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“Art works are offers of perception”

Helen Michaelsen
June 1990

This statement by the artist Josef Albers can very
applied to Thaiwijit Puangkasemsomboon's art WorkS_- nat first,
powerful element 'color' that attracts the viewer's attentio :

because color is declared the main means of express!
visual creation, lizes tne
o eyali :
Based on the theme 'Jazz up', Thaiwijit visu mic-

chosen theme primarily by means of color and develoPs yr}ateriﬁi
moved abstractions of color. The dynamic, however I-sﬁal staté
and not an end in itself, because it expresses an emotio eis @
of mind. As the title of this exhibition already indica®® " c of
Fiirect reference of these present art works to the Charadeuctu J
182z music. Injazz there is a predetermined Commo‘” ?.trsee

theme on which improvisation is based. In this Thaiwij! tes the
similarity to real life, for the title "Jazz up’ mareover ite. DU¢
search of a way out and the revitalization of ener@y 2" ocsive
10 the theme and Thaiwijit's choice of mainly light andviemeni are

.COIO‘r tones, associations of sound, dynamic g Mo
Inevitably evoked.

: tail N8 ;
He always attends to that over the inﬁm&jh{?c%%: Museum Foundation

does not lose side of the impression of the whole- dwholé

complexity between color and theme forms an integra'® e woul?
the viewer Jogks at Thaiwijit's paintings from close UP~an - and
not know Why there is red next to blue or green next to OF." Come
y.et.as Soon as the viewer steps back the singlé whole W! ovide
Visible. In its entirety lies the atmosphere and feeling ! uid and

Cont[nuity. The individual color elements that form aco ver:
floating lines ang ners!"“ 4 co

sation. They ing tel’l’UPt aN

tinue one anoth rce

Confirmanons 0
The swift

effects of the c
there

value

Overlapping plains are like paft
pire and stimulate each other. I"
er and provide outlines that can € P
I objections,

change of color tones also involves!
olor circle. Next to the complime"”
eSPecially are the tensions between light antone e
are ms aSwellas the contrast between warm and €010 cerve® t

ade use of in 4 color-symphonic way. Al e

Sradation of h
e - rus
Contribyte that Ve,'“e”r to which the powerfu| bhe prod'-‘ ﬂoards

Visuali 9ve evidence of intensity w

zed :
INtensity Creates moments of tension -

a
he con yrast?
tary " golo”

their dissolvement. The viewer grasps the moments of solution,
which follow the tension, with relaxation. Hereby Thaiwijit's
sentiment for color harmony and a feeling for picture setting
becomes apparent. Consequently the alignment of the composi-
tion's basic structure, which is divided into color rhythms, is
harmony.

Thaiwijit is interested in the unknown which is reflected in
the production process being an experimental thing. This leaves
the needed room for improvisation. Without improvisation there is
no movement, without movement there is no improvisation. For
Thaiwijit improvisation means that the different elements find
harmony through themselves, such as color, line and plain find
their own meaning and improve themselves. This is the crucial
moment when color and color dynamic provide more artistic
freedom than the element 'form’, since they are free of underlying
symbolic meanings that may cause restrictions in terms of percep-
tive and emotional possibilities.

For Thaiwijit's style expressive and emotional criterias are
most significant, which convey the message of vitality, originality
and directness of his chosen theme. Therefore he fulfills the
command that are stands and falls with liveliness. Only what is
alive can and will change.
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