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EAST AND WEST

Written by Professor Silpa Bhirasri

When we Easterners open books on modern western aort and
be boid the majority of the warks expressed inan absiract style, we feel
afraid for the siability of our mind. or at leost we are in despaoir at not
teing cble to grosp the inward qualities about which crilics and connois-
seuwrs of arl are so enthusiastic. Incdeed. we would like very much o enjoy
those absiract expressions. but the more we Ity 1o sympathize with such
art the more entangled we become in and unsolvable puzzie. In such
a stote of mind. we are teribly iritated by the haunted dilemma as 1o
whether our incapacity of appreciation results from our cwn ignorance of
from the ‘vacuum' in the works thus produced by o super-intellegctual
mind of ortists.

To increase our menial confusien there are books purporting
to explain the occull values of such art. a lileralure very complex in its
terminology and generclly trying to convince the public that few strokes
of colors on a while canvas have the same emotive power as exists in
masterpieces of the past. Al first the mass of the public remain peplexed
and dare not oppose the opirion of those who are belleved 1o know.
and then for fear of being labeled “old fashioned® they conclude by
thinking that they are not able to appreciate the symbolism and beauly
of a piece of wite or of & black spol on a canvaos on account of their lock

urreFoundation more curious in the fact the even orfists who are
sincerely and favorable disposed to modern expressions are often in o
hopeless condilion of failing te understand this new epproach of artistic
conceptions.

The trend of mony modern styles is {o be unaesihetic. cynical
and even brutal. Human figures are purposely distorted and presented
under ugly aspects thot one wonders what deep grudge the artist has
against his lellow crectures. The reason for this seeming ‘hatred’ to-
wards natural forms could be explained as an explosion of revall aaainst
society which cannol find a way of reciprocaol understanding resulting
in o semi-chaolic. Bul the aim of Art cannot be limited to sarcasm or a
perennial reproach or renunciation of that idealism which should be the
basic principle of the human life. Art must show the shortcomings of our
social organization, buf it must also give hope for a belter future. Govya.
forinstance. wasone of the greatest educators because he pointed out
the faults of man by meons of his famous efchings. but he alse produced
works from which we derive hope and censolation.

When Picasse painted the tragedy of Guemica he deliberately
distorted humon and anirnal forms fe enhance the spasm and pathos
of the subject. Again. when the expressionists after the First World War
painted with vialent colors and expressions almest fearful looking figures,
they sincerely refiected the feeling of the mass of the people who lay
prostrate on account of the collapse of all moral and spiritual values of
the human saciety. Bul we cannot live for ever in a depressing. dejected
atmosphere and il just Art which has to lead man to higher goats than
those imposed by Ihe moterial existence. Under this consideration we
beleve that Arl must speak a human longuage. of our hearl and spirif.

Ne doubt, certain characteristics of the modern art reflect West-
em modern civilization. In fact. people of the Weslern countiries have o
rush incessanily and undergo great sacrifices not to succumb under the
natural and arlificial necessities of their moterial life. Buf in many other
parts of the world, such asin Thailand. even in the middie of the twentieth
century there still exists a serenity which snables artists to think and fest
quite difierenily from their Western colleagues.,

This is very important ond should be understood by every orien-
tal arfist in order to avoid becoming fthe intelleciual ‘copyisis™ of for-
eign ideas and finalities.

As for os the Eastern people import farming equipments. orge-
nize their schools. set up public health departments or plan their towns
according to the experience of the Westerers, oll is advantageous for
the prosperity of the peeple. but when we imitate others in the intellec-
{ual and spiritual spheres. which mean the individual expression of each
race. we wreng ourselves.

In what concems arl. from the Westerners we have derived a

great benefit from studying iheir technique. buf by imitating their ideas
ond styles we become poor copyists whose work has no real volue,
The greal advantoge that the modern art offers is that gach artist may
express himself freely withou! having to follow any other school or style.
Therefore. we do not neesd to imitate anybody for fear of not being up
to date. In foct, the styles of art produced in our days range from the
meticulous reproduction of nature up fo the polished pebbies of socme
colors spread at random over the canvas, therefore, there are possibilities for
every arlisl 1o do whal he pleases withoul feeling the inferiorily complex
of being either a conservative or an éxtremist.

in fac!. as a very crude comparison we could say that what
Michelangelo did could not have been done by African arfists and conversely
what the Africans did could not have been done by Michelangelo. and
yet at the sgme time we can appreciate bolh arts on account of their
complete diversity of expressions. From the parallel it should be easy lo
understand that originality in orf is its fundamenial valus.

Without taking os exomples the work of on extremely
madern trend which even many of the Westerners themselves either do
not appreciole or entirely disapprove. in general the Easterners cannot
fully enjoy. with sincerity. Western works of madern arl because they
reflect an diflerent culture and even o difterent physicol world. Conse-
quently, in imitating Western art an oriental arlist toke o wrong path, since
he can neither excel nor attract the attention of foreigners who weuld
hardly admire an arl which is akin ta their own but who would. on the
conirary, be interested in genuine criental expressions which convey both
the spirit and conceptlion of the Eastern races

A reciprocal advaniage belween East and West should be
limited to the exchange of technical ideas and the use of new material but
never the adulteration of cultural and spiritual values.
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City's Tdle from our Home

The “City" sTalesfrom ourHome® isadrawing creative
arts project. which inspired by the political news and
social conflictionin the present. These events could be
aither frue or false. like “the tales® thatf afiects people’s
gitfitudes, beliefs and relationship in society.

‘Therefore, these credgtive drawings reflected complex
relalianships ‘and conilictions of people and society.
Through the image of everyday objects. such as table, chair,
teapot. teacup, vase elc. as metaphorical symbols of
the people. status, function and relationship with the
use of their function, meaning. incréasing, distorting
the image and the position of the objects to convey
the new meaning.

This creative project presented the main content by using
the experimental technigues in the creative process
with basic. motetials such os pencil. crayon, ink together
with other materials which can create meaning consistent
with its content like Kamin- Kub- Poon (turmeric with
rad jime os a Thai idiom] to find the possibility of draw-
Ing style. Therefore, the changes ond the differences
arise In technique and style ol each work is a significant
devalopment of this creative series.

_ Human Wall
Chinesa Ink anpaper and plywood
165 % 130 cm:
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Musical Chas

Pencil turmeric

100% 70.cm
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Civic Dugy
kencll on paper
10B % 74.5 ¢m.
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Thie Sarme Family
Pencil on paper
108 x 76.5¢cm,
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