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"Hidden Agenda” Is considered the first 'in door® show of Project 304. It features
1en works by six local orfists; Surasi Kusolweng, Natee Utarit, Michael
Shaowanasal, Monkel Yammanee, Chitti Kosemkitvattana and Scjeetip Nimwvijit.
The artists works in varicus mediums, including sculpture, site-specific installation.
photography. sound and performance. It Is concept oriented and didactic
exhibition. This exhibition attempts to explore the maipenral (never mingd) culture
in' Thalland and ralses questions regarding to social behavior of Thal peop\a‘in
the 1990's. Amidst the clashing of conservative ideas and modernization (or post
modern or post everything. if you wil). westernization and modemization have
strong Influence and dominate Thalland in every aspects. Shiffing from
argricultural soclety into industrial’ world. the fastfood culture and shopping in the
supermarket replace rice eating habit and shopping In the local market,
Whether we like it or not, we are in the age of technology and globalzation,
where moblle phone, CNN, Emall and Infernet become significant communica-
tion tools of Thal midddle class. Before we enter the new millennium; It is
important to examine what has been achieved from the age of globalization?
How did this transition effect Thais s Individuals? What s happening to Thai
culture now? How have these situation been reflected. interpretted ad transiated
Into works of arts?

This exhibition attempts fo uncover some aspects of Thalland’s hidden agenda. It
examines questions such as whether or not these foplcs should be addressed in
the realm of arts, and whether members of soclety caon start discusion directly
with one another. Arists works with topics including the confusion of thelr cwn
status, cultural Identity, ralsing question about soclal changes, Investigating the
minority group behaviour in Thal homogenecus culture like gay and lesbian
Issues, and public and private. In order to Intergrate art with everyday life. these
artists search for the new languange to represent their arts. The presentation is
quite challenging for audience who are familior with Thal perception. Works wil
consist of partipatory element which allow viewers to experience and Inferact
with the works by using all senses like seeing, listening, fouching and smeling.

With a site-specific Installation, works are dialoging with each other by their
concepts and techniques, Insplred by his surounding, Surasl Kusolwong
explores the public and private Issues by using found objects and everyday
objects to create his site-specific installation. He alters the meaning of abjects by
selecting some of his personal belongings and recreating them In differant
contexts. Cultural and sexual idently are targeted by Michael Shaowanasal
and Monkol Yammanee. Shaowanasal uses his cwn large - scale computer
generated photograph Incorporated with sound 1o address Issue of cultural
Indentity. Yammaonee'’s technique s similar to Kusclwong and Shaowaonasal. In his
installations, he utiizez everyday objects to satiize the genre of gays In Thal
soclety. In comparison to Yammanee. Sajeetip Nimvlijit renders her private life
Into public by using her journal as an arist’s book. It is a means of artist’s
dialogue with her Inner self. Her works porrays the complicity of herself as a
woman In this soclety and her sexual peference. Uiban landscope and teenag-
ers versus diug culture are depicted by Chittl Kasemkitvattana. His sile-specific
Installation Is composed of paintings. polarold, photogreph. fumiture and found
objects. It is an attempt to Investigdte the relationship between the two states of
consclousness. Unlike the others, Natee Utarit avolds working with everyday lite
object. His mixed media depicted his observation of Thai peaple regarding to
the shifting of traditional value which hes been dominated by westemn culture
without any resistance

Gridthiya Gaweewong
Bangkok
December, 1986
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Bomn in 1964, Bangkok. Thalland. Surasi works deal with public and private life in today's
Thai culture. He reinterpret traditional households and their Buddhist element by
contexualizing them in new sefting. His site specific installation focused mainly on using
every cbject as g significant component. Household items and personal belongings are
collected and removed from their original confext. He received his BFA (Graphic Arf)
from Foculty of Painting. Sculpture, Graphic Art and Thal Arts, Silpakom Universlvv and
MFA in Printmaking and Pure Arts from Hochschuler fur ﬁﬁha rt M u SELI m
Braunschwelg, Germany. Surasi works had been exhibite ughout Asia and Europe
including solo exhibitions at Kunstlerhaus Goftingen, Die Brucker-Gallerie in Braunschwelg,
Kunstkreis Kloster Brunshausen. in Bad Gandrsheim, Germany and Bangkok University Art
Gallery In Bangkok. Thalland. Group exhibitions Included The Museum of Modemn Ard,
Ljubljana, Slovenia, the Museum of Intemnational Contemporary Graphic Art, Fredrikstad,
Norwoy. Fukuoka Art Museum, Fuquoka, Japan, FMK Gallery, Budapest, Hungary and
Visual Dhamma Gallery in Bangkok, Thalland. He is currently teaching printmaking ot the
Faculty of Painfing, Sculpture and Graphic Arts, Sipakom University, Bangkok.

Foce # 2 Inkjet Photogroph on vinil and mirror. Dimension: Variable. 1996
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Smiling face is the well-known frademark of the Thai people. This ages old mixture is a part
of the famous recipe that incorporates with ‘politeness’. This recipe is for everything, every
fime and everywhere. There Is no Inappropriate time and Place for this practice. Besides, its
function as a decoration, smile and politeness are the weapon, as well as the protector

and defender. But it Is like a two-edged swerd. It tums around very easlly and hurts the
one who use Iif.

‘When her mouth says-NO, her eyes say YES.. the line in B, D. Wong's M. Butterfly, shows
the fact about the politeness of the Orlental people. Compromising Is the first thing they loy
on the table when it comes to contacting with the ‘others” Not to say the things they
really mean or want seems like a lie to the westem concept. But to the Thal, it Is the polite
way of life. *Mal Pen Ral' ( It's OK., No problem, Never mind) culture Is the vaccine that

gives the body the boost against the harshness of reality. Simply speaking, it makes the Thai
people less giving.

‘Mai Pen Ral * (No Problem) culture Is permanently implanted in Thal’s mentality. Every time
It works, It blots out the links between mouth and mind. But that is 'Mal Pen Ral, it's O.K....
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Michae! Shaowanasal was born in 1964, Philadelphio. USA, Shaowanasal received BFA in Photography from San
francisco Art Institute. California, and an MFA In Performance from The School of the Art Institute of Chicago, llinols. This
exciting. emerging artist hos exhibited his works ot Harvard Unlversity Art Gallery in Cambridge, Massachusetts, San
Francisco Art Institute Gallery in San Francisco. California, the Ramos Gallery and the Gallery of The School of the Art

Pholo by Swesi Kusowong.

Work in Progress. Dimension Variabie Institute of Chicago. Hlinols, USA. among others. Shaowanasai currently lives in Chicago, llinols, USA.
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Thal people usually refrain from talking about
gay lifestyle. It is not exactly a taboo but
soméhow this subject is not the one we tum
our eyes to. The love/hate relationship was
created by the Thals themselves.

Reflection # 1 is the Installation that | had
drawn from my personal experience with

Refisction # 1. Mimor, cemen, pages from local gay magazines.
local gay mogazines. Dimension: Variable 1996.

Thal gay culture. The idea of being gay Is being alone. Being gay Is dealing with the
obsession of his own beauty, making sure that being me is OK. Being gay Is something
personal or something you are wiling to share with the world. However, there is

always another perspective to view the Issue.

The similarity of storyline in ‘Secret Sexual Experlence’ printed In gay magazines keeps
the gay world connected fo the ideal * Normal World'. The story always presents muiti-
characters, one of them is a ‘straight man’. the other one will be 'l - am - unsure - of

- my - sexudality - but - | - always - want - to - try - it- with - a - man” kind of guy.

ure in Thailand plays major roles in this sifuation. The sense of being

Homogeneous culf
Is much stronger than being an independent individual. To be

together with a group
accepted by the majorify provides the comfort and security. At the same time trying
not 1o breck any rules even the non-existing rules, the rules which they have created
themselves. The rules which will never be wiitten but exist In just a glance.
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Mongkel Yammanee fs Bangkok based artist whose works concentrate on queer culture in Thaland. As a seff-taught

arist, Mongkol works with found objects ond everyday life objects. This is his fist time fo exhibit his works to the public.
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| am a woman.

She is o woman.

He is a man.

Each of them has a role in everybody's lives. | am who | am. The one who has many
roles in the real world according to social circumstance. | am confused and still
searching for myself. Writing Journals and letters 1o my friends are the only opportunities
of belng aware of my frue self. | feel more comfortable when | know that | communi-
cate with fhe ones who are able to accept and understand me. It Is fime to review and
examine my thoughts. It's time for me to transcend and calm myself. It's time to
transgress all obligations and limitations that are surmounding us. | let my spirt free in my
rebellious roaming through all letters that | wrote. | am walking through these roles back
ond fourth, and | keep on walking and searching for my self in this world without
knowing who | really am.
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Sajeetip Nimvijit was born in 1971, Bangkek. Thallend. Trained as an Interior Architect, Sajeetip received her B.Arch. from
ihe depariment of Architecture ot the king Mongkut institute of Technology, Lad Krabeng Gampus in Bangkok, Thalland

and MFA In an Inferior Architecture from The School of the Art Institute of Chicago, llinols, USA. She lives in Bangkok and
wortks for an architectural fim.

Proto by Michos! Shoowonasal.

Cenfession. Instaliation view: Table. chalr, lomp. ook, penci, frome & screen
dimension: voriable



CHITTI KASEMKITVATANA
AR INEUNITAIUN

Forbidden City (For N.P) Medium : Pinth. painting. polareid. photos, found objects, and text by Wijone Noree. Dimension : Voriable. 1996
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Forbidden City (For N.P.) is o diclogue between different visual languages. abstract
paintings. text, photographs and objects with determination to fuse a notion of
abstraction In the art. It also addresses Bangkokian lifestyle with a reference on drug
culture or (E), the confusion of people and transparency of communication. Referring to
Jacques Lacan’s on painting and Qaze and painter and spectators, "What | look at is
never what | wish to see and the relation.......... . between the painter and the spectator

is a play, a play of frompe-I'aeil, whatever one says. There is no reference here to what
is incorrectly called ‘figurative,’

subjacent reality*

if by this you mean some reference or other to a
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Chitti Kasemkitvatana was bormn in 1969, Bangkok. He studied Art and Design (Advanced Certificate) at Swinbume
University of Technology, Melboumne. Australia and received BFA In sculpture from Royal Melbourme Institute of Technol-
ogy. Melboumne, Australia. His solo exhibitions had been shown at Project Space, RMIT. Melbourne, Australia (1995) and
the Art Corner, Bangkok Playhouse, Bangkok, Thailand (1995). Group exhibitions include Spark. A+l Gallery(1995),
Melbourne, Chiangmal Social Installation, Chiangmai. Thailand (1995-96). Linden Gallery. Melbourne (1996) and Bangkok
University Art Gallery, Bangkok (1996), among others. Chittii Is currently lives in Bangkok.
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There are three elements which
represent human value. They
might be overlooked by contem-
porary conditions which reject the
absolute value of things.
Searching of new value process
without referring to an original
value, indicates the accepting of
. _changes without resistance.

L um Fuundat nglously we realize that man

can never be changed. Particu-

! - i larly their production and
behavior, which are the resulfs of

L

3
) 3 those changes, are the witnesses
7 g that assure the value of being.
; How can we describe the
B rejected process? If this process
e . ' E happens while we are existing
Empty Heod. AC'Y“C on Wood. Dimension 252 170 x 9 cm. 1996 within the clrcumstance that we
rejected.
If @ value is just a vision, it can partly appear. Since it was segmented by the process of
searching for a new value. Of course, perfection can not exist within this kind of process.
With the new condition, a new kind of vision will be, again, overlooked and turned into a
perfection itself. Nothing can exist with only one component, even if we digest it info @
smaller part. The human value consists of spirif, soul and other values that make life
complete. In more than only one category. a condition of each value stil exists, even
though It was rejected.
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Natee is an Bangkok based artist. He received the BFA (Graphic Art) from Faculty of Painting, Sculpture and Graphic
Art at Silakorn University, Bangkok. Thailand. His works had been exhibited nationally, including National Gallery, Silpakorn
University Art Gallery. Dialogue Gallery, British Council in Bangkok. They were also included In international exhibitions such
as the exhibition of the 19th Interational Biennial of Graphic Art 1991, Ljubljana, Slovenia, the exhibition of Prints.
Canberra, Australia as well as Premio Intemationazione Biella Perlincisione 1993, Biella, Italy, to name a few.
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Project 304 would like fo thank those who support us
emotionally, physically and conceptually. We are deeply
grateful to Individuals who support us including our ad-hoc
working groups and volunteers; Suwattana Satitman ( Co-
ordinator and camera person), Natee Utarit (designer). Weera
Chunemana (brochure layout), (Korakot and Chakree
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Gampbell (English Polisher), Mia Suwandee(Editor), and my
thesis advisors; Rachel Welss (At Administration Program. The
School of the Art Institute of Chicago), Paul Brenner
(Randolph Street Gallery. Chicago). Hamza Walker (Renalssant
Soclety, Chicago), Arjan Somporn Rodboon (Slipakom
University) and Arjan Teerayuth Boonmee (Thammasat
University). Our thanks also go to Dr. Arun and Khun Jintana
Shaowanasal, Khun Ratanachai Yunibhandhu and Khun
Sarawoot Kaweewong, os well as vendors and people at
Phukhaothong Temple Falr at Sra Ket Temple. Bangkok for
thelr In-kind contribution and co-operation. This exhibition Is
not made possible without support from participating artists,
who share visions and enthusiasm with us in terms of
providing @ new visual experience to the Thal art community,

Note : The concept of Project 304 Is derlved and adapted
from Gridthiya Gaweewong's Master thesls: An Alternative
Space for the Arts In Thalland: Assessing the Feasibility, of the
Arts Administration Program at The School of the Art Institute

of Chicago, Chicago. IL. 1996,
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