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THE INSPIRATION TO COME BACK
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The Inspiration to come back e
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Sengdej Thipthong
On Larna Typically Thai Treitional Painting

During a few decades, Thai's works of art had sewered
in Confict wih the valuable meaning of art for art and art for
Over loday these problems have been revealed whieh
Cocrdirated bath being the arts in speciically professian KIS
and widkly socel related mearing ag well as confict bete”
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sill being active. Although whalsoever oulside imags it b:
slent i Insige image meanwhile Invaded, infitrated: &0
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In tendency of Thal popudarity hed previaushy t”:"
miliated seriously snce the students mavemant apposed 11
Japaness and American products and after Ootobe 1% 1:';:!
As Slipskam  University had opened tha Depariment o e
Afs i Faculy of Arts smudlaneously Bangkok Bank held s
contest of Bua Liang Painting supported Thai paintind m it
Which Siipakom Uriversity had  previously produced ﬂ“.a
Pereonallly srice i was founded, Early Inanidual THA Mﬂ;
hatl proficiency baing omnisciant in Thai ans Dmhm‘l
Architecture, interior dasianer and  designer. T0d8Y spet
Unhversity becames anly one institule of Thaiand, W D:ﬂr:
the cumieuium of Bacheior and Mastar degres i fiedel ©f 4
orts, Faculty of pris and Architosirs, Most of them oris‘"me.s
Iram this instinste as wel as Sangej Thipthong, Cra’ m;d
S WO graclualed n ths Master fiid of Thal painird ang
SucLesded with the reputation in Bargkok Bank's BUE e
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Songde), Thipthong today, he ls the mestly outstanding
Thai traditional artist.  His specially characterstic s Lannz
appearance bath emotion and soiil  Hs esrly works whils he
was siudying in Bachelor degree similar 1o bring Hs own in the
circumstance of religious caremany with coloriul dvidad Ine-cut
piciure In space of two dimension as Tibetan Buddhist ant stuffed
in sign of faith.  This wark indicated an existing power of faith
In his bady, age and colorl usage to cut vislently. During he
was sludying Master degree In Sipakom Liriversity, he was
ssemed o move out from the ceremany; to stand by his own
with people along church, chapel, pageda which reduce detallz
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on emotional, feeling complation was appeared In
new alement of dvisble  Buddhist architectura, looking  cutside
wisuglize ss dimension of complexity somewhat using light
color i only ona way bt foe existing power of faith publicily in
the Budidhism, the trancuility & fully with  concentration towards
the Buddhism mearnwhile appearing of linas where found a
hurdred thousand millions peopie, who behave i morality
according to goad traditon in which commandment, corcan
tration, wisdom anclosad within breath of skipped white - line
pletura lke alr as prev Works
created the dimension from space which specislized e Eastem
waork of arts thersfore an idealistlc polure was really similer 1o
float in - delghted hesven. Songdaj was doing the great tarm
af faith in the Buddhism of Larna peopla the place of Songds|
wis orginated, alecvbed, perceivad about othar differert arickes
uniil he integrated by his skiliul training explalned an inside
story had baan calm, cean  colnckisd with the fagh of Larna
Buddhist as well 83 his body.
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Asian's works of art since the past until todey has
speciized about nature, ervionment, and pecple It was
consiared the wide range looking outside of artist visuaiized
the body, crowd as an abstract Inserted in the nature and
anwirgnment. This is different from Westam works of art which
arlists concentrated on the individual human in microstata. of
man with freedom of tauchabils human as person An ouliook
of difierence in content, strategy, and standard in assessment
s considerad a5 & gap of great Westerm-Eastemn warks of art
that s 13 say the conflict of incongnity as crign of infuence and
invaring. For foday s gobalatio i capitefism  wiich human n
the picturs Indicated cansumer ot crestor producer s past
time. From the beginnirg of producer velue is reducad 50
becupation of service & tue in any fild become laber man
senice labor become ertist sanioe for art, the compldty
confusion has been occured with period causs asking the
auestion sbout vale of reality or decshing.  Soma of T
arlisis paired in Thai style axquisitely but their mind are frsions’
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Culture flow a3 work of leaming,  changing therefore

Should have an intatectual visusized their existing vakie 309
acknawlodgs aqainst new things mevemant, sefl dependence:
anelzed, then solectedt 1o do sultable thing with  @xpress™d
body is oonsicered the besl, Sengd Thipthong i good madeed
of Thai arist, he dedicated himsel as completed preceden
De00TE 2 grently respionsbis arlt inrested inkrowecos,  BWAYS
evelope himself and get ready to explain about his prde 19
b Thal, 1 ove and failh Is considerad the way of lfe 8 078
MEhod 1o desiray & confict, confusion, bukd an  aceuracy
undarstandig with saciety both warks and  actualy crealive
hurran baing.
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