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3 Janin Bwuauna ldukuiulng Three Southernmost Provinces of Thailand
foradfnuuiufiugewss 200 x 180 . Acrylic on Soft Chalk 200 x 180 cm.
A3%0 viuann Sirichai Pummak
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Three Southernmost Provinces of Thailand

Concept

The painting portrays the way of life of Thai Muslims in the three strife-torn
southernmost provinces. In spite of the ongoing insurgency there, local people
in these provinces still believe that their land is part of Thailand. under
His Majesty the King.

Judging Committee's Comments

The artwork entitled "Three Southernmost Provinces of Thailand" vividly
presents the outstanding artistic and aesthetic values of 'Thai-ness' or Thai
dentity, expressing in fine detail Mr. Sirichai's inner emotion. Key artistic
expressions are:

1. The expressive two-dimensional forms move smoothly across the face
of the painting. The color values are harmoniously blended. reflecting
very fine painting skills. The presentation technique perfectly reflects
the style of traditional Thai mural painting.

2. The narrative expression conveys the way of life of Thai Muslims in the
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their houses, domestic animals, indigenous plants and folk activities.
The painting clearly reflects the feeling. righteousness and realism ideally
conceived by Thai artisans.

3. The conceptual expression of the painting is sharp and poignant, revealing
the peaceful life of the past. which is in total contrast with the prevailing
violence that has stirred tragic feeling among all Thais for the last few
years. The painting. created by a local Southern artist who has closely
experienced the insurgency himself. represents the wish of all Thais
for a return to normality it and peace in this part of His Majesty’s land.

Prof. Chalood Nimsamer
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WASDDILLRUAY Strength of the Nation
NorAIfn 188 x 145 . Acrylic 188 x 145 cm.

Foiod uanoy Chairat Sangthong
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Strength of the Nation

Concept
His Majesty the King's strength, patience and devotion over 80 years
have become the supreme model and moral center for all Thai people.
The work portrays an old grandmother seeing her grandson off to school
with hopes for his success in the future. Although she may not live long
enough to witness the boy's accomplishments, she has untiringly nourished
her grandson, who will eventually play his part in the nation's future.

Judging Committee's Comments

The work entitled "Strength of the Nation" produced by Mr. Chairat
Sangthong is simple and realistic. In the painting, the grandmother faces the
viewer. Her grandson stands before her. ready to set off for school. The old
lady is holding a twenty baht note in her hand. The boy. his clean white school
shirt very worn at the shoulder and the collar, stands facing her. Beside him
are his school bag and a little stacked lunchbox.

The lighting is soft, reflecting the tender face of the grandmother.

mwuqvuammmﬂmm umﬁlumunmﬂuwﬁ@ﬁﬂﬂ; IX Ar‘t MUSEUW’IQ E@MﬂﬁatIMOy s white shirt makes the work shine in its own

Buyad 20 ymdmiuiuiiaraiisailaisnnin mnﬁlmmaumamalmmm
uadng s Tumauiiiudnnafuaniulafitennaniu fimdauiazion
Pauhaoulsaidouian 20 vmimuaned

mm'lwuwammmamamuwua.,mﬂm APREPTITING] 20 ymlwiy
ANy mm’tﬂnnmamuuuaau’lmmmaomuanum Winmofutiansue
mﬁmmnﬂ:umumuaunuavwﬂanu‘{l’ﬂmm’q

mﬂummnsmaam'iwa”uanmmiﬂ'smﬂm ma3izasiunasamaLiing
cﬁ’muwmzmmauLmawi..Laﬂaﬂm‘lﬁmaﬁqﬂau‘h

F09MANTINTEABY Aniliins

distinctive way.

The painting. though simple, carries a plenitude of meaning.

These days. twenty baht is a very small sum. After having his home-made
lunch from his lunchbox, the boy may buy some sweets and juice after school.

The expression on the grandmother's face reflects both her strength and
her kindness. She is trying hard to teach her grandson the value of money
and the boy responds obediently. taking the lesson to heart.

Thrift is definitely a central theme in this painting - realizing the value of
money and sufficiency - as put forward by His Majesty the King.

Assoc. Prof. Pishnu Supanimit
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ﬁuﬁnwsglﬁquﬁuﬁu 2 Chronicle of the King 2
FonaN 140 x 244 o, Mixed Media 140 x 244 cm.
Wiy niuvius Phuthai Muenpun
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Rama IX Art Museum Foundation

Chronicle of the King 2

Concept
His Majesty carries out his tasks in keeping with "the Ten Royal Virtues".

Judging Committee's Comments

The "Chronicle of the King, 2." created by Mr. Phuthai Muenpun, combines
elements of sculpture and painting, using a mixed media technique. The bas-relief
mosaic is formed by blending together hundreds of tiny images of His Majesty
into a larger portrait. using the value of brown earth colors. Looked at from
a distance. one sees the larger subject. Coming closer. hundreds of miniature
paintings unfold. This unique technique mirrors the artist's systematic planning
and his artistic skill in painting. He presents uncommon beauty in a work of
art which reflects his perseverance, concentration and strong determination.
More importantly, the aesthetic quality of the painting suggests the perseverance
of "the Father of the Nation," who has worked so tirelessly for his subjects
throughout his long reign.

Assoc. Prof. Ithipol Thangchalok
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A Happy Life under the Reign of
His Majesty the King
Acrylic 159 x 239 cm.
Paiboon Thamruangrit



Tasunszu1ss TINa

9

LHUIANAR
ﬂi“m‘ﬁuﬁﬂ‘lnu'lmmuﬁumnmummﬁa i61
WILTBANTAUY maeseianludtiiweifive

AuRlAsawIzusfl mMunssua

395 0IHAIIUTDIAMIENTTNNTANRY
naouEeEssdmarudaivaonslwyad s3sudsegnd et lHsmszansil
Hiiiqe ihesifludeauiidathildldusaiumannanuasusabumelfisamszunsi
'[uaaﬁwﬁ"mwammamumaﬂm pliwaanaunzaman sfluderesnisiiany
Tcﬂu'[ﬁiﬂuuu'iusm‘m’wﬁaauuammmmmmimﬂm':.,tmaau ustuuuiEasm
ﬂaa’mmmuﬁwu\mﬂi.nauﬁ’umaww'[ummﬂ‘m'nuTun*lim-sqammuwagwm
T‘nngnmmmnumﬁmﬁmqnawammmnm‘a maadhuguuuy Geesmiiomimmg
gasuAARluNWNLIE YN TY Tu'ﬂzumauswnu'lumsmwmmmnmfz Aatlu
\ioauwsn 915408 mm‘sﬁn Ao duf anwsaudhige ansatuduuds
Tumavinenu majwiit aAnusufiaveuzesnuiasivaToUAi) Wumsuaaafenny
Adiad Ao aNEUFUAgD Fuiflumsasounatoiomanszaasnnléd

ﬁum‘ﬁawamumﬂ "‘[FﬂiNW‘LU’]iN ﬁiuﬁ!’ﬂ

A Happy Life under the Reign of His Majesty the King

Concept
By following the King's Sufficiency Philosophy, all Thai subjects live happily
under the reign of His Majesty.

Judging Committee's Comments

The artistic work entitled, "A Happy Life under the Reign of His Majesty the King",
by Mr. Paiboon Thamruangrit, is inspired by the peace and tranquility of the
reign of "His Majesty King Bhumibol Adulyadej Maharaja." Presented in a
realistic style, the work depicts a community environment where the people
earn a sufficient living. The basic concept of "an economy of sufficiency" is
reflected in the picture of individuals living together in harmony. The work
gives an impression of the tranquility. peace. industriousness and self-discipline
of people in a community and of their responsibility for themselves and their
families. The work clearly conveys the unity, industriousness, serenity, peace
of mind, and "Happy Life under the Reign of His Majesty” as the title of the

work proclaims.

Rama IX Art Museum Foundation
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Prof. Preecha Thaothong



