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This booklet is complement to Prateep Kochabua's
painting collection Sur- Episode, It also contains excerpts.
references and some of his personal articles from his
academic year at Silpakorn University until present.

Excerpts from publications and scholastic sources had
been quoted for the purpose of presenting the audience
background of surrealism art. | would like to express
gratitude towards authors of the excerpts and articles cited
in this booklet for their insight knowledge that gave all of us
the information we need to lern about arts. | included the
listing of references | use at the end of this bocklet for your
further readings.

Thank you all our sponsors and people who support us
through every process from the beginning. Please accept
my apology in advance for any mistake you may find and
hope that this is more than just an art exhibition brochure
to you.

I would like to dedicate all the benefit and effort
to my beloved and most respectful parents,
all my teachers and most of all, my loving husband.

Wanida / Jan. 2003
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