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Concept

A year and a half ago, when we first started to set up the Regional Office of the
Heinrich Boell Foundation for Thailand and South East Asia, we discovered a diverse and
exciting cultural scene in Chiang Mai and in the entire country. More specifically, the
fine arts which enjoy a special status in Thailand reflect a social development which is
driving more and more artists to furn away from Neo-traditional Thai Art towards exa-
mining social dilemmas and exploring aesthetic solutions through appropriate forms of
expression. Some ten years ago, most paintings displayed in museums, art galleries and
exhibitions could, without a doubt, be classified under Neo Buddhist Art, Impressionist
landscape painting, or royal iconography. Today, one can observe a multitude of styles
which incorporate modern concepts and approaches, and new forms and materials. Cul-
fural institutions, foundations and the media of the country are taking this increasingly
into account.

Realizing this development in the art scene and in the wake of numerous conversations
with artists and representatives from the scene in Chiang Mai and Bangkok, we finally
developed the idea of combining the upcoming conference on the problems of growth
with an exhibition: why should only politicians, scientists, journalists and represen-
tatives of non-governmental organizations and community networks always be the ones
to discuss serious social problems and to publicly take a position on them? Indeed,
arfists are predestined to examine their environment carefully. Hence, developments,
tensions and conflicts are often anticipated in their work and, therefore, often play an
important role in social communicative processes like public debates. For this reason

they have at fimes been threatened and persecuted - not only for the idea ﬁé??e[x Art MUS,EUW' Foun

present, but also for their ability fo distill common voices and opinions into a convincing
aesthetic form, thereby promoting insights and providing impetus to social development.

Thus came about another, more important approach to the concept of the exhibition -
i.e. not only to allow artists to express themselves, but also to promote dialogue be-
fween different social groups, to bring academics and NGO workers together with ar-
tists, thereby creating a stimulating atmosphere, offering new perspectives and in-
sights into one's own field and giving artistic form to these newly developed contacts,
all within the scope of a critique of the existing development model.

More often than not, artists like provocation. Therefore we chose the title "The End of
Growth? Ways of Development info a Sustainable Future" albeit after careful con-
sideration and intense discussions. With such a title, we wanted to accentuate the for-
mulation of questions connected with the problems of social and economic growth. We
also wanted fo make it clear that these problems are open ones, solutions to which de-
mand many kinds of input, now and in the future. At this point, nobody can propose ideal
solutions without putting his/her credibility at stake!

However. alternative ideas for economic and social development are being debated.
These warrant further development and political support should be garnered for them
so that they can be transformed into action The exhibition is thus a contribution to-

-
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wards sharpening one's consciousness about erroneous development and the costs
associated with progress. That is the first necessary step towards altering its course.

The consequences of our actions, based essentially on growth, clearly indicate that we
have reached its limits. Not only the darkening of the sky for weeks in South East Asia
three years ago, or other natural disasters or security accidents reported almost daily,
but even more the social, psychosocial and cultural consequences of unfettered growth,
the consequences of which have not been properly analysed, clearly show that we have
to turn round! Values that gave our lives content, a framework and stability have dissi-
pated and are being replaced by consumption and by a fast sequence of stimulation and
distraction. Families are breaking up, the social safety nets are becoming more and more
frayed, and traditional mechanisms of support and self-help are crumbling under the
torrent of current development.

But how can we manage to turn the wheel round? How can we harmonize development
and limits to growth? What can we hope to achieve politically on the national, regional
and global level? What ways can the individual or society devise to gain release from the
spiral of growth and from the domination of Time over our lives?

The End of Growth? Yes or No? Or: Yes and No! What kind of growth and what kind of
development must be refused? How can we move forward into a future based on social
justice and ecological sustainability? What does progress mean to us and what do we win
or lose by development? How should growth be distributed in society?

We wanted this exhibition to reflect upon many aspects of the problem of growth and
H919i5R @ number of questions that would make the audience think about alternatives
and possible solutions.

As participants for the exhibition, we invited artists from four countries of the region
- Thailand, Malaysia, Vietnam and Cambodia; from different cultural backgrounds - Bud-
dhist, Muslim and Confucian; from differing stages of development - Vietnam and Cam-
bodia have just begun to rebuild from very different bases after decades of war: and
with different methods of overcoming the crisis - if one compares Malaysia with Thai-
land.

At the same time, we fried to represent different groups of artists from within each
country. Thus, for example, we invited an independent artist from Hanoi who is also
world famous, a socially committed high school teacher from Hue, and from Ho Chi Minh
City, a well known art critic and trailblazer for modern art in Vietnam. We also invited
young artists who have found new ways of expression for their ambitions, particularly
through installation art. As for Thailand, a work by the Director of the Art Centre at
Silpakorn University has been placed next to that of an artist from a distant province
who is still deeply connected to his rustic life.

In all these countries except Vietnam, the Heinrich Boell Foundation has steady, long
term partners with whom it cooperates in different fields to support ecologically and
socially sustainable development, political commitment and empowerment of the civil
society, as well as participatory democracy and gender equity.



Even if the problem of growth and the question regarding which form of development
would be appropriate is not an important theme for the Thai public yet, developments in
recent months justify our choice of theme. More and more aspects of the problem are
surfacing in the media and in publications. Public discussions about it are also beginning
to take place.

We believe the situation is similar in the other countries. Nevertheless, besides the
general problems surrounding development, every country is also confronted with its
own specific set of problems. Thus, in Vietnam, only less than ten percent of foreign
investment in 1999 and 2000 was used to provide essential infrastructure, as opposed
to 40 percent spent on real estate, hotels, apartment buildings and other similar struc-
tures. This imbalance must have significant consequences for the kind of growth, for
sustainability, as well as for the opening up of the country and its integration into glo-
bal affairs, although there are of course many other factors involved.

Through this exhibition, we hope that the image of South East Asia held by many people
in Germany may change. We are working towards presenting it next October to the
German public in the context of the Asia-Pacific Week in Berlin, thus providing them
with another perspective on South East Asian and Thai society. We believe there has to
be a change in European thinking, especially in its perception of Thailand. Thailand has
achieved a maturity - exemplified by the peaceful co-existence of and fruitful inter-
action between many diverse and dynamic views and activities across a wide range of
social spheres - that deserves much wider recognition. It is time for Germans and Ger-

many to regard Thailand as an equal partner with whom they can work in many aﬁas for
their mutual benefit. ama

We will also post the exhibition on our web page at www.hbfasia.orq and provide a link to

it on the web page of the Asia-Europe Dialogue Forum www.ased.org which promotes
discussion through the Internet between European and Asian NGOs about alternatives
in development.

We would like to thank our partners for their support in realizing this big project:
above all, from the Faculty of Art at Chiang Mai University, we thank Acharn Pongde]
Chaiyakut, the former Dean, Acharn Amnuay Gunta-in, the new Dean, Khun Nuansri
Likit-Anurucks, Head of the Finance Department who has stood by us in word and deed,
and Khun Saengchan, Administrations Officer, who helped us with immediate prepara-
tions; in the same breath, we would like to show our appreciation to the Art Centre of
Silpakorn University, especially Acharn Vichoke Mukdamanee, Director, who gave this
project his full commitment; last but not least, we express our gratitude to the parti-
cipating artists, who, through their creative analysis of this difficult subject have made
the exhibition a reality.

Dr. Joerg Loeschmann
Curator

Dr. Heike Loeschmann
Director

Mattana Gosoomp
Program coordinator
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About
Heinrich Boell Foundation

The Heinrich Boell Foundation, affiliated with the Green Party and headquartered in the
Hackesche Hoefe in the heart of Berlin, is a legally independent political foun-dation
working in the spirit of intellectual openness.

Heinrich Boell (1917-1985) is considered one of the most important writers and social
critics of the Federal Republic of Germany. In 1972 he received the Nobel Prize for
Literature (for more details see next page).

The Foundation's primary objective is to support political education both within Ger-
many and abroad, thus promoting democratic involvement, socio-political activism, and
cross-cultural understanding. The Foundation also provides support for art and culture,
science and research, and developmental cooperation. Its activities are guided by the
fundamental political values of ecology, democracy, solidarity, and non-violence.

Through international collaboration on a long-term basis with a large number of project
partners - currently about 130 in 60 countries - the Foundation aims to strengthen
ecological and civil activism on a global level, to intensify the exchange of ideas and ex-
periences, and to keep our sensibilities alert for change. Additional important means to

foster international cooperation include visitor programs to enhance the exmga%#x Art Mus

experiences and political networking, as well as basic and advanced training programs
for committed activists.

In addition to its own educational work, the Foundation operates two institutions,
namely the “Green Academy” and the "Feminist Institute”, that provide in-depth ana-
lysis and sensitization on these important concerns.

The Foundation currently maintains foreign and project offices in the USA, Cambodia,
the Czech Republic, El Salvador, Israel, Kenya, Pakistan, South Africa, Turkey, and an
EU office in Brussels. New foreign offices have more recently been opened in Bosnia-
Herzegovina and the Arab Middle East, with Brazil and Chiang Mai in Thailand as the

latest openings.

The office in Thailand was officially opened in February 2000 with a series of work-
shops "Debating Green” to introduce its profile in the new host country. The founda-
tion's major focus of cooperation with partners from Thailand and South East Asia are
the promotion of sustainable development, social and gender justice, citizen's em-
powerment and parficipatory democracy.
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About

Heinrich Boell (1917-1985)

Heinrich Boell was one of the Federal Republic of Germany's most important and best
known authors, "bound by the fimes and my contemporaries, by what my generation had
lived through, experienced, seen and heard" as he himself wrote.

He was the critical chronicler of German's history at mid century and he was awarded the
Nobel Prize for Literature in 1972. Heinrich Boell was president of PEN International for
several years.

His courageous and unerring interventions significantly enriched and shaped political cul-
ture in Germany. Throughout his life, Heinrich Boell was a committed supporter of perse-
cuted fellow writers, artists, civil rights activists and political prisoners ucross ideological
boundaries.

Some of his most important books are "Billiards at Half-Past Nine”, “The Clown” "Group
Portrait with Lady”, "The Lost Honor of Katharina Blum", "Women in a River Landscape”
and the "Irish Journal”. A number of his books have been made into films.

"Short Stories” of Heinrich Boell, translated by Acharn Ampha Otrakul into Thai were
published by Samanchon Publishing House in 2543 (2000).

In agreement with the Boell family and the Green Party, the foundation was given his name
in recognition of his embodiment of the rare combination of political vigilance, artistic

lavism 1daa
(W.F. 2460-2528)
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creativity and moral integrity, which will remain a model for generations to FemendHe! Art MUSEUI‘I“I Fﬂuﬁmﬁﬁ[mﬂmunwuwmumm

courage to stand up for his beliefs, encouragement of others to intervene in public affairs
and uncompromising commitment to the dignity and rights of each human being were the
characteristics of the author Heinrich Boell. The foundation that bears his name remains
dedicated to this tradition.
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Message of Greeting

from the members of the Board of Directors of Heinrich Boell Foundation, Berlin
on the occasion of the opening of the exhibition

“"The End of Growth? Ways of development into a sustainable future”

From the Berlin Headquarters we, the members of the Board of Directors of Heinrich
Boell Foundation, would like to express our very best wishes and hopes for the success
of the exhibition "The End of Growth? Ways of development into a sustainable future”
organized by our Chiang Mai branch in Thailand in cooperation with the Faculty of Fine
Arts, Chiang Mai University and the Art Centre, Silpakorn University, Bangkok. We also
wish the related conference success and a fruitful exchange of ideas.

Our Chiang Mai office invited artists from the South East Asia Region to express
themselves on the current mainstream development model based on unfettered and
irresponsible growth.

The debate on this topic concerns both our regions. For even though specific issues may
differ between Europe and South East Asia, we share the basic problems and the need

to find solutions to them in order to attain social and ecological sustainability.

This is why the debate on limits to growth that began in Europe in the 70s, and the

more recent discussion of the failures of the present development model, h@e fad ¢ Art MUSEUI‘I“I Foun

pursued within a common Asia-Europe perspective. The exchange of visions between our
regions that this exhibition and conference promote will contribute to finding common
solutions to common problems.

This exhibition should therefore be shown in Germany and Europe as well, to sensitize
Europeans to the need for broad policies that will promote sustainable production and

lifestyles in both our regions.

We thank all artists and the two cooperation partners in Chiang Mai and Bangkok for
their commitment and efforts to make this exhibition so challenging, enjoyable and

multifaceted.

We also thank our Chiang Mai of fice team for their creativity and tenacity. We would in
particular like to extend our special thanks to Dr. Jorg Loeschmann. Without his un-
ceasing efforts as curator and organizer since the inception of the idea, this exhibition
would not have been possible.
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Message of Greeting

from the Dean of the Faculty of Fine Arts, Chiang Mai University,
on the occasion of the opening of the exhibition

"The End of Growth? Ways of Development into a Sustainable Future”

The Faculty of Fine Arts, Chiang Mai University is pleased to cooperate with the Thailand
and South East Asia Regional Office of the Heinrich Boell Foundation for the Exhibition
"The End of Growth?" at the Chiang Mai University Art Museum.

This exhibition, which takes place in the framework of a regional conference of the Hein-
rich Boell Foundation on "Limits of Growth", hopes to offer possibilities to the public of
Chiang Mai to engage with aspects such as the consequences of globalization, the effects
of uncontrolled growth on society and the environment, and the benefits of sustainable
development as put forward by the participating artists through their works. We believe
that presenting those aspects via visual means might be equally important for raising
awareness as discussing the relevant topics in a scientific context.

As the Chiang Mai University Art Museum plans to play a more active role in projects which
concern society as a whole and which equally involve academia, the arts community, and the
public, we welcome this Exhibition as fimely and suitable - and for all these reasons we wish
"The End of Growth" success.

Amnuay Gunta-in
Dean
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Rama IX Art Museum Foundation
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