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Metropolitan Tales: The Realization of Materialism
“_Nowadays the new generation’s persona_lity as conﬁrmeq by many
researches seems to be similar. They tend to do anything based on thelr. personal
satisfaction, They create differences by grooming themselves and consuming brand
name goods that are currently in trend. They do not respect the(s. They do not
pay attention to the politics. They are indifferent to thers’ miseries. They want
diploma but they do not want to study. They want position but they do not want
to work. They are obsessed with sexuality. Their minds are fragile. If they are not
Jucky in love, they might kill themselves, other or both of them...”
Seksan Prasertkul

Theabove statement s an excerpt from personal view that many people
might consider it 3 negative one leading to unnecessary desperation. Some might
oppose that our present world is not full of miseries that much and we still have
peaceful society? We have a lot of friends in our society that are ready to help each
other? We have warm family bond? We have faith in value of our own existence ?
And we are happy with our life full of unlimited alternatives?

Is it true?

Absolutely, it is the truth. Many of us realize that we want the above
statements to be false. It is not. We understand changes occurring in our global
soc:ety th_at affect us i_n a way that makes our soul become deserted. It is like
e 5 B o " wa o e, whit
e e b Ism, consumerism and individualism
e Nevgrtheless, many of us do not want to think about such thin because
itwill bring misery that ma!<es us.be:ome obsessed with struggling to be?‘ree from
rnelancholy. Thisisnofun like going shopping in the department st |
idea appears from this interesting exhibition, - "Eseeh

S I‘\’I\v:;ropolitap Tale.s" exljibition by Kiatanan lamchan is a sample of how
recognizes disparity of people’s minds, expresses his conceptual

e 5
sz :rss:lg:‘ :l?ctiatf:zl;r;g§. Mar[y €normous acrylic fine arts portray the true story
e onc;ety mingled with $onfusi0n, tumult and desire because of
e in?:eres élt_lreme consumption, physical satisfaction and self-center.
protagoniste purore g ahrt work§ such as “Feeble Traveler” portrays many
reminds Usof e e rg WIE confusion. The child in white dress (in a way that

i : d|nce byAptome de Saint-Exupéry) dragsa doll with biza
I ladders signify endless struggle. Tree with no leaf and trf::

dark mountain reflect heart with no mercy. The roads imply big city never sleeps.

“Eat It up” literally implies trees and flowers, principles and interests.
There are many protagonists carrying woods for building the house. Some of them
are picking fruits from trees. Some are enjoying themselvesin the house. Some are
feeling miserable. The ambiance presented in the art workis like a dream covered
with commotion from the line brushed across and details. Similarly, *The World
Revolves with Enjoyment” presents the protagonist sitting on the white couch.
The red and blue colors are dropped as a background. “Recent Past, Coming Future”
reveals traces of brush. It reflects life of teenagers growing up unconsciously in
our society. In the midst of consumerism, the child wearing pink socks becomes
a man wearing leather shoes with stomach full of junk foods. |

Kiatanan'’s art works are unique due to the lines that form delicate |
form. There are many. tiny compositions that are originated from more detailed |
compositions. The lines reflect the artist’s efforts to create such excellent art |
works, as we can see from “Bad Debt”. The protagonist wearing smart suits, the |
crystal clear glass, the slanting structure, the ruin of gold tree and various facial :
expressions reflect emotional instability, danger of life and fragile heart of people ;
living in the city that are struggling their lives for physical happiness from extreme
materialism. “Kai-toon’s Family”, with lovely colors and lines inan irony way as
presented through the dog family, reveals the face full of desire, greed, mischievous
spirit and compassion for extravagance.

The language of fine art spoken in “Metropolitan Tales* art exhibition
reflects the artist’s critical concept towards the society that values money and
ignores morality and consciousness in life. We might not be able to deny that
physical needs in materialism can help many. problems occurring in our society
such as reducing price of goods, enhancing convenience for many city people
while living life according to social status can not be disregarded. However, the
above mention is poles apart from alluring extreme materialism, consumerism
and individualism that tend to injure our society. If we can walk across seeking
for materials possession and maintaining the balance of our mind and'stepiinto
imbalance, the protagonists'facial expression in*Metropolitan Tales*mightbecome
similar to our face some days. :

Hassapop Tangmahamek

Refel
Seksan Prasertkul, Pan Pon Jueng Kon Pop (sutiusséuny),
Bangkok: Samanchon, 2008 (page163)
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Travel, 2010, drawing on paper, 25 x 35 cm
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Son of Es;
Presso, 2009, acrylic on €aNvas, 250 x 200 cm

siufliA / Stream Express, 2008, acrylic on canvas, 150 X 150 cm




Wi wan / Eat It up, 2009, acrylic on canvas, 200 X 250 ¢m




viniou / Holiday, 2009,
acrylic on canvas, 40 x 60 ¢cm

aaunadaludu / Kai-toon's Family,
2008, acrylic on canvas, 80 x 100 cm
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1 [ Feeble Traveler, 2008, acrylic on canva
S, 200 X 250 ¢cm
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acrylic on canvas, 160 x 250 cm




