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Preface

The creation of “The Dark Paintings” took off under
the atmosphere of gnel, the great loss of the Thai people,
the passing of His Majesty King Bhumibol Adulyade].
During the whole yea i ish T,K:
ending benevolences Jall mana o
united in availing themselves fo perlorming good deeds in

his tribute and as well wholeheartedly participated In the
Royal Cremation Ceremony.

asadiarydepicling
important moments of the nation as well as revealing my
inner emotions in praise of His Majesty as a painter who was
born, lived and matured under His Reign.

T ibition, ind di

is divided into 2 major categories - one is. ion*-

been keen on and so Irained how (o handle the paint brush,

hinese and Jay pattems, with the
lauches of occidental lechniques. Through such praclices

Arthrseum. Eoundation

“impromplu” or - spontanecus - with neither skeiches nor
dralis - they were ignited.. drilted along... and ended
correspondingly Lo the beauly within.

“The Dark Paintings" is an evolution of my painlings
that | intended and stressed on black and other dark
colours, especially in oil. The intense yel depressed
atmosphere in the painling came from speedy movement
of a large brush - leaving brush slain, revealing calour

that visi tand the fe d details that related

in all directions, the painting

events, people, and places, which, allthough aimost surreal,
were not intended to be L0o realistic like photo printouts bul
presenting more ol mixed ideas with imagination reflecting
own feelings. Ancther is “abstraction” - the works In this
category comprise of oil paintings and drawings in black ink,
acrylic and charcoal. Admirers pondering over such work can

sense the aesthetic transilion of the orlental style that | have

structure as il they were symbolic marks of something
thal appeared in the middle of nothingness....lo which
| would like to call them “landscape of the ming”.....could
be acknowledged according lo the interpretation and
experiences g unique 1o each one - each of whom who will
finally discover the hidden treasure.
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