachai intentionally
created this artwork with the hope of
fostering an understanding of value and
revealing the truth of one small object to

viewers. This is not to overstate his personal
views and attitudes but to communicate
the truth that he witnessed through his
paintings of lan thom. His intention is to
warn people not to be fascinated with
something new before they have
discovered its existing value,

In this exhibition, viewers will
experience the fine art of oil painting with
its differences in size and perspective. In
addition, there are also drawings in pen and
pencil deliberately created by the artist. The
gigantic drawings and paintings were
created to communicate the beauty of lan
thom and the connection between the
artist and his impression. He not only
expresses visible and tangible attributes,
but also the soul and history of places he
has visited.

The lan thom in Luang Phrabang, Koh
Sichang, Wang Wiang, Wat Phou and other
places signify that it is not the flower of
sadness as widely perceived. It is actually
the flower of happiness that shall be
planted and given to the people that we
respect.

What the artist tries to tell us is that
the flower is too pure and beautiful to be
interpreted or explained in conventional
ways. We should not make perceptions
from appearances only, nor judge others by
traditional beliefs. There might be plenty
of knowledge in the sea that is just waiting
for us to discover and witness its true value.
This will help us really understand the value
of things.

What does “lan thom” mean to the
artist? How is its perspective different?

How will the artist’s work change the
viewers’ attitude towards lan thom? This
solo exhibition “Lan Thom” by Ekachai
Luadsoongnern is ready to give us the
answers ...

Thavorn Ko-udomvit
Translated by Manita Srisitanont
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Installation view of the exhibition, Ardel Gallery of

Modem Art, Bangkok, 2008
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