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"The Only important Thing is Life's Intensiy’

Thoughts About Somboon's Pictures.

The labels or categories which art critics hold ready in order to

define the most varied orientations of contemporary ar, are of
little use when applied to a number of modern artists. Tis rigid
classification hints at most at a rough framework and cannot be
effective when trying to understand indviduals. The process
becomes even more difficult if the artist examined has his roots
in another culture, as Somboon does, if western culture-to which
Europe's (and America's) vision of art traditionally refer wasn'tthe
source or starting point of creatie thought. True, there have been,
and still are, many attempts at establishing the relation between
eastern thought, for example, and modern art. But the analysis can
only be a subjectve one, basing itself as it does on "western”
premises, on what we believe to be the "eastern” elements used.
The opposite process is considerably more difficult, as it
necessarily puts the critic on uncertain ground. The question of
knowing to what extent the work of an artist such as Somboon,
who has been Iving in Munich for sixteen years, reflects primarily
experiences and ideas that are shaped by his cultural origins, can

hardly be answered adequately by a European interpreter.

The cliches and reference points we so readily-and easily-use,
presuppose a link or a relation that don't exist in this case; a fact
which emphasizes once again the importance of allowing the

pictures to speak for themselves.

Somboon, born in Bangkok in 1949, has long eatablished himself
on the South German art scene as an artist of importance. Fe
1984 Munich Art Award and numerous exhibitions are concrete
signs of the esteem his work enjgss. This favourable assessment
of his work, however, was directed at earlier compositions, at
pictures whose Very personal, almost emnomaniacal sign lan-

guage seems 1o bear little relation to that of the more recent
paintings.

The large black and white drawings seem 1o have originated in

dreamlike contemplation even though they are subjected to a well-
definde formal structure and nothing about them is left to chance.
They emanate a feeling of restraint, a very different one to that
awakened by the recent paintings, with their powerful structure and

in parts unusually intensie colours

Since 1985 we clearly have witnessed a radical change of
Somboon's understanding of painting, in terms of both colour

and form. But was this formal change followed ty a change of
outlook? Not if we consider the fact that Somboon has continued
to work on these subtle black and white drawings, in which the
continuity of everyday life is so directly expressed. Morever, and
this is the imporiant point, the new paintings still contain the
essential principles explored in the earlier drawings. But these

arent shown as forward flowing movements as is found in the

waves of feather motifs of the large grap&ﬁd’ﬂﬁg*;}&hﬁrt MUSEUTT'I

paintings isolate and distill them, placing them side ty side as

mutually complementary oppositions

Even though these large canvases sometimes portray almost
recognizable objects-and in 1988 even showed human bodies-
their basic tenor is to translate what we might call the 'reality
of sensations' into abstract metaphors. Doubts about the reality
of the visible world have from the beginning been part of the
debales surrounding abstract painting - scepticism being ex-
pressed most strongly in times when the present couldn't be
identified with . The realisation that the reality of the vsible world
is a relative one, an idea that insires Somboon's painting and has
again influenced abstract art, has surprinsingly always been
percevied to be a-priori progresswve. Even today, decades after
the basic discussions about the significance of representational
and abstract art were held, the latter is still seen not only as moré
enlightened but also as having more spirituality, being as it is far
distant from oppresse and - if compared to the concept ©f

eternity-banal trends. This act of stylization that consists of

claiming pure spirituality for a world of images apparently
untouched by the transient world of objects isn't without its
dangers. indeed, the door stands wide open for criticism : such
a claim would make art largely incomprehensible; it would mate
it an esoteric estrangement from reality, thus alienating the

average art lover ; it would male it arbitrary and non-committal.

None of Somboon's work can be linked to the concept of "l'art pour
I'art",an idea that abstract painting has so often claimed for its own
and that has frequently been considered one of its negatve

attributes.

Even though subjective-as is all art after all-Somboon's work tries
to avoid the non-committal quality of a purely decoratve kind of
abstract painting by rigorously controlling form and colour.In the
Em] ﬂcﬂ&al}'—i@ [Was articulated in the rhythmical movng
sequence of abstract signs. In today's panitings,we find this in the
clearly formulated contrast of form and colour. Although the two
periods are different, one finds a thematic continuity in the need
to draw a different form of reality, to capture the flow of life, its
endless repetition, the fact that one can hardly influence
it.Existence as expression of movement, breath, as contrast of
opposing forces that nevertheless complemeni each other, litle
Ying and Yang.This is what Somboon's pictures show us in an
increasingly convincing manner.Emptiness and fullness, concep-
tual rigour and expressiveness, spirituality and emotion, light and
gloom, all these elements face each other not as enemies but as
equals.The ideas expressed earlier in a flow of movement are
formuiated today in terms of the balance between opposing values
serving as the fundamental metaphor for human life. Somboon's
forceful,unusually rich and differenciated world means that his
work has freed itself from and gone beyond any restricting
nationality-linked form of categorization. Although one might well
have noticed an undecisveness in terms of cultural references in

Somboon's earlier work, the duality has today become synthesis.

Defining specific eastern or western elements is unimportant as
long as metaphors can be found for the ideas that need to be
expressed, that are widely understandable and therefore valid for
all. And this is a goal Somboon has reached in a large number
of his paintings. If, as Somboon puts it, "the only important thing
is life's intensity", it is immaterial to know what nationality this

human being happens to have.

Dr. Carla Schulz - Hoffmann

October. 1989
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N.T., PENCIL / PAPER , 71 x 101 ¢cm. 1991



N.T. PENCIL / PAPER . ALL ABOVE ARE 7! x 101 ¢m, 1531
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N.T., PENCIL / PAPER , 71 x 101 cm, 1992 N.T., PENCIL

PAPER , 71 x 101 ¢m, 1992



