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Khun Chatri Sophonepanich, -
President of the Bangkok Bank
performs the official opening
of this special Exhibition.
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The Montien Hotel would like to express its sincere gratitude to
Achar? ViliaidFl’o;Jng Pradhej and Lieu’renfan‘r-colonel Yuphayao Lertsukhon
or kindly loaning the art works of Acha ( ej
We also wish to thank Acharn Uab and%ﬁmﬁgixsﬁrt Mus
for their kind cooperation in loaning to this Exhibition
their antique Thai furniture and household items.
And another special word of thanks to Acharn Prayoon Uluchata,
Acharn Sanoe Nildej, Tan Angkarn Kalyanapongse,
Acharn Chulatasna Payakranond, Acharn Aporn Na Songkhla
and Acharn Vilai Poung Pradej

for generously giving their time and efforts in planning the themes
and speaking on Thai Art and Culture.
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The Montien Bangkok presents

“Exhibition of Thai Arts of The Rattanakosin Period’’ at The Montien’s south wing lob-
by and mezzanine floor.

In this year of the Rattanakosin Bicentennial Celebrations, The Montien Bangkok, as a
private enterprise, has organized an Exhibition of Thai Arts of The Rattanakosin Period.
To highlight this historic art collection the Exhibition will also feature ancient Thai fur-
niture and ceramics.

A large number of paintings presented is the result of Khun Attasart Tularak’s dedica-
tion of time and talent to this Exhibition since 1979. These masterpieces have never
been shown before. :

Among the collection are works by one of Thailand’s greatest known artists of the past,
Acharn Lert Poung Pradej. All these works are rarely shown today.

During the period of this Exhibition there will also be speeches delivered by competent
Thai Arts personalities.

This Exhibition will be presented at The Montien Bangkok for 20 days from April 2nd
throught 21st, 1982.
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A Brief History of Painting in Thailand
(from Prehistoric time to Rattanakosin Period)

By No Na Pak Nam

An investigation into the origins of pain-
ting in Thailand taken To its furthest extent

would reb inclu prehistoric stone
@b ﬁeﬁ lewes on the
hu Phan ang on u, Changwat

Udon Thani where paintings occur on rock-

faces, inside rock shelters and among rock
crevices. At Tham Khon cave paintings of
human figures can be found among a number
of overlapping linear designs which are sur-
prisingly like modern abstract art.

The two different traditions, the one
fiurative, the other geometric, indicafe two
different periods of execution, but both in the
prehistoric stone age. On Phu Pla Ra range in
Changwat Uthai Thani there are paintings on a
overhanging cliff face at the very top of the
ridge line. These include human figures, men
leading cattle, deer and other wild life. At the
Painted Cave in Changwat Kanchanaburi as
well as at Tham Tra cave in Changwat Krabi in
peninsular southern Thailand, the paintings are
mostly abstract symbols. There are also some
prehistoric paintings to be found in Silpa Cave
in Changwat Yala. The latter depict prehistoric
man using the blow-pipe to hunt'wild animals
and other prehistoric hunters. In the same cave
in the Early Srivijaya Period (ca 8th-10th cen-
turies A.D.) mural paintings were added with
Buddhist themes including one scene in fair

condition shewing Mara’s daughters. This is
evidence that in the first millenium A.D. when
‘Buddhism flourished in peninsular Thailand
there was a tradition of cave-painting still being
followed. The pigments used included potblack
and red earth mixed with a vegetable gum
binder just as at the other sites.

There are further examples of prehistoric
rock painting in Changwat Krabi on cliff faces
of islands in Phangnga Bay. At Changwat
Phangnga itself some mural fragments can be
seen in Tham Lot. These include pictures of
human figures, a bird and fish of several kinds.
There is also a painting of a ship. Other ship
murals can be found on Viking Island and on
Ko Phi and on Ko Phi Phi and these have at-
tracted a great deal of attention. At Tham Phi
Hua To in Changwat Krabi there are red earth
paintings on a cave ceiling. One seems to be a
goat but it may have been meant to depict a
shaman wearing of goat skin mask. Others are
quite modern in their use of abstract designs
and may depict birds, human figures and a
group of men standing up in a boat.

Of all the prehistoric stone age paintings
found scattered throughout the four major
regions of Thailand the large painted surface
found at Tham Non Sao E-on this cave’s walls
in the Phu Phan Range is the closest one gets
to a true mural composition. Here one finds



human and animal figures drawn in finely
ground pigments made from' white clays, red
earths and potblack bound with a vegetable
gum. The composition verges on becoming a
large-scale work. The dating of this painting is
rather problematical but it is certainly
prehistoric in the broad sense, for even when
Buddhism was introduced into the area pain-
tings were still being executed on the walls and
ceilings of caves.

Before the Srivijaya Period, in the Early
Dvaravati Period (6th-8th cent A.D.) there is
very little remaining evidence of painting in any
form although without doubt painting did
flourish. It is just that it was not done in perma-
nent materials that have survived. A foundation
stone in the form of a painted brick was found
during excavations at Muang U Thong (and is
now kept in the U Thong National Museum).
The motif painted on the brick was a geometric
design in colour.

From the Sukhothai (Sukhodaya) Period
(13th-14th centuries) there has survived a
limited number of valuable works being, for the
most part, paintings decorating the interiors of
relic monuments. No painting of any kind is
known that dates from the earlier Chiang Saen
Period. The oldest evidence from northern
Thailand belongs to the Early Chiang Mai
Period (14th-16th centuries). There is a very
large cloth religious banner (now in The Art
Gallery of the National Museum, Bangkok)
with a life-sized upright Buddha image sur-
rounded by smaller human figures and much
ornament. It was recovered from a crypt in a
relic monument. This is a very beautiful and
well-executed cloth painting but nevertheless it
was executed using the traditional Thai
painter’s palette---white clay, potblack and red
earth---only now with applied gold leaf at
significant points.

Shortly before the founding of Krung Si
Ayudhya there was the Ayodhya Period (ca.
12th-14th centuries). Evidence for this period
appears on the interior walls of the chambers in
the sanctuary tower at Wat Maha That in
Muang Ratchaburi. These murals are a row-
upon-row assemblage of images of the Bud-
dhas of the past. Because it was executed in the
Ayodhya Period, when the muralists were
given the ancient Mayhayana Buddhist theme
of the “Thousand Buddhas Cave’’ to depict in

mural art the countless number of Buddhas of
the past as affirmed in major Mahayana Bud-
dhist texts, they took some pains to make each
face , and these images have been given typed
setfings of arches, efc. This period was con-
temporary with the U Thong Period which also
had its Mahayana tradition but one which was
that of the Vajruyana branch which had spread
rapidly and widely throughout Southeast Asia
some time earlier.

The First Ayudhaya Period (1351-1568)
saw the decline of Mahayana Buddhism al-
though it is thought that its influence remained
strong throughout most of the period. It must
have met with some stiff competition from the
newly introduced Lankavamsa branch of
Hinayana Buddhism. Murals from this period
are found on the interior walls of a subsidiary
tower in the rear of the grounds of Krung Sri
Ayudhaya’s Wat Maha That The back wall sill
carries a painted image frame and the two
flanking walls row upon row of Buddha images
much like at Wat Maha That, Ratchburi, only
the former are younger in age. Again the
pigmentSﬁd were red z}t%bp tblack m
white clayrwgt Ie¥ &g h
sidiary tower ;aag;aﬁc'z Waf Ratcha !: aon
the north side once had mural paintings in its
chamber too. This tower has since collapsed.

In the crypts of the principal sanctuary
tower of Wat Ratchaburana there are, in addi-
tion to paintings of the Buddhas of the past,
radiating figures ornamenting the ceiling,
Chinese gods, and other mural panels strongly
influenced by Chinese art. In the Sukhothai
Period and the First Ayudhya Period the Bud-
dhist monastery halls had their walls pierced
with groups of narrow vertical slits or vents
rendering the interior wall surface unsuitable for
true mural compositions. Nor was the rear wall
available for murals since the presiding image
of the Buddha in the hall was, in these two
periods, over-large and it effectively blocked off
the rear wall from View. Murals from the First
Ayudhya Period are therefore very few in
number.

One of the earliest surviving mural works
from the Second Ayudhya Period belongs to
Wat Mai Prachum Phon at Amphoe Nakhon
Luang in a small hall there that dates from the
reign of King Prasat Thong (1629-1656). A
painted ceiling panel from the same reign is

useumrErrnriEtl

found in the chamber of Wat Mai Prachuam
Phon’s principal sanctuary tower. The reds are
now much warmer. The rear wall of the small
image hall carries an ornamental pattern that
covers the whole of the upper wall and a pic-
torial mural of small herds of elephant in the
lower half. The long side walls here carry wide
rows of devata (celestial beings) interspersed
with rebated stupikas in an alternating ar-
rangement.

The well-known narrative murals of Wat
Prasat, Changwat Nonthaburi, might also date
from the reign of King Prasat Thong, but they
might very well be several reigns earlier instead.
The boundary markers around the ordination
hall in which these murals were painted date
from the reign of King Song Tham (1611-1628).
The upper mural register contains a single nar-
row row of Buddhas flanked by disciples.
Below are key episodes from the last ten (the
longest ten) Jatakas birth-stories. The mural
here is noticeably older than that of Wat Mai
Prachum Phon and should therefore be
assigned to the reign of King Song Tham
which falls in the Middle Ayudhya Period. At

e windows,
rlat the most
three windows. These murals are still flat and
decorative and are in four colours now---the
red, black and white of earlier times with a
yellow earth pigment as well. Ornament and
ornamental architecture dominate the purely
figurative parts.

The Second Ayudhya Period subsequent to
the reign of King Narai (1688-1767)
employed clear bright colours. Vine and floral
wall patterns from this period which were added
tc the galleries of King Prasat Thong’s Wat
Chai Watthanaram during a later restoration,
are evidence of the use of light green and even
a deep Prussian blue. Other painted ornaments
at this ruined monastery again include green
and also a light blue.

Narrative murals from towards the end of
the Ayudhya Period at Wat Khian and Wat Tha
Luang at Amphoe Wiset Chai Chan, Changwat
Ang Thong, at Wat Khongkharam, Amphoe
Photharam, Changwat Ratchburi, and at Wat
Phutthaisawan, Changwat Phra Nakhon Si
Ayudhya etc., all use a varied palette of colours.
The brightest colours such as green, blue,
Chinese red (scarlet) and cinnabar (vermillion)

are believed to have been imported from
mainland China in fairly large quantities which
would account for their popularity at this time.
The painting in the illustrated folding
manuscript from the Late Ayudhya Period
belonging to Wat Sisa Krabu also employs a
clear yellow, a bright green, and purple, in ad-
dition to reds and blues. Many of these small
paintings have gold leaf applied to the impor-
tant parts.

The Rattanakosin (Bangkok) Period began

as a continuation of the Late Ayudhya Period
with only a few basic changes. The Ayudhya
tradition used a light ground colour, one that
was almost is a saturated cool shade colour
enlivened by an extensive use of applied gold
leaf. This accounts for the over-all difference
felt by any viewer presented with the two. The
Ayudhya Period also filled the mural with
figures without any real distance between
scenes , while in the Rattanakosin Period
scenes from Nature served as scene dividers
and filled large areas of the mural that otherwise
would have been empty. Mural themes in
monastic halls are now fairly fixed. In these
halls the main theme as either the Life of the
Buddha or the last ten Jataka tales. The upper
register above the level of the windows is filled
with the Assembly of the Devatas, in rows. The
front wall’s interior usually carries the mural
“Victory over Mara” and the rear wall behind
the presiding image either “The Three
Worlds” or “The Descent from Tavafimsa
Heaven’ The narrative mural, be it the Life of
the Buddha or the ten Jataka tales, occupied
the spaces between the windows, and the cor-
ners of the hall.
Thai traditional painting is flat and colours are
applied evenly. There is no shadow or even
shading. These coloured-in line drawings are
prized for the delicate skill employed in drawing
the curved silhouetfte lines and the fineness of
the brush used in filling in the interior detail.
Crowns, body Jewelry, and other valuable
accessories are normally highlighted with ap-
plied gold leaf. Although lying mid-way bet-
ween the two great civilizations of China and
India, Thailand’s centuries-old tradition of
mural painting did not owe much to any foreign
influence. Quite the contrary, the mural tradi-
tion of Thailand is one that is absolutely unique,
so distinctively different it is.
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Acharn Lert Poung Pradej was born in 1895 in
Petchburi, Thailand and at the age of five years
he went to Wat Kongka Ram in Petchburi to
apprentice in the study of primitive Thai pain-
ting. Because he exhibited so much talent for
one so young, at the age of nine he was sent to
the famous Petchburi Art School at Wat
Plubpla Chai. Here, he studied under the
famous old traditional painter, Abbott Luang
Pau Rit, who was born in the year 1832. Ab-
bott Luang Pau Rit had studied under Thai-

land’s famous Old Master Painter, Acharn In
Kong who served as Master Painter for the
Royal Family under Rama lll and painted the
original murals at Wat Phra Keo (the Temple of
the Emerald Buddha), Wat Bovorn (Bang-
Lam-Poo), and Wat Leab. Acharn Lert
developed skills to a high degree in the art of
wood carving, sculpture gold and black lacquer
work and Thai mural painting.

At the Temple .of the Emerald Buddha in
Bangkok, he worked on a total of eleven pain-
tings and restorations. He completed new
paintings depicting the Ramayana in five of the
rooms, painted the story of the Lord Buddha in
one room and worked on the painting of the
angels in one room. Acharn Lert was especially
selected by the Fine Arts Department to restore
these fine murals originally painted by
Thailand’s famous Old Master Painter, Acharn
In Kong, referred to above. He completed this
work in 1931.

He completed the wood sculpture and painted
the story of the Lord Buddha inside the bot at
Wat Koa Lak at Prachuab. When this work was
finished, Acharn Lert became a member of the
Department of Fine Arts in Bangkok where, for
fifteen years, he taught the technique of Thai
Traditional painting.



LAY

ACHARN LERT POUNGPRADE]

ARV A ]

A

q
©

©
o
qa
q
@
q
@

AWUAMLFAL

SO oviam ors

Renitie

s
,
AT et

/

1ng

INEHRF, WITWS:

T2UROIUTUL
N

[
)



f
=

RN ATES

DI0AENS AL

AT TASART TULARAK

Juaudndld waidmiaszsn el we. 2491
umsAneIanamsTunuAsl unianendsAsding

Fun T NI WTELTNRAWARTA 1 T8 5

paeiituen  IuTeTatusidamslsnaauuy
amTlamafvamuisuniadiie g dwdll we. 2509
fis 2515 72 36 ATe

Isus1eTaiinite lunslssmanuunwaeaseiin
aosmiulsn dal wa. 2513 uaeseinusdalumslszmn
wwunwusauduasmsdessuiswsunalue T 9 adl
ull wa. 2512 fiv 2519

uananiiBaldFusretaiu q nnaneads

a5y annsudang IvdonugninsnTaudhty
Yowszuta dial we. 2521 uagldsunauTidaunwewls
dqwﬁwawws:d'mﬁnqﬁqﬁiwﬁnﬁﬁ Foiaduslni e
U we. 2523

Born in 1948 in Jangwad Yala, southern part
of Thailand, and a graduate from Faculty of
Decorative Arts, Silpakorn University (Univer-
sity of Fine Arts).

His works were exhibited in the Bua Luang
Paintings Contest from the 1st through the 5th
year consecutively. From 1966 to 1972 he
received 36 first prizes in poster competition of
different Government Departments.

He was awarded first prize in the Post Stamp
Design Competition for the Anti Tuberculosis
Campaign in 1970.

He won first prize in 9 further Post Stamp

Design Competitions from The Communica-
tion Authority of Thailand from 1969 to 1976.

He received a number of other prizes in other
competitions from both private and govern-
ment firms.

In 1978 he was invited by the Fine Aris
Department to restore the mural paintings at
the Temple of The Emerald Buddha.

His fine techniques of Thai traditional paintings
were appreciated with a commission to paint
murals at Puping Palace in Chiangmai in .

1980.
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