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“Life and Water” Photography Exhibition
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physically different objects in a way that
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Gu Long said that “a person to claim that he understands a woman is the most stupid
man.” We can perceive the earnestness of both still and flowing water. We can measure capacity
and temperature easily. Woman is, on the other hand, extremely different from water. However,
the water and woman are in harmony. We might not be sure whether water and woman are made
for each other.

Woman is related to water. Similarly, Anuchai Secharunputong applies high speed shutter
technique to stop the motion of objects. It is possible that he tries to take a glimpse of a woman
and water while presenting the motion, direction and relationship of water and woman. The artist
applies technological process to explore the correlation of woman and water in every aspect as the
light and shadow will facilitate.

Charit Pusiri provides the explanation that “water” is a substance different from any other
substances. It can be changed due to environment and time. The artist creates the parallel artistic
world presenting many faces with different facial expressions. He also applies the ‘manipulated
photography’ process in order to create certain symbols to represent his idea and understanding
of changing water in a way that relates to human emotions and thoughts.

Similarly, the photographs of Thavorn Ko-udomvit are driven by the artist’s thinking
process and emotion. He relates his photographs to the daily-life experiences. In the photographs,
the water is not tangibly presented. However, the context of broken wares reminds the viewers of
the (previously) existed water. In addition, the symbols of a woman in a vague impression at the
background and the clear image of a broken bottle at the front are “supposed” to be a perception
of a situation through a virtual world.

The photographs of Waranun Chutchawantipakorn reveal the description of “water” in
a familiar way to the viewer. Water is pure, simple and honest. However, the photographs also
imply the existence of water and other objects in a way that reminds us of peace, freshness, joy,
simple way of life, activities and rituals. All of these reveal mutual focus of space and time. The
images of boat racing, old lady sitting on a pier, and a man on a raft remind us of an energy existed
before the artist pressing a camera shutter.

The photographs of 7 artists displayed in “Life and Water” exhibition reveal their unique
perception of water with different degrees of implication. The various signs are created and used
to represent water and conceptual idea of water.

The photographs displayed in the “Life and Water” exhibition do not only remind the
viewers of a certain definition of water, they help us recognize the water constantly changed due
to the context. By viewing these photographs, we will understand water in various terms because

learning requires experiences.

Bussaraporn Thongchai
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Life and water is interdependent. We can notice different colors, mutual
harmony, beautiful sight, mystery, peace, simplicity and joy of life and
water. Moreover, the photographs presenting human activities relevant
to water also hide the meaning of life and profound bond. At the same
time, they also remind us of the great energy of water passing on to small
lives along the river
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AU U1 RNl Human being, water, flower

fisufiufa AN Represent beauty

: They are beautiful in different unique ways

' However, they are collectively and amazingly beautiful
Human being 1s beautiful in terms of figure. Sometimes it
tempts us to discover.
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Naturally, human being obsesses in these things all the tims
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