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The ones who have ever learned or practiced drawing
surely know that portraying or drawing a “picture” requires
some short lines and long lines, the subsidiary units that
constitute the “picture” on paper as we wished.

For painting, we orderly color and retouch little by little,
until the picture appears on any one of several surfaces the

same as we wished as well.

The picture created by drawing or painting presents its
identity. This nature, which is called "the state”, is being or
appearing. The word “state”, in this case, leads to explana-
tion that the image is the thing as it is or what appears; the
ptcture, therefore, means what it is, what it occupies, or

ring thing. Accordingly, the picture created by
r"r* vI::‘;;at# §§? ﬁof being or any
lic that the sketcher ar P:

characteri: nter wish it to be.

Among pictures drawn on plain paper, canvas or wall,
some show “shape”, some show “figure”, and many show
both “shape and figure”. The picture on plane surface looks
so real by the embellishment of light, shadow, and texture,
along with technique of coloring that can effectively rise the
feeling as encountering the real thing, as if we could take
part in that picture; however, it is untouchable by hand. This
is s0 because of its nature-the appearance on flat surface
or level board. For this reason, the picture is considered as
“suppositious state.” — what it is, what it occupies, or such
thing that appears in accordance with common agreement,
not "the state of reality” or what it is, what it occupies or
whatever appears in the real world.

The pictures, created to be human beings, animals,
objects and so on, function as media the sketcher or painter
conveys his or her idea, belief, experience, emotion and
sentimental realm, which are visualized in the form of
various pictures. In this respect, it is understandable that the

Picture - Supposition - Perception

by Junlathat Phayakharanon

creators want the pictures, with the expression of their in-
ternal world, to be perceived or recognized by the public or
other people. Numerous pictures in different forms demon-
strate the state of “personification” or "personified object”,
that is, the picture of person, animal, or object is created to
depict human reverie, belief, emotion, deep sentiment, and
so forth.

The picture, by the sketcher or painter, is “suppositious
state” that presents its appearance of “personification” or
“personified object.” It <an be said that all pictures are
“incorporeal existence”, not “corporeal existence” in spite of
the fact that we cannot touch or hold what appears in the
picture, but we are able to perceive or feel when being
stimulated by “the state of illusion” or hallucination, also
share the feeling with the one who created that picture.

Nevertheless, when the “suppositious state” — the
important concept of picture drawn by the pencil, ink,
chalk, etc., or painted by colors of many kinds, known as the
painting — is completely done, and that artwork is full of
distinctions in appearance presented in the form of paining,
it is able to touch the viewers' mind, evoke sentimental and
commaon feeling, or incline the others to agree to the matter
the creator communicates.

The suppositious state or the concept of painting can
be presented in a variety of appearances: realistic, semi-
abstract, conventional, etc., depending on popularity, time,
religion, royal tradition in each community or society.

Regarding particularly the traditional paintings created
in Siam in the ancient time, most of them present the mat-
ters through appearances in conventional style.

The appearances in Siamese tradition is on the basis
that the image is supposed to represents the real thing in
nature, and there was the provision of forms as the models
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or conventional symbols, which are usually found, is intended
to show identity of appearance in conventional way.

The Siameses knew appearances of giants, non-
human beings, and mythical animals when they viewed the
paintings telling the story ‘Ramakiem.’ Such pictures are
suppositious-there is no that kind of things in the real world,
however the artists made what is in imagination visible. With
the modeled forms and arrangement in conventional style,
the artists could set example of painting creation that
could extend their depiction of stories more and more.

The appearances represent human beings, non-human
beings, and mythical animals, demons, devils, ghouls and so
forth, are suppositious pictures in imagination, if the con-
cept mentioned earlier is unknown, some may think that
such giants, demons, angels and mythical animals really live
or exist corporeally. However, in fact, no one has ever seen
these things alive, even the painter.

As for the giants and demons, categorized as non-hu-
man beings, from conventional creation that imitated the
model of fierce and furious person. In particular, the emo-
tional expression on faces, King Chulalongkorn ( Rama V),
while considering the giants’ faces created as elements in
the picture entitled *“The Assembly of Angels’ on the mural in
Ubosoth, Suwanaram Temple, Petchaburi, gave an opinion
that the giants’ face is actually the face of the angry man;
the muralist merely engaged lines in order to depict the
state of fierceness or wrathfulness.

Meanwhile, there are some Siameses confident or
adhering to the view that giants, demons, or devils are
corporeal, especially in Khon, a kind of Thai classical
performance. The Khon actors have to wear masks, which
reinforce the supposition that they are representative of

someone or something in the story. Some of them believe

that the masks represent giants, demons, or devils that truly
exist somewhere in the real world, so the masks should be
respected. Actually, those masks are suppositious things
made from paper, lacquer, gold leaves, glass, beautified by
artistic drawing and painting just to present the characters
in the story.

The misund; 1ding about st iti things or
the adherence to the belief mentioned earlier may lead to
“'my“making” at the level of “attachment”. But if a person
have strong perception in the stage where the perception is
distorted, that person will not accept any notion different
from his or her fixed idea. Even though the persuasion is
taken for the purpose of comparative indication or creation
to offer helterﬁ v son j‘;“{ s‘:ﬁrt
<annot stop the fies Emﬁm pérsons, Wha
pity they are, this is really caused by their misunderstanding
that reach the level of “distortion of perception.”

To appreciate Siamese traditional paintings, the viewer
should engage mind and emotion to experience pleasure
from the suppositious image with the concept in the form
of painting. And it should be the joy in the way of “exhila-
ration®, beyond the state of “foolishness” as well as “skepti-
cism®. Any one who could follow this trick will become
a quality art receiver with ability to appreciate and access
many superb paintings,

Translated by Piyanoot Rattananukool
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Art and perversion are inseparable for the Thai Society
where social foundation has long been rooted, and never
been altered or developed. In the globalization era, Thai
society remains static; disputes on nudity are genre.

Conservative Thais are head over hill about their
nation, treditions and cultures. At the same time, they
detest others’ cultures, and are in denial that their cultural
heritage can be partly traced from their neighbor or so called
sister countries. Conservative Thais regard their nation as
the most flourishing and magnificent one. They are proud of
their Thai-ness, and reject Siamese,

Nudity redcently rises with the westernization flux.
Nowadays, Thai people pay their parental respect to
western culture. By not reahe fact that Thai women used to
be topless in the ancient time and no one considered them
s perverts, the issue of nudity takes place when everyone is
clothed. it seems as if moral high ground comes with
clothing, a little exposure becomes the talk of the town.

On the subject of art, Thais have never been blind than
ever. They are benighted from past until present, The
government administers the country with money. They
purchase everything except arts: objects and issues that

Art and Perversion
by Niwat Kongpien

they do not know how to associate and appreciate. Arts
including painting, sculpture, architecture, music, performing
art, movie, and photograph are not of their interest. The
mind of the administrative class is coarse, materialistic,
selfish, and full of favoritism.

Itis undeniable that human being is the most beautiful
creature on earth. To relay the supreme beauty of human
body is to depict the true glamour of our kin. We should be
proud of our being and of the splendid appearances given by
nature,

When the artist creates arts using human body as a
medium to convey beauty to the beholders, viewers should
be thankful t hel
presented theﬂﬁm jmc&n
symbols, derived from his profound knowledge in Thai art,
as elements to portray his own creativity.

Art is about nature, merit, and beauty. Those who

disqust their own nudity also disdain nature.

Art is the fruit of human creativity in order to nurture
and beautify nature. Art must strike forward not vice versa,
If not, our infatuation on old traditions and cultures might
retard the prosperity of Thai art.

Translated by Alisa Bhoocha-com
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Art Museum:F

The Angel and the Crazed Giant : the Reflection of all Form of Art

no matter at which level of beauty, at any given time go are always an impertant part of that certain society

In the least, the eyes of the public will see how the artist
perceives his or her own experience and idea transformed in to
shapes, colors and other medias of art. Sometimes those pieces
are just mere compositions of art objects or perhaps a true
«compression of emotions and attitudes. The only way to ana-
lyze s to rate the skills & techniques and the artist own gifts,
‘which is different for every individual.

On the other hand we can not deny that art is an integral
part of the society, many pieces of art depicts the environment,
culture, norm, tradition, politics, economics, religious beliefs,
time, climate & weather, etc. each piece of work differs because
of the artists themselves. Therefore, art is a type of a record of
history of the human culture, which culture is truly a crucial
page in every society and each artist is free to express their
experiences and perceptions of life as they please.

Modern dzy vlsual arts are avallable in various forms and

ted| q omputer displays
i paln ings: Thlsvus rinted materials, sculp-

tures, etc.

For Thailand the movement of art are similar to those of
<ountries in Europe and the Americas. We now see video art,
installation, Performance or Computer images but traditional
visual arts are still abundant but less so in the form of abstracts
as abstract artists have ages with the passing time. We now see
a new wave of artists in the age range of 30-40 years old be-
«come more seen both in Thailand and abroad.

Those artists has created many objects of art expressing
their societies, environments, politics, cultures, norms etc. Many
of their work will pin point some definite issues in their societ-
ies.

And as mentioned earlier that art is part of culture and
society the history of art is also a part of humanity’s history
reflecting ideas and creation of all cultures through time. Their
creations speak of “the content” of their eras.

The content of art is important to the study of history of
art as in each period will be expressed differently. This is be-
<ause of many different expressed factors such as the patron of
each era, the reigning and supporting power etc. This can be
clearly seen in Europe's art history as in the middle ages art will
be mostly about religion during renaissance it will be about the
people in the 17th century it will be about landscape and archi-

by Thanom Shapakdee

tecture. In the 18th century it will be the happening in the
society and culture. Then in the 20th century art has branched
out to express the lives of the people and the artists are free to
do so.

In doing that artists become the one who describes the
society as they perceive, letting the public know their ideas
through art. More important is that they become a critic of
their societies as their work of art is derived through. Their
individual experiences memory impressions and criticism.

During the last three-decade we can see that more and
more work of art are related to criticizing their societies. Thai
is perhaps because every artist is a solitary person who can not
be ordered or forced (this does not include the artists whom are
paid by aristocrats or politicians) This freedom of selection
enables them to create art to their own ideas and experiences.

Especially now that society and culture has changed so
much, so fast. Problems are created from many gaps in the
society such as economy, environment, culture, crime problems
in various degrees of impact. So as the artist sees this more and
more he or she becomes ready to reflect those happenings to
the world. That is why art is a part of the history of the human
race.

As an artist who represents the society to address a spe-
cific story to the public, there are two major elements which
are that the artist takes in the society and then express a cer-
tain perception to the public by what his or her individual soul
has encountered and interpreted. The second element is that
the creator or artist must understand and have a true sense of
involvement in that agenda, no matter if it is about violence,
environmental problems or cultural difference. Only when the
artist truly realizes the problem and understands it completely
then he can express the problem through art, else it will be just
a fake product. And no matter how ordinary his or her work is,
it will still be a true individual expression from their true selves,
their work becomes a record of their culture, history, and time.

SOMSAK RUKSUWAN and the picture of individualism

As described all form of art is the evident of each era’s
ideals. It is a pity that the government still does not realize the
importance of art as much as they should. Most artists have to
survive on their own with all kinds of pressure around them.
But still they still create their work of art and one of them is
Somsak Ruksuwan.
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If you have followed Somsak’s creations you will see that
he always express his emotions and opinions in a straight
forward manner such is a man from the province of Trang. This
quality can be seen in every piece of his work, clearly, directly
as a reflection of what his emotions and ideas govern. If we
were to compare his work with impressionism art of Europe,

there is quite a si rity.

His first collection are of landscapes and has created a
reputation for him in the circle in the styles of impressionism
and Post-impressionism. In that days he would traverse the
countryside with his frame and paint and bring the enjoyment
of nature and his impressions on the canvas.

The <olors that he use can be traced to those of Monet,
Degas, Renior and even Cezanne but with his own adaptations.
Wherever he goes no matter North, South, and North — East
or East he always utilized his time efficiently, painting as he
goes along.

His paintings are mostly of morning and afternoon land-
scape the softness of each season of Trang his home land to the
ruins of sukhothai, the hill of the North, bird’s eyes view if
Angkor Wat etc. are all created with emotion and perception.
These pieces express "A moment” of what he saw and indulged
art in the mest enjoyable forms.

To create landscape paintings are always a challenge to
the artist as he is surround and embraced by the greatness of
Mother Nature. The ever-changing natural light from the sun
the trees, leaves and the restless atmosphere. The true artist
must be able to capture the essence of that place, meaning to
<apture a moment in time combined with his inner colorful
emotions. The emotions of his enjoyment of nature, the soul of
the creators of art.

Somsak Ruksuwan continued to paint landscapes until he
reached a crucial turning point, which he diverted from creat-
ing natural scenarios to the challenging pictures of the nude
human body figures. Which is quite a drastic <hange from land-
scapes, but nudity is actually not just on the human body but
it is all around us.

Nature, the forests, mountains, streams, or even the wide
ocean and the great sky above are all in a nude form, but if it
is touched by the corruption of men with dams across the riv-
ers, deforestation, dynamited mountains, the the pure nudity
of nature can be seen no more.
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So in truth Somsak is still creating the same <reations but
in a different subject, bringing the truth and pure nude to the
naked bodies of woman. Between the years 1999 - 2000 his
collection called "nude” which was in the first phases looked a
bit cautious and strained of this new form of nature. It was a
confrontation between the nature of the ladies with their flesh,
liveliness & soul and the determined artist. If Somsak wanted
Just to paint pictures of nude ladies posing, it would have been
easy, but he has added the agenda of reflecting the feeble
society and culture, subjected to the seductions of the flesh,
which he uses the naked human as the representing media.

In this collection, it seemed that he was trying something
news, as the usual colors and brush stroke which he uses to
paint landscapes are always subtle but with Stron emotions. In
<ontrary, the nude pictures are painted with a feeling of uncer-
tainty, with a hardness like plastic look and calor. He wanted to
criticize the society for it's culture of seduction and sins, brought
about by capital Il cie meﬁ

Not long after that he displayed his next collection which
is <alled "Hua Kohn" or “Masks” which stirred the art circle. It
was 3 true expression of two poles of ideals of conservatives
and radical criticism. These pictures still utilizes the naked
ladies as the subject to lead the stories, with the Thai tradi-
tional Kohn masks as a composition.The content is to reflect
the society which all individual wears a certain giant or demon
mask to corrupt the innccence and delicateness of the ‘young.
The naked ladies are the representation of innocence. These
pictures brought about many critics to his work. The depart-
ment of Fine Arts declared that to bring an item of high pres-
tige like the Kohn mask to be included in the same picture with
naked women is not acceptable. In the end this collection was.
banned from the public which was quite a loss to the society.

From his *Hua Kohn" collection, he witnessed even more
problems in the society and culture. He seek for more data and
stories to create his pieces of art. One night as he was driving
home through an avenue full of glittering pubs, bars and cafes
he had an inspiration to venture into some thing which he was
not accustomed to before,

In 2 dark and damp room full of the smell of cigars, beer,
liquor and food, cosmetics from dozens of ladies all smiling for
the guests in the establishment. The darkened room with dim
lights on the stage, with singers trying to please the patrons.

Somsak sat in quiet corners for many nights, until he absorbed
the atmospheres of the night.

All the ladies dressed up for the benefit of the guests who
mostly are middle aged and old men, wearing many jewelry and
gold, with pot bellies coming to chat with the waiting girls. The
dimly lit light in the place created a soft angel like look for the
girls with their painted faces and seductive dresses, ordering as
much food and drink as they <an. The arms of the patrons are
never empty from the caf? singer girls, with abundant kissing,
groping, like tentacles of some oceanic squid most of the time.

That was the beginning of the “angels and crazed giants
collection which Somsak hopes to express and reflect the
stories of the sins, desire, and guile of the night butterflies. And
the unsuspecting patrons who swarmed to these places. His
waork is to wake those of us who thinks that these things are
just a normal everyday occurrence in the cities that we live in

M U 5 E u ﬁﬁt:fpﬁﬁﬁe ﬁ"ﬁ ‘ﬁ""r}‘icu on during

The pictures of Kisses, caresses, fondling, and groping is
expressed as giants and demons faces, [ustfully baring their teeth
and fangs like they were intent on tearing the girls flesh apart.
In each pictures there are flowers which depicts the sexual
organs, orchids in the bloom with droplets of moisture. The
essence of erocticness in the cafes revealed by the artist who
has watched the happenings for many nights, surrounded by
ladies and their smell, feel, and voices.

By portraying himself, representing lustful giants as he
felt and witnessed. These sinful vices are available every where
in our modern society, with sex related entertainment flourish-
ing under the ways of sexual consumption.

This is a work of art that criticizes the modern culture,
recorded by an artist through visual art. It is very much like a
link to other coming artists who will follow with their own
versions of descriptive art. A history of this era that our descen-
dents can learn from. In the future there may be no mare night
time angels or demonic giants like Somsak’s, but perhaps there
will be other new breeds of them in next generation's societies.
But for our time, these giants and angels <an be seen all over
our cities.

Translated by Sarnit Karanyawnij

015



nsuanvAaUNWIVAeE (WA 2546-2547) yognrondesiugng
Tunsodu (5-28 nu. 2547) TAuhdowerd “otwdunudns (ang)

UOVWAAUENUSNaDSA :

auAnd snugosscu

Tugsgl il 104010u

A" elut

gy

The exhibition of the collection *Nude* ( 2003-2004)
at that time (from 5-29 February 2004) used the saying
that "do not see the sharp discuss (or giant) as the lotus” is
a symbolic description of evil things such as |ust, greed, in-
fatuation. Things which for those who have been in touch
with it tends them to be lured in it's grip and can not reach
out from the surrounding sins to the world of goodness.

In every collection, | have tried to seek an inspiration
from things that are close at hand. And the most challeng-
ing item is on criticizing lust, and sex which men never seem
to get enough of. The pictures of women are not to disre-
gard female rights or to

e i sart-Museum, Eotimdation.s o

10uAentd”  (Dunasthio W 1qula 1§ fiudeoansunds Taiaavaowiduriovsiafiniasieosu
SnéiurdunuuevAawEaSe TUA nuBED Alaa A $TA: (@ Vuoa ﬂqumﬂmaﬂzhsTwuj AogLdd GU “Juaeens:nu” g “Julioacnusn® TaD
thnavlna TasAll T ms BuunGunchosn !
vaveweyueullay ! e A WAWATA Aolu -duguyuilamsidgsa” sevavnilu 14 qum usiaulnd
. (SumivAowsn) Aol =3 fouA” B nndlsuisy
e e URARUMISIOS ORI jygaginry Ay i o:sioulr foveviudoont ol
uurr gmenda \Mﬁﬁ ms3ung auwn]ﬁjuguﬁwi'n JuiruRowSNIA:IUaRBNSM Ad “SuARggnID:Tduay”
Bovs’ drum s fldined l W J aghwwivenarbiuFomand duanaudol
UnuInsavdsne nwmnmuﬁuamannuﬂubmsa Onnsans. nSoms Taowndlu oAuRiUmsIATunSal
18 WA 1FNEULBY
umsoumy mugnagolaty “Ayanu® N IS wavuyndrand  Tadnedoym doull Aoty
e 2 fna s NAWAU 1VAS:BUS:BULBLIU 1S Ml nacamudhsduifiosino Bl
AL Tl Wnaundu
Auridu widh {DuAruRY 1A3UAdL 1gheou Sruvaufailugvin SndvOnrgvanausmstousiondn

diniogeifieuiu Avdumsdenownueliugintio s uououth
1BudodedAinglumsderoumne DiomsTsaranua 16u

gngo AogusommIEnG 1dwou wouligunay Jown uig
Bunsiena:inn

nennthdd fleumsdenoununeuavAoUIUgEIs wAe”
nanndoell DudraNGIueVALITURATD “wAnrgo”

nd Tuvugnlvouadluntn “pugme” nOTHsIAURURNSY wsisy
TuglaasilnsiOu *gné" Tasiu “nu” Tusoosnonabuio gse” nso

muhn ta:aougRsInsduT woun fudrotweoudu GuiBy ewseviabluEy
S8 AENWADAVSIONU “UEh" Uhniao s Avuy Boroeigheau
voudula FunSans g SRR WuNduus:nuaglusoiuuaoiungIBaU
figuuny Aumuwioinm sve: sougngTudadeu Ungu dogula quada
ugwE iaaounun “9I38NE" wivnamu3naosnethuwndu vwduto
aRduUBYN-BuRosIMS$BBuRIWON AIUDA AUED AYUA RADADU
AIUSSSU 0SUSSSU AOWOLATY

wavuvy s’ lugn AU
AYWAR Ia-asuNiAOWEEN mshioAnFusvLavUTuReuTBaAlAIRY
I3IAARILSAN  $hvimgua:wa saufonowAn To1snu TnsAseu

e “esssu” glnste Au undo mnﬂaanmmmn ity zIm;ﬁau ANWUS:ITanle oAty o
DunuandaAry 18 I juntho B Wi 1 Dunun
IsaIUSeu umuun'umu 1 a ine..ruid L.

9 Uy 2547

016

direct and needs no further interpretation, and to stand on
the side of the females.

Valentine's day or the day of love has now become the
day of deflowering young ladies, all sleazy hotels are full
and has to be booked in advance. | would like to advise the
teenagers that valentines day or even Loy Kratong day is
not the D-day for their first sexual experience, and hope
that they will not throw their future away for some thing
which can not be remedied or undo.

This latest collection has brought forth the problem of
our society at night , with it’s glittering lights from the pubs,
bars and other entertainment complexes with dim lights,
cigarette smoke. A time with lady singers servicing their
quests, alluring, and seductive. Their bodies wrapped with
clothes that show their flesh in most parts, painted faces
bright color lips like some “angel” within the embraces of
the patrons of the establishments.

The value of art is not just derived from it's elaborate
beauty of shapes and colors, but it should also reflect the

The angel and the crazed giants

Somsak Ruksuwan

realities of life and society. Therefore art must communicate
the essence of the message to the viewers perhaps by using
symbols like

Ladies : With their beautiful alluring, seductive looks
but at the same time terrifying and dangerous.

Flamingo plant : Signifying men or the male gender
Orchids: as a symbol of the ladies or female

Giants : In the story the giant is the villain or the “bad
guy”, cruel and terrible. And as it is a well know fact that
giants are always men with an evil intention, taking
advantage of the females.

In our current Thai society, both the government and
the private sector has tried to campaign for warm and
loving families, and for young ladies to “keep themselves
innocent” before the suitable age. But there was a recent
survey regarding Valentines day and Loy Krathong, and the
result was that Loy Krathang is the day when first sexual
encounters happen most, followed closely by Valentine’s day.
A day for sex and lust such as the likes of giants, kissing,
groping, fondling without shame or conscience of what is
right or wrong, ignorant of any ethics.

Any how, the afore mentioned is to advise how to
understand this collection, as it is to show the ideas and
emotions. To truly understand the paintings value, reason-
ing and consideration must also be used so that the viewer
will appreciate them and realize the other dark corner of our
society. With the players of the angels and the crazed giants
which can be found every where in our society... | do hope
that you agree...

December 9, 2004

Translated by Sarnit Karanyawnij
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