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Rama IX Art

is printing studies in Faculty of Painting Sculpture
Since Boor_1!meke Srinal;?:er?sift:;s Ibzgs;l;rr: |’;:'lﬁstprr:::tt:orgwitness his deteltmi_nation aqd effort |.n
e el (t)hat among artists is well known as a traditional printing tech_mque that is
SR S pﬂgtllangomes unpopular. It is because Mezzotint is a complex e.md dellcaFe process
2 forgotten S fte'c es and attention. When | first saw his artworks,.l reaiuzgd that [F was not
e regmrtes :ulg;tt?on ]\Zrnhy he, the new generation, was interested in this technique while others
surprising to , J !
paidp e ST T(igev:r? ﬁr?nineer::cg'ﬁcfgzognize the relationship between his pe_rsona]-
Latepiwhenil h-av-?-,teresting that | perceive one correlation fro_m such relatlonsh_lp. I;‘ls
i aqd i ai’twgrksl.f-ltfrifsjelrstanding through ‘nature.’ This might be cons:fjered a new relationship
elielissaciy Poses d'nature’ which I believe is his true ‘spiritual teacher. : S ;
bEReSI art|§t = degree graduation, Boonmee turned down the university's _cff_er ap
Aft?r 2 rrllaster eglin to surround himself with his beloved trees _and Plants. His simplic-
A OI:'Ce i?)le to live closely with nature without any difﬁc_ultles .thr_oughc?ut th_e
L/ andd nfmt_de‘satséxg?:d If?r creating artworks for this exhibition. Boonmee lives his life as if he is
eriod of tim .
fneditating hresan artlS'%Cel;m::::és and moves the "Mezzotint Rocker” on the surfa_ce of the cop-
Each daz,fB;)t?"“until ':nany small dots appear to hold the ink. Each rub requires at llehastu-l_d
hE Pi?te S is repeated until the whole copper plate is rubbeld. Later, the “Burnisher” is
dirtf;tlion;ty—'lcilgﬁgizsin orc?er to smooth and flatten the protruding points. Areas smoothed com-
rubbed o

1seum Foundationpletely flat will not hold ink at all: such areas will print grey-white in the dark area.
useu

; i inal target that is the work result. However, if
i Thi's might)u;tl betl?epr?;f::slizsr:?ngdtsouih:ffgﬁg congeptual art that re\{eals thg importance

ey thorOL‘lg t'y' thgseeds observing changes, selection process to |ntgract|on be‘tWeen

4 pFO;eSS. f;%mt;Le”S;jaechnd the moment of time. All of these complexities are hidden behind the

his body, mind,

prse sl sty artwork?. tworks does not only reflect on the paper’s surface, thrml.lgh the tiny
'The e 0: h‘ss?aﬁl\gver the artwork, the viewers will sense the artist's consciousness lan_d

ZIP(I)';S O;tl;g:t ‘ar:ijsdrae:‘l:ciss 3 simple relationship between human being and nature. However, it is

eliber. ! ‘

mEEEe existencenatzj :E;V;::elrfcfgis:gi‘rnality and nature through the beautiful shapes
Boonnjee i Erﬁtsr?and death. The new seed is originated from its forerunner’s downfall.

SRR reflgct!ng e vided us chance to be the spectator rather than the posstessqr. Thfay also

e prlnt§dhavenzr‘oealm the nature’s cycle that carries on without interruption, just like the

inwtihlftt;og?wr::e:;:ngkhum has planted these seeds of happiness in his heart.

way

Thavorn Ko-udomyvit
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Seeds of Happiness

> The fact trtat many people living in the big city have stressful way of lifeimight not be
surprising, E_ach day’s routine is bound to conditions of time. Appealing attribute is used to catch
the eyes while only a short time js required for. Perceiving things. Nevertheless, they never truly ap-
< er;and media are communicated while knowledge and
- What they really comprehend i i i
Catihes Y y prehend is nothing of righteousness,

Absolutely, in this extreme capitalized societ ifei

: ) , Our w
T e e e e 2 Y ay of life is forced forward and stuck

lon trend’ that drive our [ife intodisaster, This i i
: : ; can be avoided|if
Ve Ui sode s feiestisiniang comprenend the surroundings in order to consider the

a

value hiddeniin ordinary things that we Might not be aware of. For example, the artist's artworks

present thBe concept of examining mind, delicacy and beauty created from per;everance

o flc;_cmn’nlﬁ\ee Sangkhurn is an ;rtlst_ from Ratchaburi. He had received bachelor degree from
Y of Fine Arts, Chiang Mai University and furthered his studies in Faculty of Painting Sculp-

turg and Graphic Arts, Silpakorn_ University before moving to his studio in San Kamphang, Chiang

evenly. Afterwards, the Burnisher is use

then inked for printing the image on the cotton paper e gl shhe Tis patel:

The process requires attention i
: . and time for CONC
with the size of 70 x 100 centimeters, it takes al =T

‘ ik hou
its realistic image resulted from drawing. ghtas fEflested fietshitne lacke

like doingsrzzggteii:]n f‘ztcfs?gd thhat e spent 1518 hours each day in the studio. Every process was
‘ 9 Nis mind on the work. Flattening the copper plate with the rocker

was similar to walking with consciolsness. Flattening the roughened surface to render the white

area and vice versa (the roughened surface printed dark while the complete flat area would print
white) implied the life cycle comprising of existe_nce and mortality endlesgly: Every image was re-
sulted from the lines the artist delicately drew with consciousness. The artist's work was compara-
tive to practicing mind in order to control his thought and senses to fo_cus on the present moment.

All of his works are modeled from the shapes of thg plant seeds found in Ehe vast fields in ti'ne forest
where he usually spends time for seeking inspiration. For_efampls, the Dok Chompu Pau, revez]s
the realistic details of the blossoming flowers. The_“Fak Salid ,lthe Kra C_ha‘m Toong Thong” and the
“Trae Thong” present the plants flowing from their roots while emphasizing the empty space and

ighlighti ith dark tone.
hlghIlghtl'?geti;:r?::g?sw\;:ﬁ:eeds delicately present the shapes of the seeds that are about to blqs-
som. Similarly, the *Wild/Orchid” reveals the light shining on the remarkable flow_ers on the fragile
branches. Some artworks use the dark color tone as the ba_ckground torender loneliness and ponder-
ing ambiance. The others are covered with the‘spray of I:ght. t_he same way as the pollens are.flqw—
ingin a diffuse ambiance. The artist relies on supple compaosition Fhat renders deep.and mystifying
feeling. This is resulted from the fine bending lines, black anq white tone, and the_harmony of the
shapes and empty space. All of these elements concgal the :actlon of pondering, seelkmg, under;tand-
ing and movement of the objects presented in the picture in'a way that can be easily communicated
AR \?ﬁ\g;‘ant seeds found in nature can grow ir_\to the big trees or _die without any .product.
The result is depended on the environment syrroundmg the seed_s: The tiny seeds foun_d m_Bo_on-
mee's works can be considered the symbol of ln‘g anc{ death. In addmonf they are also the inspiration
for the artist. In his mind, there's a memory of his childhood. He was raised by his grandmothe_r who
always took a little boy with the food container in his hands to t'he temple. She asked _th}? priest Fo
teach the boy. The surroundings of upcountry cuIFlvated t.hle boy's affectllon forl tree. His |nter.est in
the Buddha's teachings and fondness of trees implied the vicious cycle of life which was the ultimate
i on the artist’s prints.

R a‘lllhb:;negnstlr:]:;;;zds of the seeds on the dark background render the empty fegling of MELY
people who let go of the faith. It is comparable to the fruuts_ rgsul_t flrom the seeds which grow into
the big tree expanding its branches until it's dled_out. Th|s.1s similar tc? the human bemg§ who
struggle and overcome all stimuli but are trap.ped in the chain thgt deceives and fosFers their ego
endlessly until the awareness awakens their wisdom, when they find the essence of righteousness,
beauty and truth.

Hassapop Tangmahamel
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pekne / Tong Teng, 2010, acrylic on Fabriano Artistico
37 %28 cm
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B/ Dok Chompy p gnliith No. 3/ Wild Fruit No. 3, 2010, mezzotint on C.M.

mezzotint on ¢ pm £ 4, 2010 Fabriano-100/100 cotton, 3§ x 35 cm, edition of 20

abriano-10
40 x 00/1 It
O X 30 cm, editign I 00 cotton




