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Prasong Luemuang is originally from Lamphun province.
He studied art from the Faculty of Painting, Sculpture and
Graphic Arts, Silpakorn University. Although he did not graduate
officially from the said university, he created many successful
collections as reflected from the various nationally recognised
awards he received from the late 1970s — late 1980s. His works
from this particular period attached great importance to
localism and “Lanna-ness” (Northern traditions). It should
also be noted that Prasong is one of the first artists to focus
specifically on local identities in his creations. Therefore,
his paintings are notable because of the unique combination
of touch of calligraphy. His pigment powder on paper work
Ban Phan Ta Koen, 1988 is outstanding for many reasons, one of
which is the composition of layers created by the images,
the calligraphic characters, and the local ways of life.
Furthermore, this piece also reflects the artist’s own identity.
The calligraphy “Ban Phan Ta Koen”, which is written in

the Northern dialect, is the name of the village where Prasong
was born and raised, and still resides in until today. This is
the place where his artistic inspirations bloom. Hence, it is
not only an important place for him as an artist, but also for
the transformation of the Thai art industry.

Ustadd da1do AUUwdusARIndwu UstaaAdnyiAausn
N1AIBIAAUTNY ABUEANSASSHUSEANIASSHIAEN WK
NHYINgMagAaUnSs LKNTHAUANSAAY281I0UNNAANS LGRINTG
ASNASSAYAWANUAAUEAUSEAUAIINEISA9E1NA SERaUTH
FG Eﬁm@ﬁﬁﬁﬁuswiamm’JﬁU%tmmﬁaUnssuéﬁﬁmT YA
UstINATNIRANES1IATUEINUANENAISSY 2520 QUAINAISSY
2530 WAIHYDAUSEAIATUYIAAHLILAISHEULHORN
AMKWURADAAU (localism) KSaANDU “GUUN” (Lannaness) ATS
acndGedUsEaIAluAalUALLSAT ALNAUaSRAAYATAINH
WJUADIAUDEINAWNEIRIENAATUANSAS NASSAANUAAUE Wa
AMUARNSASSHYDIAAUUAAITAIMN TOALGHIEIANINANNASWEN
WaAINARAASIEUNIWIUUUSEIWaIAUUNLASINARAISLUUREIU
0N MAEAIINAUNBYDIAAULANALIGEREIUIIANNASWANANS
WWeueanYsaNlUTHWaU (calligraphy) THWANUANSASSHAWU
UAUWHeAL (2531) lTUWANUARAINHTAALEHYEIISANSITELRTW
YOAUSEAAKANBUSEANS DRLENNSINDIAUSENDUGNT J2n1W
(composition) FOUNUAUTUKANESEAU NANWLALEITAYS SINAQ
AMSF0ansIioR1UaIIEFIRULUULNITIL BATUATILTU waIUHE
AcAaUTRIRUARS N ANUATUaIAAUNLNUSDWAANU 0AUSINDE
JAYSHAANNIWIAN “WHENAL SUTUANSEEAAONHNASIDALEE
Adaansadntisaduun datildudouaaryUmuAUSEaRAIAR
1BUT0 uasT3FAnaLNSERIGIIAUW Ad1AeuAGaaaLAIHALID
AJUDHISAITUEATATRIYNEASNESSAWANHYAE1AEY THIOWNE
G1983NNNSANNUYEAVNTUS IUEARUUKASATUIAIUADUA
d1Ayuoa1ansAaULTNednGIY

Prasong Luemuang (b. 1962)

Ban Phan Ta Koen, 1988

25x25cm

Tempera on paper

Signed and dated (lower right)
Estimated price : 150,000 - 200,000 THB
Starting price : 90,000 THB

Ustd3A 391H23 (w.A. 2505)
UWHeAY, W.A. 2531

25 x 25 YH.

INnAdA 3WUUUASEONY

BulasadIuAGILYIE

s1AUSELRU 150,000 - 200,000 un
SIANISKGMH : 90,000 uN

(033D 400, @
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Nawin Biadklang studied Painting from the Faculty of Painting,
Sculpture and Graphic Arts, Silpakorn University, for his
Bachelor’s Degree and Master’s Degree. At present, he serves
as a professor teaching in the same field. He built his reputation
from his oil painting of young ladies in prostitution from

the late 1980s, as evidenced in the numerous painting awards
he earned, both nationally and regionally. In the late 1990s,
he continued to create works reflecting different social issues,
particularly consumerism. It should also be noted that one of
the distinctive features of Nawin’s works is how he communicates
various issues through the human body, be it the female body
or his own portrait. This is in combination with how he places
objects in the fashion similar to still puppets, such as crows,
roses, bells, or other religious symbolisms which all have
meanings behind them, Thai and Western alike. In the piece

Suea Kum Ram (2003), Nawin used acrylic colours and
pencil to sketch, which is also one of his own unique techniques.
Suea Kum Ram contains images of various talismans as

the background, layering with the Tiger talisman and scripts
that are typical for traditional Thai tattoos in order to convey
power. Along the side is the artist’s own face attached
with gold leaves. For him, the arrangements in his paintings
are similar to boxes containing hidden meanings

of different symbolisms.

UMW WEnNa ANBIAAUETUENYUNANSASSH ARIEIANSASSH

eum %@thﬁiﬁmm“uTumﬁnméaﬁamﬂ%Ququu%fgtyﬂn
‘ U1 AUHINANSITUAIYINIBINWUSYUIAUNIGIEIRUAU

L1AUES1980IF8GUNIANNWANUNWITEUALNHUAG FouAa
15035170 0FINYDAKETAANIARNIAUATISUSAISNIAWATUZIIQ
UanenAassy 2530 asfiautKIRHANAAISANTESUSIaTa31n
ANSUSEN20AAUASSHRANES13TanatusduUsEinALas ussGu
AnTALIBYNEIH9AE8AT0 TUYIANAISSY 2540 UIIUEAA
3379WaANUAFHUUSAUUEUKINIAEIAN TR BaWIUSELGU
1599A1SUSTAANEN AISALAE1IEIBT1 AAAUEIAEIUSEANSHER
TUANSASESSAWAIUYDUNIUAaATSNAATUNNIEZoans
USELAUGINNT WIHS19AN8YINHYBE THI1E0UISaUS1agal
WHEJAHS0ASEAINWIKEOUY2AAAUUIDAWANWEAUTUAUANS
I01I0AAREAEIEAZNEAURUE THI810u A1 nannKanu
S71Q SEUANUAINTIAIANEUN FAFNALWATUGIBAITHHNAE
AARIAAIHIGaLUUTNELAL O IUAA

TUWANU 1FOANSTN (2546) AaluTddorASanwaNwaIuns Ty
fuaaulauanafANAGAAISIGEUNWANEIEU FATUBAKE
AnYEIEANEASNESSANANUIUTUANYAIE AW IYaIAaTU
WHRAIHdnvaUEAd18gufRaINKaNesULUUGaUAUAINANY
YATUOLFDILUIAEINYSELNNT SUluainangdHsudngun
WadafAawdasunaFerAUUSIATUTURLINYaAAaT
HUNwWIALUEGI8N2IANUAIEaURUANW dIHSUUNIULED
UNSINIRIN0ETUWAITUANSASSHYDAUNUSBUIEHBUAU
NE99AUSSATUGIBAIHHNNBYIAUAAUAIALW0E

Nawin Biadklang (b. 1973)
Suea Kum Ram, 2003

140 x 120 cm

Acrylic and pencil on canvas
Signed and dated (lower right)
Estimated price : 120,000 - 150,000 THB
Starting price : 80,000 THB

U13U LT8aNAN (W.A. 2516)
1§9A1SN, W.A. 2546

140 x 120 UK.
JorpSanuatAudaunLintu

AN9IBULAsaIUNATHYIIEN

S71ANUSELHU : 120,000 - 150,000 unn
ST1ANLSKGU : 80,000 N

(e23) 100, oo
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! Panya Vijinthanasarn (b. 1956) Usueu 23UsUdS (W.A. 2499)

! Make merit, 2014 Uisyyey, w.A. 2557
f Edition 3/10 5GTU 3/10
‘ 94 x 68 cm 94 x 68 cm
Lithograph : NWWHWRY

Titled, edition, signed, and dated (lower left) Jawadu 34FU anedu U uslhauaiuanagne

s1AMUSELEU ;150,000 - 250,000 unn
SAANISHEIU : 90,000 uln

Estimated price : 150,000 - 250,000 THB
Starting price : 20,000 THB

Ueueun 33usuans dSanisAnunTUsEauUSEUaUNnS
d1U1AaUTNY NAAUEANSASSH USEARIASSHULAE AWK

Panya Wichinthanasan graduated with a Bachelor’s Degree
. in Thai Art from the Faculty of Painting, Sculpture and

Graphic Arts, Silpakorn University, and received a scholarship
from the British Council to earn a diploma in Print from the
Slade School of Fine Art, University College London, London,
i Kingdom in 1980. Panya is the forefront of

Art Mugeum Foundstiitss

neo-thai traditional art that has been widely accepted

HK1ANE188AaUNAS LAt TASUNUANAUSEY LANUBA
AudnSanisAnvistauUsEANAdUNSAaUENWIHNW

A Slade School of Fine Art, University College London el ASQ
aaunaU USEINAJANAY LA TOdS1a8SSANUAAUETNgUSELW ]
UITKE QUTUABINSURATUTNELAEHNUSEINA

‘i among locals and abroad.
i Tuwadu “Unldeyuey” WUWaUNWUAAa
] “Make Merit” depicting portraits with stories depicted in hair WSOHIE0IS1IUUNIEWNTEUSINN TURANUSUEAYUaaAalu
! buns have appeared in many of Panya’s important works,  HagGoHae8L THINRETUTUUSEGHNASSH “UB0NNS” ALEARAAQ
| such as the sculpture “Victory over the Mara” that AHAUM8Y9TaNWIHNISWHYOAUHWSESSAIRSa TUAIU
j describes worldly chaos through the hair of Mother Earthor ~ Three Concentrations, 1986 ASaUARATUENSSANNSAQUETNESIN
| the Three Concentrations (1986) that was exhibited in GLTEJLEJHH%QHSHTHHH<§§8lLI%ﬂ'\E)EJ"N The Integrative Modern Art
the United States for the first time at the exhibition called in Thailand TUSUEREQTU 28 ﬁaUuﬁQﬂﬁmléaﬂ?uﬁﬂq:ﬁaUu
the “Integrative Modern Art in Thailand”, where Panya was ﬁé"lﬁfguatﬂéma“ﬂunjlu‘iqan wadu “Unbeyuey” i TWUA
one of the 28 important artists of the era selected to mamuﬁuﬁ?ﬁqna%wlﬂumﬁmﬁuﬁUnggﬂ'[’ds“umsuciqﬁq
participate. The piece “Make Merit” was created in TR0uAalULKIB1A g nAuAald (3nsassH) WUwadu
the same year that he was officially recognised as AuanwaiuAalsuuutnausswaisinadsnduondnunl
a National Artist in Visual Arts (Painting). It is a harmonious  2a9AalU ANSTENIEINIWTUIIU “Unidieuusy” HRSULUURBIUTH
combination of Thai art and contemporary traditions, HdnfawanUInsAssHUIwLRTneyaIldeyey1nniawnsuiu
which is the artist’s personal signature. The image language  TUAKS1WA1UNAANS HIUDALETAIAIINGUEUDaRKLUYDATanTU
of “Make Merit” invites imagination of classic Thai murals UUURTRwaNUAdIUWaNg039158SSSHTUS1EUHIALGILN
from the Buddhapadipa Temple in the United Kingdom. NIUBALANTUNNNOATHHNATEASEHINA0UULa D UN AR
It tells the story of worldly chaos of the modern world. FarintRwanuiuganwasiauTHIRLAIAaUL TUSULUU
The piece, therefore, has a touch of ancient civilisation told YauUeyauntalduagnai
in a new perspective, connecting the present and the
future. This particular work is truly Panya’s signature
i style of art.
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Montien Boonma is a passed famous Thai artist in the international art sphere
from the late 1980s to 1990s. He was one of the pioneer modern artists

in Thailand, especially in installation art and conceptual art. More importantly,
it can be said that Montien was one of the first Thai artists to earn recognition
internationally. In the late 1980s, Montien was invited to exhibit his works

in museums, galleries, and international exhibitions around the world.
His works are also part of many leading museums’ collections.

He graduated with a Bachelor’s Degree from the Faculty of Painting,
Sculpture and Graphic Arts, Silpakorn University, and a Master’s Degree

in Sculpture from the Université de Paris VIII (University of Paris 8), France.
Upon returning from France, he began creating outstanding works

by mixing agricultural materials, such as rice sacks, hay, spade and shovels,
in order to reflect the essence of being Thai and its localities.
Furthermore, he also incorporated Buddhist philosophy in his works

by focusing on creating sensory experiences for the audiences.

The Sketch for Melting Void (1999), true to its name, is a sketch of

an installation art of three large Buddha sculptures that are flipped
inside out - outside in, to reveal the inside of the mold used in the casting of
the Buddha sculptures. The outer surface is rough in texture, signifying
ignorance in Buddhism. Here, the audiences can physically put their heads
into the work itself to see the gold gilded inner structure and smell
herbal scents from inside. It can be said that the Melting Void is
animportant piece combining all of Montien’s artistic approaches into one
for many reasons. Substantially, this work is at the junction between Montien’s
interests in Buddhist architecture reflected in his previous works, and the
deeper Buddhist philosophy, especially the importance attached to the inner,
rather than the outer, surface. In terms of style, this piece is a participatory art,
whereby audiences are invited to engage their senses. Taking into
aum FD mqﬂjgﬁ@vpf the artist’s thinking process prior to its actual creation,
Sketch of the Melting Void is indeed one of Montien’s most important works.

HAUAES UEUNT AAUULE18UATEaIE8auatIAGaUTHITUIIANS
AAUELNLNYNGTLEIAUANENAISSY 1980 £ 1990 wdukiatuAaluAuALn
AausanadetuusEINATNE TaglawncagEanMsitaUAalsInNaLas
AausiFannuAn HeAsSIUAATUTNEALLSAT NTESUANSEaRSUTUORRAUS
SEEULNUNBIE RAgIEWaUALaNg TUTLS T UATULNNANIANIEY
HEUIAESAUANSANYNTUSEOUUSEUEUNINSENUNIANSASSH ANAARUEANSASSH
USEANNASSHILASNWWKW HK1ANg1agAauIAs tasauuseyaynn
A1u1UsEANNASSH 1A Université de Paris VI (University of Paris 8) UStINA
WEAAE HANANEUANWSAAFRNASNLANUATOAGUEIBASWANTARRWU
FuAISHNALRS THINDUASEAUTN WA N IFIN NNESaRaNUAaERau
Fan7 0L TNELAEAMHIDURADIAU UEAAALTULEAINANLYSARNEALINELD
mmﬁml'fiaqugnsu's“un_nimalﬁuas“'mUS:aumszﬁchJaat‘?ﬁuriujuuéndqa
Sketch for Melting Void 10UNIWIN0ANELEHYAWAIUUSEANINSSHIRI
Melting Void (2542) 678A1SASNUSEANINSSHWS s WNSSUILNATHEY 3 Bu
G19n1SWANTASIES19NN8TUNNaEN8Uan KSalsuATaINUUATISTRIRU
FadUTUY2AUHTNWATITUAISHABWSEWNSSU valsdIuAlu
GuuanagdLTU ANBUaALANITHIRUAYEIRYSYSE THISBULHBU
Suludeuanuniva1a3us THUNSANEUN WaNaNsadnAseRNTUTUwaau
TmaQtTﬁné'uauu‘fw%uatuaqlRuTnsoa'i"'mma?ur‘iuu:dnanaamwm
A&a11T631 Melting Void WHwaUd1AEUASIUSINUFURATSNNI9AaUEYDR
HAIABSINTAGERaN8USEANS TUIEAHOH wadUBUHllUSascayaans
28UAMNAaNTAE2EANUNEASSHTUWNSANEUNANNYAWAITUADIUKLITNNG
UsyeyntuwnsATEaUn TslWNEIALALRERDENE TUNIAATINNBLaA TLIEA
sUuuu UuwaUAGoBEUTRLBNaINTSaINGUANULSAuwaa U Te
G18A158$19USEAUATSAINIEFAERINNSHAARUILAENSTANEW MWINeane
(& Sketch for Melting Void SUELEGTRIRLAINS UIUANSARYIAATUADUA
AAES1ATUNIAEAANITURERTULANUS AN AEUAGOUaINEUITAIES UEUNN

Montien Boonma (b. 1953 - 2000)

Sketch for “Melting Void”, 1998
Soft pastel on paper

70 x101cm

Signed (lower left)

Literature:

Apinan Poshyananda,

Montien Boonma: Temple of the Mind,
Asia Ink, London, England, 2003,

p. N6 - 117 (illustrated in colour)

Estimated price :1,000,000-1,500,000 THB
Starting price : 900,000 THB

HAULAIYS USUN (W.A. 2496 - 2543)

Sketch for “Melting Void”, W.A. 2541
Jyoanuunstoy

70 x 101 GH.

AMHU USLIAUGIUANINEE

UsnngTuKLNGa:

asLIuN TUYaUUR,

Montien Boonma: Temple of the Mind,
19138 5IA, aaUnaU, USEINADINAY,

U w.A.2546,K1i1 16 - 177 (WKWE)

S1ANUSELRU 1 1,000,000-1,500,000 UN
S1ANSKGL : 900,000 UIN

| Ve e
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Inson Wongsam is an important senior Thai artist.
Throughout his 80 years of living, he created a variety

of art in different forms, such as woodblock print, painting,
and sculpture. He is known publicly for his various journeys
across the world, and that his art reflects his thoughts
gathered from these precious travels. His early works
typically presented culture and livelihoods of locals in
places where he visited in Thailand through woodblock prints.
However, after living abroad and subsequently returned
to his hometown in Pasang District, Lumphun province,
Inson attaches great importance to environmental issues
and the nature of things. This particular interest is reflected
in his wood carving style that maintains the original
nature of the wood. In terms of painting, in the late 1950s,
he painted sceneries from his travels, while in the

later years he turned to a more abstract style, both in
original sketches for sculptures and actual paintings.
As for Phra - Artid Si Num Ngern (2013), it is one of his later
pieces. Its distinctive feature is the abstract style and
vibrant colours, starkly in contrast from his previous works.
Currently, Inson lives and creates art in Lumphun.

If we were to compare Inson’s life to travelling, his
abstract creation is also one of his travels, but one in
which he travel within his soul, not the outside world.

3uaus 13AaK AaUua1aAud1AeyYaAUSEINATNY

com Fﬂﬂgjﬁjaqfiﬁ}ioﬂw'la's"'massﬁmamuﬁaUt‘TuHa’mHma

LOU NQEAUNNWLHNWLAETH ARSASSH LAUSEANIASSH
uuanaIsIsauEdusaudunsintusiusAdu
UAtauUNaTAaTuUNITan ANsas1aassAdIUAaus

FuauéacnauisAnANTESUINAAISIAUNIGIBIBUAL
waduAaUL TUstBEISABNLIaLRaUIboR1 AT nuas
ﬁmuss%uuaac@nu‘fuuﬁuﬁmq? YaaUstINATNYWIUWAaU
AMWIHWULAETH (woodcut) KAAANATFEINTUGIAUSEINA
LaENEUEUIUIAGA 31NaUNBNN AKInd WY SUEaUTH
ANNENABUAUUSELGUIEFIndaNILas AN
5SSHY1HYAASSWAR 0Ra:AaUTAIRUINALAU
UStANNNSSHTHNAIAAUAILONNSSSNBGUDABUTHORLEN
FIHSUNNSASINESSAKAUANSASSH 3IANAISSY 2500
5uauSIIIUNWAINALIYDAAAUAGIT SEKINANS

LGUNIAYDAYN TUSEYERAAYIFSNNWAANUANSASSH

LUIUNNSSSH (abstract art) AAADUNWABLEUGULUU

FIHSUIMUUSEARNASSHILAEWAINUANSASSHTABIaWNE

FIHSU WSta1ARIALNTEY (2556) IOUWANUARSASSHA

AAUUASITUTUSEIERE AAHTaaGEHagASALEIEANS
A4213WAaNUUUUAIUEUNHSSSHILAEANS THFaUanTaaucinaty
NAWAAUTUENADURIN J2U0UBUSAUWIIALEEEAA
A9UESIESSAAIUREATIHIREWU KIAWSBUTR
Y923US AU WASIHAUAISIAUNI ANSASINESSATUSULUY
LNHNSSSHYAANATUANSIAUNINHENY2IAAUUATHTG
WuAisieUNINaantUgaTand1auanuciduniIsiini
AMYTUIRIEYEIYDIAATUULE

Inson Wongsam (b. 1934)

Phra - Artid Si Num Ngern (Translated as “The Blue Sun”), 2013

130 x 150 cm
Qil, gold leaf, and silver leaf on canvas

Estimated price : 450,000 - 500,000 THB
Starting price : 360,000 THB

dUAUS 21AAAH (W.F. 2477)
wﬁtmﬁméﬁﬁ'mau, W.A. 2556

: 130 x 150 K.
FUINHUUGNTU oLEHRULAELWHUNS

S1AUSELAU 1 450,000 - 500,000 unn
S1ANISNGW : 360,000 UN
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Wasinburi Supanichvoraparch (b. 1971)
| Jud: Happily Ever After, 2021

Ceramic
Overall display area: 138 x 172 x 137 cm

Exhibited:

Bangkok, Thailand, MOCA Museum of Contemporary Art,
Messages (Group Exhibition),

13th March - 27th April 2021

Estimated price : 600,000 - 700,000 THB
Starting price : 480,000 THB

Wasinburi Supanichvoraparch is a ceramist. He was born and
raised in a family with long traditions of crafting ceramics in
Ratchaburi (Tao Hong Tai) and further studied the art of
making ceramics in Germany. Therefore, Wasinburi’s works
are a beautiful combination of traditional techniques and
modern designs. He is famous for his ceramic creations, as
reflected in the numerous awards he received over the years.
One of the most important awards is the 2010 Silpathorn
Award in Design. He is also the artist behind many important
community arts in Ratchaburi, his hometown. For example,
.Tai d Kunst, the Art Normal festival (2012), and

‘ Tao H
RE ma |:{ aﬂlrt MUEEUm Fﬁgﬁ@% .ImgpiecelJud:Hoppily Ever After (2021) was

exhibited at Messages, Museum of Contemporary Art
(MOCA), which was the exhibition that compiled the works of
Chavalit Soemprungsuk, the passed National Artist, as well
as the opportunity for his fellow artists to create conversa-
tions with Chavalit’s works. Wasinburi was one of the artists
engaged in this event and was inspired by Chavalits Dog’s
wedding and, therefore, created a sequel piece that tells a
happy ending story for the two “I Juds” with many puppies in
the family. This creation includes two “l Juds”, the main dog
characters, surrounded by 7 smaller puppies. For Wasinburi,
the process of ceramic making is similar to that of stone
inscription in that both are durable and long lasting, hence
can timelessly record Chavalit’s memories and experiences
working in art. At present, Wasinburi creates ceramic works,
photography, and community arts in Ratchaburi.

IAUUS FWILHBISNIUU (W.A. 2514)
T390 nou SALASUAS, W.A. 2564

BSIKA
WUNAOUFAATOESIN: 138 x 172 x 137 TH

A0UEON:

. HNSSANTSAEN a1s

AOUFRAAIUN 13 AUNAN - 27 INBNEU W.A. 2564

U WuwsHeuAAaUsTnesINals (MOCA), ASAtnwd,
UstinATNg

S1AMUSEIRU : 600,000 - 700,000 unn
S1ANISKGU : 480,000 UNN

IAUUS qWHBISNNU WUAATUAES1NWANUIBSIAA ALAR
uatltuTntuAsauASIguaniASaluGuLIAILALaEiGaIFe
Y93 A.5WUS (T's.amulﬁ'\aqffi) LAt TGANYIGIUANSESIAWAU
WWSIHANUSEINALEDSHE WaANURSIaNY0IIAUUSIAN
AMHWENWEIUSERTNNISANSIANLAEANSOIALUUSINENEY
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Biography

Inson Wongsam ‘
3UAUS 1NAFTN |

Inson Wongsam | Born 1934, Lumphun, Thailand

Inson Wongsam graduated with a Bachelor’s Degree in Sculpture from the Faculty of Painting, Sculpture, and Graphic Arts

at Silpakorn University in 1961 and he furthered his studies in Graphic Design at Ecole Nationale Supérieure des Arts Décoratifs,
Paris, France during 1965 — 1966. Inson received various awards of recognition, such as the Third Class Honour, Bronze,
in Interior Design at the the 9th National Exhibition of Art in 1958, the Second Class Honour, Silver, in Print Category

at the 12th National Exhibition of Art in 1961. He was thereafter recognised as the National Artist in Visual Arts (Sculpture) in 1999. |
His works have been frequently selected for domestic and international exhibitions, such as the solo exhibition ‘
at Galerie de Haut Pave, Paris, France (1966), the solo exhibition at Lichfield Gallery Conn, New York, the United States (1967),
the group exhibition Din Nam Lom Fai (Translated as “Earth Water Air Fire”) at the National Gallery, Bangkok, Thailand (1991),
the exhibition Fly with Me to Another World at Inson Wongsam Art Gallery, Lumphun (2009), and the Inson Wongsam:

The Autonomous Spirit at Bangkok Art and Culture Centre, Bangkok, Thailand (2014).

Suaus 1A | 1AG W.A. 2477, 1w, USEINATNE

5uaus 19AaIN d153n1SANUNSERUUSEURUNRS A191USEANINSSH 1AAEUEIRSASSHIAsUSEANIASSH NH1INBNagAauIns

W.A.2504 LatANUIDHLIGNTUE121387 Graphic Design 210 Ecole Nationale Supérieure des Arts Décoratifs 1SaUNSa UstinA

WSALAA SEHTNN W.A.2508 - 2509 SUAUS THSUSI9TaInANSUSEAI0AAUASSHRAN8S137a U S1NTAIAESAHENSUGU 3

IKS8EUNDAUGN USstanHeunuAal Tumsuamqﬁadnssuummﬁ ASAA 9 (2501), SIATALAYSALENIUOU 2 IKSEEUIIU USEInNN W

WHU TUATSLERIAAUASSHUHIBIEG ASIA 12 (2504) 1AL TU W.A 2542 auaus’fmsumsanaaawmamasmlUunaUuqumm

grunAUAal (USEEHNASSK) maaﬁuuaqauausTmumsqmuamna?uU%*mnuaLmQUShlnnnmansqmanu 2R (NSSANSIAE

fu Galerie de Haut Pave AsAUNSS UstinAWSaLAa (2509), ONSSANTSLGE e Lichfield Gallery Conn [178950 UstINAGRSSOINSAN (2510),

(NSSANIS Yo 6 LN an TW el BssTeunanuuHasnG Kofau ASANWHRIUAS (2534), ANSSAANTS Fly With Me T‘@?ﬁfﬁwlﬂtﬂ MUEEUm
anvaul (3UaUS 19AEN) e gnenusssHElatHaAal Suaus AN d1wu (2552), ANSSAAIS suaus 29

A0AUEYNIEUDESE AU KIAAUIGHUSSSHUHINSIAINWHKILASASINWNRIUAS (2557)

Montien Boonma
NEUIAIgS UEUNA

Montien Boonma | 1953 — 2000, Udon Thani, Thailand

Montien Boonma graduated with a Bachelor and a Master Degree in Painting from the Faculty of Painting, Sculpture,
and Graphic Arts at Silpakorn University in 1978 and 1988 respectively. He also held a Master Degree in Sculpture from
the Ecole Nationale Supérieure de Beaux-Arts as well as the Université de Paris VIl (University of Paris 8) in France in 1988.
Montien’s works have continuously been selected for international exhibitions and art fairs post-mortem. For example,

the solo exhibition THAIAHT (Thai-Thai) at the National Gallery of Thailand, Bangkok (1990), the Contemporary Art in Asia:

Traditions/Tensions at the Readymade Boomerang: Certain Relations in 20th Century at the 8th Sydney Biennale art festival in Sydney,
Australia (1990), the Shanghai Biennale in Shanghai, China (2000), the Those Dying Wishing to Stay, Those Living Preparing to Leave
as part of the Thai Contemporary Artistic Practices in Transition, 1980s — 2000s at the Bangkok Art & Culture Centre (2019),

and the latest exhibition, Revisited< >Departed at Wat Umong (Suan Buddhatham), Chiangmai (2021).

NEULAYS UEUN | W.A. 2496-2543, anssd, UssINnATNY

NEULAES UEYN ESANSANUNSEOIUUSEUEUNQS W.A. 2521 1asUSEUrunTn W.A. 2532 10130SASSH 91AABUEIRSASSH USEENIASSH
UAENWWHW HK1INBNdefAaunns tassEauUSEUeUTNanuUSEANIASSH RFaUu Ecole nationale supérieure des beaux-arts W.A.2531
uat Université de Paris VIl (University of Paris 8) UStINAWSALAT W.A.2531 mamuTmsumsnmlaan‘iHamlmmq?uunssnmstla=
InAANafausTuAs:duTanagnacialbiaq winseRAAaluasa29aUTULEIS 0N U ONSSANISIAEI THAIAHT (Thai-Thai)

U WusseunanUIUKIB6 Kafad ASANWHNRIUAS (2533), UNSSA Contemporary Art in Asia: Traditions/Tensions £U The Asia Society
H2895A USEINAGRSSaINGAN (2539), Arte Amazonas el Museum de Arte Moderna $1910211U TS USEINAUS3a (2534),
Readymade Boomercng Certain Relations in 20th Century e INnAINNAAAUE 8th Sydney Biennale ASIdadg UstinAaaainsias (2533),
Shanghai Biennale GENG! UstnAIU (2543),00NSSAANNS Those dying wishing to stay, Those living preparing to leave
(AUDNEa8nNag AUaEauNAnMY), USUGinNsAaUTnesINaleTu “sasusn” e ROAAUIGNUSSSHUKIASAINWNKILAS (2562)
(RIFTS: Thai contemporary artistic practices in transition, 1980s — 2000s) Lata1galiNssANIS 1A TU ASUKA ﬁ'ﬁmQTuaﬁ (MWNSSSSH)

FHiHastion

Nawin Biadklang
U13u Wannaa

Nawin Biadklang | Born 1973, Nakhon Ratchasima, Thailand

Nawin Biadklang graduated with a Bachelor’s Degree in 1995 and a Master’s Degree in 2001 in Painting from the Faculty of Painting,
Sculpture and Graphic Arts, Silpakorn University. During his time at the Silpakorn University, he was awarded with a scholarship
from Ecole Nationale Supérieure des Beaux-Arts, Paris in 1999. Nawin has received various awards from art competitions,
such as the Outstanding Prize from the 6th Bring Good to Life Art Competition held by Toshiba Thailand Co., Ltd. (1994),
the Silpa Bhirasri Silver Medal Award from the 12th Exhibition of Contemporary Art by Young Artists (1995), and the First-Runner Up
of the ASEAN Art Competition held by Philip Morris Group, Indonesia (1995). His works have been displayed at both national and
international levels, for example, the Cité internationale des arts solo exhibition, Paris, France (1999), the BARE group exhibition
at HOF ART SPACE, Bangkok (2016) and the Behind Black Eyes group exhibition at Number 1Gallery, Bangkok (2022).

uAU W0enNaR | 1AG W.A. 2516,UASSI8EN, USEINATNE

U13u Wenna 1USANSANYIANASEAUUSEYEURS W.A. 2538 LaESEOUUSEUEYN TN W.A. 2544 S19130SASSH 3NNAUEINSASSH
USEANIASSH LAsNWINW NH1ANENd8AaUINS SERI1LTUINTESUNUANAEANUU Ecole nationale supérieure des Beaux-Arts
a4 NSAUNSE USEINAWSAAE T w.A. 2542 U13AUTESUS199a31AnSUSENIRAAUNSSHHANES19Ta 97A S19dadien AsUsEIn
AaUNSSHSINENEY “méqr“iﬁaz?ﬁm” Ta8USEN 103U TNELAUE S1AR ASIA 6 (2537), S1ATASITALAESATEN IHS8eUlaW Aal WStAS
ATSUARAAAUASSHSINENBYIAaTUUSULEN ASAIA 12 (2538) LAES1AIASOABUELAA ANSUSEAIRAAUASSHEaAEENIHIDNGEU
TnendNusyn WaUNasaa UstinAduTakiide (2538) wadUyaN THdNSINYUEnIRITUS EUBIALALUALNSIANIANY
21 GNSSAATSIAEI eU Cité internationale des arts ASAUNEE USEINAWSALAE (2542), ANSSAATSAEN Waasan:

BARE e HOF ART SPACE ASALNWKKUAS (2559) LachinssAnTSAAN Behind Black Eyes e NumberiGallery ASIINWKKIUAS (2565)
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Panya Wichinthanasan
Ueyeun 33usuans

Panya Wichinthanasan | Born 1956, Prachuap Khiri Khan, Thailand

Panya Wichinthanasan graduated with a Bachelor’s Degree in Thai Art from the Faculty of Painting, Sculpture and Graphic Arts,
Silpakorn University, and received a scholarship from the British Council to earn a diploma in Print from the Slade School of Fine Art,
University College London, London, the United Kingdom in 1980. He went on to win the First Class Honour from

the 4th Bua Luang Art Exhibition and the Silver Medal from the 26th National Exhibition of Art. Subsequently, in the period between
1985 — 1987, he was one of the artists who painted the murals of the Buddhapadipa Temple in Wimbledon, the United Kingdom.
He was also one of the artists who illustrated “Mahachanaka” in 1995. Ultimately, he was recognized as a National Artist in
Visual Arts (Painting) in 2014. His works are widely praised and have been selected for national and international exhibitions alike.
For example, the Thai Art Exhibition in Beijing, China (1986), the Les Peintres Thailandias Traditionnels it Contemporary in Paris,
France (1989), the ASEAN Masterworks in Kuala Lumper, Malaysia (1997), the Venice Biennale (2019), the Subversion of Truth
at Tadu Contemporary Art, Bangkok (1998), the 24th National Exhibition of Art “Diligence to industrious stone” (2007),

and the Ready Muth: Democrazy at the Queen’s Gallery, Bangkok (2017).

Ugueyn 33usuans | 1AG W.A.2499, USEAIUASIUS, USENATNY

Ueurun 3ausuans d5an1sANUTUSEAUUSEUEUInS aMunAauTng IAARUEINSASSH UScARNASSHILAsNWWKW HKNAN81aeAauns
uasThosunUNAUSHY IAUFaAUEISANISANYISEAUUSEAATEURSAUENWINU A Slade School of Fine Art, Un|ver5|ty College London
fU ASA39URDU USEINADINAY TUW.A. 2523 Tmsusmamasmuauaumu 1TUAUANSSANISAAUASSHUIKATA ASIA 4 1asTasSu
SIalKSgeUIaU UANUANSSANISAAUASSHIKIBIGASIN 26 19NNYINSERTIN W.A. 2528 - 2530 Ufum'lelUuHuaTunaUun
TadsnwiRwssatuan Jawnsuseid el AN0an ASIaaUnau 3ARATEUUARUUAITIUNTWUSENDURLINGoWSESWWHWUS
“WSENRIBUA” W.A.2538 LaLTasSusngaadnutigsatlludaluukasid arunaAuAal (3nsassH) w.A. 2557 waduyaadeyeun
WUABaNSUSARIANIALEATUANSSANISTUSEAUBNALAEUIUIBIE WU BNsSANTSAaULTne UnAQ UstnASU (w.A. 2529),

Les Peintres Thailandias Traditionnels it Contemporary UN5d tJSatAa (W.A. 2532), Asean Masterworks A7a1aNIUas NNLaLge
(w A. 2540) nualuaumla (IJJ A. 2562) Subver5|on of Truth U aaUuAaUs s‘auaﬁamm ﬂsamwumuns (w. n 2541) msuam

WSEUSHSIBHUTA ASAINWHKIUAS (W.A. 2560)

Prasong Luemuang
UstadA datda

Prasong Luemuang | Born 1962, Lamphun, Thailand

Prasong Luemuang studied art from the Department of Thai Arts, Faculty of Painting, Sculpture and Graphic Arts, Silpakorn University.
During his studies, Prasong won many art contests and received awards from several important competitions. For instance, he won a gold
medal at the Tth Bua Luang Painting Competition (1987), and a gold medal, First Class Honour, at the National Exhibition of Fine Arts (1991).
Prasong’s works have been selected and exhibited in various international art exhibitions, such as the Moon Light in Tide solo exhibition
at the Goethe-Institut Bangkok (1990); the Triennial Birchen Art Festival, under the exhibition The First Asia-Pacific of Contemporary Art
in Australia (1993); the group exhibition AJAC 25th New Art In Tokyo, at the Tokyo Metropolitan Art Museum, Tokyo, Japan (1999);
a solo exhibition, Various Different Mental Mind, at the National Gallery, Bangkok (20711); the group exhibition, Amnat Jai,

at the Art Bridge, Chiang Rai (2018); the Price of Humanity Exhibition (2022), at the Chiang Mai Museum of Art; and at

the Face to Face Exhibition at the Mai-lam Contemporary Art Museum, Chiang Mai (2022).

Ustaaa datlan | 1An w.A. 2505, 3w, UstinATNY

UstadA dauliad AnyrAau=a1nn1aisnfalTnenal:Ansnssh USEANINSSH LAt NWWHW HK1ANgNaefAaunns TUstRIAnY
UstaaAUSEaUAIMNESATUNSUSENInAAUNSSHIAL TESUS19TaTUIIANISUSENINAGIAEUHANES19a (U S1TaIHSBEYNaa
A0SASSHUIRAA ASIA 11 (2530), Lass1ATalKSgaUNa IAYSANENSUGURE BNSSANISAQUASSHILHABAE (2534) waAUya
UstaaATESUNNSARIEaNLA IOUE0TUENSSANISTUIAAAUESEAUUIUNSIE W 1A ONSSAAISLAEI Moon Light in Tide
Al a01U0ULABLS ASAINWHKILAS (2533), InAnTadaus Triennial Birchen MM8TGINSSANNS The First Asia-Pacific of Contemporary Art
st Lnnaaalm%laa (2536), ANssANTSAEN AJAC 25th New Art In Tokyo U Tokyo Metropolitan Art Museum TGILAg1 U'ihtnnquu (2542),
ONSSANISIAE7 61196179 UL/ Various Different Mental Mind eU SsTeuAanLuHIs16 KaAal ASANWNKILAS (2554),
(NssANISAEN 81113% U Jadaus 1Weasne (2561), BNSSANTS S1ATAKLITUAL (2565)

Wasinburi Supanichvoraparch
IFAUUS qwItBISNBU

Wasinburi Supanichvoraparch | Born 1971, Ratchaburi, Thailand

Wasinburi Supanichvoraparch began learning the art of making ceramics from Berufsfachschule fuer Keramik Landshut,

Germany in 1993. He also graduated with a Masters’ Degree from Universitaet Gesamthochschule Kassel in 1999. Over the year,

he has received many recognition and awards, for example. The Designer of the Year for Ceramic Design in 2007 from
Silpakorn University and the 2010 Silpathorn Award in Design. His works have also been selected for many domestic and
international exhibitions, such as the solo exhibition Design for Change at Birmingham City University (BCU), Birmingham,

the United Kingdom, Metro-Sapiens: Dialogue in the Cave, Chompon Cave, Ratchaburi (2013), the 55th Venice Biennale, Venice,
Italy (2013), the solo exhibition Burium, at RMA Institute, Bangkok (2014), the solo exhibition Lastburi at Tao Hong Tai factory (2018),
the solo exhibition FUKUSHIMA at Bangkok Art and Culture Centre (2020), and the group exhibition X-Discipline:
Designers Who Make Art at Xspace, Bangkok (2022).

2AUUS qUWIHBISABU | AR W.A. 2514, S18US, UsEInATNY

VAUUS QWAHBISNNBL IBHELANYNENLASOANEDURMIWIANAFANUU Berufsfachschule fuer Keramik Landshut &UN&gn UsEINALEASKD
W.A. 2536 1atdiSansAnunssauUSeyey11nann Universitaet Gesamthochschule Kassel ANE13a USEINALEASHE W.A. 2542
2AUUSTASUSIITangadldaqIAUSANINGIUANIS99ARA85137a TotA S1397a Designer of the Year 2007 tinu Ceramic Design
QA1ANKIINY1a8AaUNANS W.A. 2550 llZ—l..’S’N']GFTaU'WSS A1YIAISDDAUUU W.A. 2553 WaIUYDIIAUUS THSUAISANIADNTRIAUENN
BATUSEEUBIGLALUIUNBNAHANEASA 91A unssqm%lmm Design for Change g4 B|rm|nghcm City University (BCU) LU9SHAUTIHN
UstinAsangy (2550), UNssANNS Aauk TUEn: an1IAISal- uuua 1d99: unaunutuan (Metro-Sapiens: dialogue in the cave)

£l 6iNQ9KWa S1YUS (2556), InARTafaut Venice Biennale ASIA 55 170a USEINABRNE (2556), INSSANNSIGEED USEH (BURIUM)

£U RMA Institute ASANWKKIUAS (2557), GNSSANTSIAYA Lastburi 130UAN ASEINRGR eU TSIAULEN 31 Te S18US (2561),
ONSSAANSIGET FUKUSHIMA a4 KoAaUHUSSSHIKIASANWHKILAS ASANWHKIUAS (2563) La:ANSSANISAEN X-Discipline:
designers who make art Bl Xspace ASILNWHKIUAS (2565)
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