Rama 1X Art Mus




[k e R 81 1 8| :
ST H !EJ’ seum Foundation




Memories for the Future: A Bridge Over A Rainbow

Five years are passing. after the greal disaster in Tohoku. Japan. on 11 March 2011. For me. it was lik We were
unavoidable to live equally. We all faced loss and haunted by it. At last. we are moving on again. The we 'id keeps going round.

1 no one can s it. Inherited memories from our ancestry. that intervened in between the time bit by bit. are -ﬂ.f uencing us
In nowa he Rikuzentakata Artist in Residence Program was trying {o look for and to succeed rraam nts of memorial scene
and invisib of people in the city. then made them touchable. We began this small project in 2013. Through three years

foreign artists from various country like Wales, Netherland. The Philippines. Thailand and Cz:f ny have visited in
Rikuzenta fa city for 1-2 months. Lived with locals for collecting. reporting and succeeding their priceless me
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Angkrit Ajchariyasophon. one of the guest artists in 2015 from Thailand. is a painter, a photographer and an own
AMAINTEURRaWIAN: Arwiutnaaide ! gallery and restaurant in Chiang Rai. Although. he uses many techniques for his art, yet he only points it at contempor
. problems. This time. he drew a rainbow along with the locals. Tawatchai Pattanaporn, was the guest artist in 2

the project last year for continuing his work of art again.
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5 ﬂm wius i uluaghesndusadiela melunan B ﬂwmutnnnmnmn»m R IR RN} Angkrit and Tawatchai, with another two artists, had lived together and walked around the lost Rikuzentakata
*muaumlm i lause saun1agauds wiulindvadin wilufigaranAdaing ludranidnas 1 i people. The last day of the residency. they created one-day SHIbIR: ol TcaiMening i, Fin 168
vnm.mu wule ANIEMIIENTiaUNaS xnumv."m'u’mmmﬂrmnmu;mnmn;rmu‘lm:mn’ﬂu Angkrit launched the “Future Gallery”, the series of rainbow paintings. which he painted with the locals Tawatcha
I "lULJ’!‘ﬂuﬂTiQ'ﬁ")(ﬂ__ ‘1161'_']:;|Q‘1Ju .E;-ﬁqrﬂj Rikuzentakata Artist in Residence F’rograr‘r‘ ’,Ja\,. fandscape pholograpﬂy from back when he was in the Clt)’ the year before. He DWOtOGraDhed them all b) negative fim
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wiludsdudaald 513d3ulasenadng filal 2556 war 3 Dl AatlursnsmAsnoad The most valuable thing was the artists had a chance to cook their own local foods for welcoming guest in the exhibition. Time
b ‘*'"Gf AU Ing wanwasulduvininfifiasiguuninnyin 1-2 wou 1Findniugaulu of warmth and good food. consisting with seeing old friends and knowing new friends, and do like human do in the old time - we
Auiliaifuaran Yufinuas AUAUANHINT wn;JFrruaeQ'ﬂu gather. we talk, we accept each other. we sing and dance for sharing lives
wikaluAaliy “uﬁflr'lu'[ﬂ'aqm—-u:mn'tui] 2558 snvnnifiasing Fa denqu daadelana (Huiednans 919 | am certain for what happened are going to be good new wrl ijgr memaestRrEl SeigenpE TR D tne: Ciiy- L i
MW "-Jﬂmr"\m:nuuvi Jummimwa e winnlivanvanedilunisadieasid wiaumivaswndely Angkrit and Tawatchai had traveled through time and places. and they built a bridge over a rainbow. |'\‘|DC-K€::1 fragile yet
7 ANTINENEAGDA ﬂﬁwmﬁmm'mm'..\-m; numu'[u-.mn wardnAu ﬁ'mm Wmunnand uh.l beautiful. | would like to thank the artists and everyone who involved in this project., with my heart. And see you nexi time.
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Teiko Hinuma
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The Process of Hope

. at the invitation of the artist
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What could | say about something like that?
How could | even‘begin to understand it? -When
people hurt each other we can come up with so

Jnany ways'{c' express our reactions to such

human follies; to find someone to blame. but
when‘the hurtis done: Dy nalure all wecan dois
mourn our 10ss and persevere

It wa_s.*rr':dnths after ouns Tehoku trip

.. that; Tawatchai - showed ““me some of the
- photographs he -took He was the only person

on the trip using film cameras, SO naturally he
had to wait until the film rolls could be
developed to make the prints and' turn them
into digital files by scanning to send them
to me. Some people. even pI’OfPSSIOﬂal
“photographers” may now question the
necessity of taking pictures with film. The
output quality of digital cameras used to b€
terrible. but it has improved immensely. eve"
surpassing film cameras in many ways. s0 WY
bother to wait so long and spend SO much
money on film photographs when one can point,
send and print, almost insten Hy?
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Rikuzentakata striking portraits. In 2
the melancholic and overwhelming
destruction by the quick and merc

plete picture. Nature of course

ich mad
t with Tawalchai in about the triviality of human act
ala this time and | had not been selessness of human things. But it

\ ow the people were more than to destroy. and human
doing. they are ing with their lives. wondrous precisely because it cor such
learning to live with loss. The prints a thing as hope. This is what comes through

g sent to me time were mostly Tawalchai's portraits. | could
portraits of the people he met, the p le broken, abandoned things. It v

d by the disaster. the people we in the stacks of car
in 2011, And a hiding in the emptly

to capture t devastated areas of

d a chance tom

used film car

portraits. It was when | saw the set of these a unigque human quality anc
new |.'T'i{:._‘_1-.'_—.’;- that | realized how his use of Some of it can be d

the 55 to be particularly

fitting fo

photography proce

r the subject

And like the magical moment

not find

image of a film photograph slowly
. the darkroom. the process of he
eum FﬂUﬂdE“Gn gradual, is the human magic that of
in kness, affirming th 1S light and
there will be light
Frabda Yoon
born in Bangkok, left for the United States at 14 he rie

film reviews. screenplays
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The fiin Last Life in the Universe™ (2003) and “Invisible Waves™ (2006) firected by Tt
firector Penek Ratanaruang. were made from Prabda's screeny
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Contour A
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ninddu sruds ulmmmmuﬁﬁma“nl’i‘l.um’ﬂumoa’mmuﬂu

Earthquake on 11 March 2011 leaded to Tsunami giant waves which erased the whole city from the map of
Japan and replaced it with mournful wreckages. The waves also left deep wounds in the memories of those
who survive.
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Contour B o
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Fimuulanil” -Usania 9:16

God mentioned to Noah “whenever the rainbow appears in the clouds, | will see it and remember the
everlasting covenant between God and all living creatures of every kind on the earth.”
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Contour C
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One day. there was sunshine reflecting the sea after the drizzle rain. There came a big half circle rainbow
right beyond mountains. It seems that everyone feels good with rainbow. | therefore started asking
Rikuzentakata people to draw me rainbow pictures.
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Contour D
Ju Tasamauuaeds (1000 Rainbows) fidannfmsuanuniasnsliingls wifidisolny ﬁnﬂ'l‘nzﬂuﬁfuﬁﬂwmﬂﬂ‘ﬂ“
& \,m.ﬁmﬂﬁwammm“mia

In Japan. the "1000 Rainbows’ project communicates mainly about hope and encouragement but in Thailand.
colors’ are used widely as symbolic of every matter of ideals
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Contour E

Tungiardan Jugndiin uafiing Juprfindduns Sudunddnios fudansBuam uasfunsdds lddadgnlaan Adqudi
- .

sofuiifarls?

f*’b'”"i“ for Thursday. blue for Friday, purple for Saturday. red for Sunday. yellow for Monday, pink for Tuesday,
green for ’V”Jr'*'ﬂdf wear auspicious color, gems colors. what color is this car?
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Contour F
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1 opinion in 3 way that is open to diversity, you will be called 'Salim” which comes from the Thai
2] r wedge) - the Thai dessert contains coconut milk

Contour G

Snswarniladan 2 anleus Wuﬂmn'Tnunnw'Jnuammﬁmnu'l.ma:wnmmmmaﬂ 1917 nuﬁﬂ’a"l'ﬂ'ldfﬂ wuan  lull 1918

P_.‘ln%n vaiaie (Kaur‘mr Malevich) r-nﬂuma‘:ﬁmu aiassfanuingnisua “White on White” ujun'nmummﬁmmmw
Amdsudy) AatluGunaudnsnisnuaauidn "Suprematism”

Nicholas Il was overthrown by the force of the Bolsheviks in 1917. It was the end of the Romanov monarchie
In 1918. Kazimir Malevich, a Russian artist. created a painiing called "White on White". It was the painting of a
white square on a white square background. He called his painting 'Suprematism’.
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Contour H
“Color is the essence of painting. which the subject always killed.” -Kazimir Malevich
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The composition in the set of paintings - "Contour’ - is following the composition of Kazimir Malevich's "White
on White'. That is to draw a square on a background by which the square has the scale of half the size of the

background
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Conlour J

“{Jn ansafnuhninAnwiAads awndnansiy suTauinuuuIMAaDY iv Readymades wax Performance usiananstdvinuniis
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When | was a student al the department of Fine Arts, | liked to do the experiment works such as Readymades
and Performance. However. one of my DIOTESSOFS told me that 'Damimg IS to paint colors on two dimensional

paper’
FCAREBHILDSE 112 L T4 A ER RT3 =TV REV A RBNLFENFE o T ELRED— AHTE
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Contour K
111672 lawsn v (Isaac Newton) mnﬁnnﬁamm‘ﬁan "Celebrated Phenomenon of Colors.” wndwnmnigaiinly

wavdym Usznauludnedwand Gondt awnndn (spectrum) drunnAni lunusmivruiusznaulumedvarufiuion iy
P
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In 1672. Isaac Newton conducted an experiment called "Celebrated Phenomenan of Colors.” He found out

that in the white light. there comprised of many caolors called ‘spectrum’. In my opinion. | believe that in one
person, there comprised of many colors as well depending on situations and/or circumstances
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Contour L .
#1969 Aatiunowdiu wadido wad (Ellsworth Kelly) vowdrinssnuinsiiugn Spectrum Vonesidunwislu

asrsmlanadeit 2 wndedimdloiui 27 duanau 2015

in 1969. an Amencan artist Ellsworth Kelly worked on a set of abstract paintings called Spectrum V. He used
to be a soldier iIn WWIl, He passed away on 27th Dec 2015
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Contour M
“The negative is just as important as the positive.” - Ellsworth Kelly
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Contour N
| like silence.” - Ellsworth Kelly (anvaumiudoy winulivaugnivAulvideu)

"I like silence.” - Ellsworth Kelly (I like silence but | do not like to be forced to be silence)
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Contour O
«Nﬂ%mﬂﬂi"na‘utunuamn'sm 1ga Contour TransaanBouasdussnauainauiningiuues aadiio \Aad (Spectrum
V) mamvumw nmwuwuamw'lm-wwmﬂumwuwaawunmmm

| set the composition in my ‘Contour painting’ following the composition in Ellsworth Kelly's Spectrum V. That
is to devide half of the space from the other half.
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Contour P

lalwaxvf waRu(isaiah Berlin) inudsqmuiinmnadangw nanadn *If | pursue one set of values | may detest another.
and may think it is damaging to the only form of life that | am able to live or tolerate for myself and others. In
which case | may attack it, | may even in extreme cases have to go to war against it. But | still recognize it as
a human pursuit.”

Isaiad Berlin. a pluralist philosopher says *if | pursue one set of values | may detest another. and may think

'l Is damaging to the only form of life that | am able to live or tolerate for myself and others. in which cabeRama !K Art M

may altack it. | may even in extreme cases have to go to war against it. But | still recognize it as a human
pursuit.”
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Contour Q
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| divided half of the space on tt he rmlr”ﬂlTJ to be equal to one another so that on the boxing ring. the 1|qhtur
has his fight |r~~J enemy. On the seesaw board. there is some point to balance. Between movement and still,
the square seems 1o be stable but at the same time seems to fall, But no. it does not fall There s a
balancing point: the point in the middle of doing and not doing
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Contour R
miefiina  (Homeostasis) #1 ‘a\rlmuu'udmnw|5mﬂrssf.uhﬂmf aANdasuwlaleng Wasnwanna \Wasaniiie
vuug Liganse ainwiasasl il dussdenalis: uuw.mrmmu'luﬂ*“—

Homeostasis refers to a natural

from happening This I1s to keep balancing
SYSIemm Could nol keep balanc ng. it will result in ending the system

system that protecis
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Contour S
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When we look back to the past. it is relatively easy to judge anyone : either good or bad. Because it is that
easy. we often appeal to incidents in the past {o judge the morality of the present or those in the future. We
often do that carelessly. | strongly believe that life is more complicated and difficult. If you say life is easily
judged. it means you are negligent.
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Contour T
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Overall. you may see the structure of colors containing strong vibration when they were put together. If you
take some time and look at it more closely, you will see that each color independently separates from one

another. Each color is overlapped by other colors. The vertical lines created by wipping off a paintbrush are
the evidence of a repeating work. The lines are conirolled in order [ for the artist] to be aware of [his] muddle

thoughts.
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Contour U
ilidarlaliiuudlig
tlﬂﬂere is nothing to look here but to see. .
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Contour V
"We are doomed to choose and every choice may entail irreparable l0ss."-Isaiah Berlin
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To record the incidents and/or witness the changes occurred in Thailand in this period of time as it seems to
be a very crucial time for Thai society to get through.
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Contour X

Actionless Action. Wu Wei, Stroop Effect
BEORWEE EH A ML —THR

Contour Y

Love Peace Happiness
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The Earthquake and Tsunami that located in the eastern of Japan were recorded in the
year 869. 1886, 1933 and recently in 11 March 2011. The city was destroyed along with
numbers of lost lives. Survivals renovated the old locations with modern buildings causing
the new unfinished landscape that multiplied memorial scenes both psychically and
mentally.

Even though, the evidence of a historical record is writing with illustrates and prints, also
photographs: depends on its decade’s technology. Back then, all the equipment and
machinery were quite specific things which only used by specialists for recording the
history. Until nowadays, everyone can take a photo by their up-to-date gadgets, recording
the history with their own perspectives.

A lot of photographs were spoiled from sinking in sea water. A surface layer of chemical
disintegrated. Revealing an inner psychical structure of the photographs that cannot tell
its story. its origin or people who were photographed anymore. Once a photograph loses
the abilities. it is no longer a good photograph. On the other way. some spoiled
photograph which somehow visually distorted. still perfectly translates its photographer's
thought in an unintentional way. That kind of spoiling creates new experience between a
photographer, a man in a photograph and a spectator. All of the above, every photograph
has a special memory for individual: maybe a legacy from someone’s ancestry. maybe
someone’s visual diary. maybe someone’s evidence for existence. After an urgent rescue
for victims. a group of volunteer began a photography restoring project by collecting
spoiled photographs from ruins, cleaning and classifying. Fixing them by computer program
and then sending back to their owners. Excluding the value of the memories when taking
it. all the photographs are also a reminder of loss and someone’s love’s existence

This exhibition is a representation of a human recall via a photographic experiment by
using sharing historical memories of a disaster which locals in Rikuzentakata have faced
and by the artist had lived there himself for some time.

The artist believes that human memory can be intentionally adjusted by stimulus or proxy
which misses out on the tact. Memory is temporary. It can be vary without your conscience.
Some memory is left behind and you will never recover it. In other words. There is an
assumed line separating remembrance overlays. effectualing in either way. A sequence
ordered by date, fime or place with a biased hierarchy. is in common to the meaning of
“Contour” which. in geography. is imaginary lines that join points of equal elevation above
a given level, And in art, is an artistic technique in which the artist sketches a subject
by drawing lines that result in a drawing that 1s essentially an outline

Therefore, the artists choose this concept to form an idea of memory along with all the
people of Rikuzentakala.
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