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CHUANG MOOLPINIT

Born in Samutsongkram, December 7, 1940.
Educated at Silpakorn University Bangkok.

First one-man show at the Mini Meni Gallery, Bangkok
in 1970, 2 nd one-man show at the Goethe Institute
Bangkok in 1876, 3 rd one-man show at the Goethe
Institute Bangkok in 1980, participated in group shows
in Thailand and abroad.

At present he is a freelance artist in Bangkok

111/2 Soi Deesomchoke, Lardprao, Bangkok,
Tel. 377-6249
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In the history of mankind periods are
recorded of intellectual regress neverthe-
less with a strong spirituality and, vice
versa, periods of great progress lacking
any apiritual aims at all have occurred.

In our age the human brain has
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are at a very low ebb. Man has dis-
covered atomic energy, sent artificial
planets into orbit round the sun and attained
a fantastic velocity with his machines
And all these wonderful things, by their
monstrous violence and force, crush our
spirit instead of soothing it.

Life has become artificial and it seems
that the more civilized a country is, the
harder its citizens have to work in order
to pay for a mass of artificial needs. From
morning to night man’s nerves are extre-
mely tense, never relaxing lest his private
financial budget shoud run into a deficit.
We rush so much that one day we shall
not have the time to see whether the sky
is cloudy or clear, We have gone astray
from Nature, our benevolent Mother, to
create a world of fear and hatred. And
the waorst is that this horrible materialism
is imposed upon all people all over the
world, Sentimental feeling is a fault-man
is taught to be brutal, cynical, materialistic.

To counterbalance the trend to
materialism there are still two powerful
means pure religious principles and Art.

CULTURE
&
ART

PROFESSOR SILPA BHIRASRI
(C.FEROCI)

Indeed, art in all its manifestations is the
food of our intellect and spirit, In literature,
in music, in painting and sculpture and in
decorative arts we find pleasure, serenity
and the source of high aspirations. Through
art we become good; we love each other;
we become truly humanized. Art is such
an indispensable necessity for the cultural
life of the nations that all civilized people
sponsor it both morally and financially in
a lavishing way. National and international
competitions and exhibitions are organized
all the year round in every town of every
nation. Centres of art are built, galleries
and museums represent for every citizen
his most precious heritage. In most coun-
tries, it is compulsory by law to apply
works of painting and sculpture to public
buildings. Masterpieces. are sent from
one country to another for reciprocal appre-
ciation. All this is done with faith and in-
tegrity to keep alive the flame of the int&llect
in an age menaced to become a slave
of physical matter.

In Thailand, in the past, we had a
splendid religious art of which every Thai
must be proud. Unfortunately, as there
was no demand for art by private persons,
nor was art made for private purposes,
no portraits, na mural decoration for pa-
laces, no pictures for nobles or well-to-do
people, no statuary to embellish houses
or gardens were ever made. Now, while



religious art serves to support the emotive
feeling of the believer, art made for private
purposes serves to respond to traditional
necessity for surrounding ourselves with
beautiful objects; hence art appreciation.

As far as our country is concerned,
once religious art was no more in demand
or, for economic reasons it became com-
mercial, and when Thai artists started to
create individual contemporary art, only
few persons tock a favourable interest in
this new intellectual activity. Indeed, for
sentimental traditional reasons, to the
contrary, many people did not understand
that Art, being a living part of Culture,
cannot be static, and, as such, an original
conception, even if not quite succeseful
in its artistic realization, is far better than
copies or imitations, of what has been re-
peated for centuries. To insist that our
artists must go on illustrating scenes from
the Ramayana epic or from the Jataka
means the end of creative Art. Of course,
an artist may paint or model, or engrave
any subject, he likes, but his work must
be a personal interpretation of that subject,
he must say something new. Otherwise,
it would be much better to decorate our
houses with photographic reproductions
of old classic art.

The regrettable result of this situation
has been that of almost all the works ex-
hibited in National Exhibitions of art, or-

ganized by the Fine Art

s Depart
one has been officiall et

years have been dispersed.
= The time has Come to realize~t
tle all our neighbouring  countfk

Pression. This is

what we ought to be Proud of. It is in this

sphere that we sho

DERSA’AND THIS REALITY?

rtists still have fait

such displays they will onehdtar;alietgg)lzgth
awakq among responsible pPeople the ir‘lO
tergst In art which means THAI CULTURE-
This culture does not only mean how WE;
dress, how we salute each other or squat
on the floor instead of sitting in a chair,
It_ means our mental capacity, our inner
feellngs, our spiritual aspirations, that
IS to say, our real racial character. Nothin
more than ART expresses CULTURE.
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