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Florida Fiddlewood
2019

Oil on Linen

23 x 23 cm

Rama X Art Museum Foundation

Get Well Soon
#2

2018

Oil on Canvas
35 x 40 cm



Untitled
2019

Oil on Linen
23 x 23 cm

Rama X Art Museum Foundation

Untitled #1
2019

Oil on
Linen

23x 23 cm
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Artist’s Bienial

From bamboo pen to the tip of his paint brush, Noppanan Thannaree, a nature observer and an artist whose represents nature as ordinary and
as extraordinary with his oil paintings. He created a specific painting tools from bamboo which allow him to explore further into light and shades
of trees through Chinese ink. He simplified the extraordinary of nature to the simpliest sceneries.

Many painters spent most of their time separate land from sky with the most significant skyline under the mean of ‘good landscapes’ while
others trying to perfect their compositions withing frames. Some says it is impossible for painters to capsulate the whole horizontal sceneries.
Thannaree sees landscapes in a simpler but deeper way. Thannaree creates paintings that only depicts parts of trees or plants that could unpack
the whole landscapes.

The scene portrayed in his paintings sometime like gazing into the shades but sometime like considering where light and shadows merged.

This conscious aesthetic proves Thannaree’ s review in impressionism practices. Not only that his paintings link to this late nineteenth century
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of temperature, humidity, time, movement as well as weather of the exact moments.

Thannaree makes references to the idea of the Impressionism by not putting on too much details of what he was seeing. Many painters, as
well as Thannaree, adapted ways of seeing things from this period. He wasn’t trying to copy but to capsulate sceneries as a whole. He depicted
shadows in different patterns from different places. Filling in the shape of shadows with what he was seeing, and with colours of what he was
feeling in the atmosphere.

Painting of trees and nature sceneric isn’t as simple as it seems. Landscape paintings link further to the history of art creations. Thannaree
recreated his paintings under this task as result in the Shade of Souls exhibition. He links his interest in historical practices with contemporary

painting context, these intersection result in impressionism scenery paintings where abstract and figurative combines.

Chol Janepraphaphan 2020
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Noppanan Thannaree was born in January 1988 in Chiang Rai. He graduated with
Thai Arts both Bachelor and Master from Silpakorn University. ‘
He experimented with Chinese ink on paper in line drawing with bamboo pen |
he created. The method was more like meditation to Thannaree. He adapted the
shape and form of trees, plants and structure from nature sceneries as his focal
contents with Buddhism ideas and eastern philoso areg’ s, e§5 j .
balancing himself and nature reflects in character an hiprfn%:dﬁﬁ Aﬁ EIﬂJ seum Fﬂu nd at“:]n

Although, Thannaree has always been practicing in line drawing with pencils, The exiition Shatle:oF Seulé by Noppanar THIRrEeswil b o Fiew
from 18 January - 30 March 2020
growing mind. at

Chinese ink and oil paintings that he expanded his painting ability to match his

-~ . . De Naga Hotel 21 Soi 2 Ratchamanka, Moon Muang Rd.,
Thannaree developed a new way of landscape painting of perception which & Naga Hotel 21 Soi 2 Ratchamanka, Moon Muang
T.Pra Sing, A. Muang, Chiangmai 50200

at the same time allowing his brush strokes recall the romantic periods. Viewers T. 466 94927 9964 / E : ploy@sac.gallery / F : @sacartlab

are all freely welcomed to investigate, experience and critique his paintings.

Thannaree now works and lives both in Nakorn Prathom and Chiang Rai

Managing Director Sithikaj Angsuvarnsiri
since 2013. Jongsuwat Angsuvarnsiri
Curator Chol Janepraphaphan
Graphic Designer Ploy Charoenpol
Translator Ploy Charoenpol
Coordinator Bancha Wongchotiwat
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