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As government institution the Office of Contemporary Art and Culture (OCAC),
Minisiry of Culture is responsible in promaoting and disseminating contemporary Thai an
For better undentanding of contemporary Thai an in knowledge-based society, i is essential
that dissemination is made through publications, journals, catalogues, websites, and
exhibitions

Contemporary Thas an has heen receiving international attention and critical acclaim
The presence of Thai anists at hiennales, trennales, an fairs, and various prestigious an
exhibitions have placed Thailand on the intemnational art scene. Although there are
catalogues, books, and interviews published on Thai anists there are few publications that

cover the mtionale, explanation, and incentive on the international breakahrough by these
amists

A series of publication by the Office of Contemporary Art and Culture including Venice
Biermieale; Towt b Fort Thee. Show Me That Letih Befiwe Dying: The Return of Mortten Boommi,
and S LAM Comtemp. journils have been distributed at ant schools, universities, ar institutions,
and museums a home and abroad. The endeavour to encourage study ancl knowledge an
conlemporary That am is an atempt 1o create awareness of iﬁ]mm in_thi

!

We take this opporunity to warmly thank Prol. Dr Benedict Anderson. Cornell
Liniversity, New York and Prof. Dr John Clark. University of Sydney for writing Forewond and
Introduction, respectively, for Bebind Thai Smiles

This book is aimed for an apprecuation of contemporary Thai an 33 well as Thal artists
and the milieu they live in. The purpose of this publication is for education and
dissemination of comemporary Thai an. Bebird Thai Smiles 15 published by the Office of
Contemporary An and Culture, Ministry of Culture, free of charge

Office of Contemporary An and Culwre
Ministry of Culture
K17

ama 1X"Aft Museum Foundation

Betwrd Ther Smiles consists of selected writings during 1991-2007 by Prof. D Apinan
Poshyananda whose lectures and anticles on the history of modern and contemnporary Thai an
have been widely accepted. All the articles have been previously published by
internationa) an journals, museums, and an instittions ncluding Art AstaPacific, The Asia
Society, New York, Queensland An Gallery, Brishane, and Guggenheim Museum. New York

Prof. D Poshyananda's expertise and experience as art historian, critic, and curator
have played 4 snificant role in supporting and disseminating r;mw:mrm-.:r; Thai an on
iternational srenas. His curitonal work and writing on imernational artists have
cuninhuted the recogninon of comemporary Thai an on imemational an wiorkd .

For Hebind Thar Smiles. Dy Poshyananda has Hirl‘l"}' iven permission for the
publication of his selected wrinng on contemporary Thai an. The purpese of this book s for

an sudbents artists, ourmiors, and readers whio wish i ey and understand hout contemprary
Mk 2 anal is hustory. petwork. nfrastucmre. and Psation On intermational stape




Foreword

Benedicr Anderson’

In the companmentalized world of American universities it is b rare for a prolessor
of Political Saence 10 have much contact with siydents qrchﬂzingqi: An HL-mr_:Huw. 1o
this today, 1 feel very forumate that Khun Apinan Poshyananda asked me 10 help supervise his
outstanding (and bulky) doctoral dissenation, completed in 1991 It was a panoramic,
theoretically sophisticared, and beautifully reseanched study (laced with wicked wit) of the
complex, contradictory processes whereby Thal anists came 1o prapple with modemity and
n'u_qkn'u.'!.m = resisting, embracing, and mastering them (If one were an sdman, one could
wmmarize the theme 25 ‘From anonymous temple muralists 1o Rirkrit Thavania,’). It wis

something quite new, and, s occasionally | s, the studen '
leatching lis teachers o EE AN Y

Rama IX Art Museu

S ks again with this collection of some of his mas
seventeen umuliuoas years between 1991 and 2007 Amnt:ﬁfntrlm: :ﬂ“:;du:::iﬂ “l:
e 1o tamper wirth the onginals in the interest of appeaning clairvoyant and c:mx#m.-ﬂl';hlh
madesty allows us 10 follow both the furmod of Thead poslitics between thie shon lived, abortive
mulitary regimes of 199].2 (hang') and 2WW-7 Uwhimper'), as well gy A n:1 s
intedlectual imjectory and amistic symipithies. I il il

1 e ot istaken, the carly essays show Apinan in the chassical position of 1the
pabriin b e in the UK, Later in the 1% rerming home In the hooriis r"ﬂ‘l-l'-ddh’ 1900
e vl s fim exciied, bur oot hlinded, by s Coumry’s advance (o the ul::u.,, il NIC ;mdl
Asian Tiger: We can see how aware he i of the negative effects of '.ﬂ.‘!lﬂ'lz.llinll'il'l-'
stilrdamisl scaments of Thio sockety, bot tas awareness deoes
abwem the futiee. Like miny o sparitedd foneign odusaned

N
el b all camed D optimism
voumgester Dnol st in Siam bt all over

! Professor Dv Beopdicd Angersap & Corrll Unnesroty H03 Dirmeioes
Crvmd Socifwas da pogam o 190188 mmmmm*f"l:::hﬁhm mﬂm
Slunkarn s 0 &18hF A Aueroas B dengiaedl Comms il Finfleciions o ek

il Ut Foaamahld Prive for pamindohons io e sy of Sodmheass
e ifwdere raeslnibuncass o LS iEe SR A tad e

%1

Asia at different periods), who has had to defend his identity in the white West, he had become
a nationadist. This helps us to understand his initial suachment 1o the substantial group of
antists who to different degrees represented what Apinan terms nec-traditionalism, rejecting
the imemnational style’ as alien and destructive, and embracing Buddhsm and Buddhis
wonography. These carly essays visibly champion Chalermechai Kosapipat and Thawan
Duchanee as imaginative, nationalist transformers of Buddhist-oriented an

The financial crash of 1997 was, a5 we know, a devastting shock 10 Thai society ar all
levels, from which even today #t has not fully recovered The Liter essays in this volume show
well how it affected Apinan's thinking. The kindheaned optimism is still there, but it is no
longer jubilant. He now becames very crilicnl of the "bubble economy” of the eatly 19905, the
superficiality of Bangkok's would-be sabon consumensm, the crass commencialization of the
ant world, and deepening sociil problens — diug addiction, poventy, rural exploiaion,
gender discrimination, cormuption within the Sangha, the massive spread of organized
prostitution, and so on. If earlier on he had accepted the official nationalist ideclogy of Chat,
Sasani. Kasat, this acceptmce now gives way 1o a much more eritical stance. so that #
I::ﬁihk for him 1o tlk abow ‘official propaganda, snd 3 fossilized. defensive, [alsely

zed, burea l% e, 'state culture " The neo-tmditionalist anists ane mow
mnrﬁ{gl:m-ﬁré b speak, have climbed into bed with big bankers. hotel

tycoons, and Rangkok's séntimentalist (also stressed out) nouvenux dches.

My sense is that after 1997 Apinan more and more understood that the popular
opposition between traditeny’ or “Thai identity’ and ‘westernization’ wus a false one The
outcome of this change can be seen in o least e ways, Fiest of all, there is 3 much enlarged
apprectation of women artisis. Before 1997, he wrote that these anists oo readily
accommodated themselves w male domination in general and male arists in pamicular,
confining their work to tditionaliss nomms. Later on, however. he writes passionately abow
the power structune of the an world, and salutes the rise of ‘deep” women artists like Pinance
Sanpitak and Araya Rasdiarmreansook. who withou being ‘militam feminiss, hive forced
people o think m new, much ess “phallocentric’ ways about what it means 1o be Thal Second
Apian now champlons 3 pew gencration of anists such as Manh Siwankhpsoom dnd Vasans
Salthiket. who ane politically emgiged. masiers of satre amed irony, with brlliant pamterly
imuaginations. These people ure completely oremted towands Sam and Thes society 11 one
thinks of the funous Munit image of the blank-faced. portly Pink Man aheeling his
stpermarket trolley past the hanging compse of o Thammasat student victio of the barbsaring of
October 6 1970, ooe soes mnnediately that alnwes no one bt Thaes woubd anderstanad il
Image of feel is sickenimg power

I e —
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Third, Apinan shows us how it is possible, and necessary, 1o transcend the old-
Fashioned defensive idea of Foriness Meuang Thai under global siege. For mast people who
do not know much about Thai an. the exemplary figure is film-maker of genius Apichaipong
Weernsetlukul. Apichatpong's magor films — Mysterfous Object af Noor. Stat Sanreha, Sat Prodaat,
and Saeng Sattmwat - have won countless mternationnl avant-garde prizes, but they are unerly
Thai without any bowing-and-scraping to Official Tradition. His ‘origins,” if that is the righ
word, are the traditonal Thai cinema which *sadvar Hamkukiamhwalwn}m despised, and the
best avant-garde film study centre in the US Needless to say, officialdom hates, fears,
obstructs and slanders the great man (as Apinan pointedly notes) precisely because he is ‘more
Thai” than they are, but also because he has no time for Thailand” as 3 commercial-political
project In the ant world, the comparable figure 15 Rirkrit Tiravanija, whose meteoric rise 10
global fame began with the installstion-an of cooking Phadd thai. Not how Thai-thai it is, bus
how good I tastes and smells, especially within an ‘nsallation.’ In g political culttre which for
decades has insisted that everything valuably Thai comes from the top of the social pyrmid,
it has taken coursge for these two men, and many others ke them, to undermine this
hierarchy by staning out 'from below, from the grass roots of their country

What Apinan enchs up telling his readers can

with the revered Father of Thai cinema Than Mui, ;immmmz M useu

he was :n-m:_ri:hll = “ho one outside Thailand gives a s+t about Surheibar and Naresuin.
50 | am making films, these days. about and for bbon Thai* mmam;_ his fine films of the

VR, Mett Pevet and Stlarsion among onhers, show beafully o -
L
that khon Thai and Foreignens admise ¥ Bt there s no wall between films

It remains only 10 say 1 few wards shout the way that Apinan wriltes. Art criticism can
often be opayue W the intelligent general reader if it s overloaded with professional pgon
and techrcil termmology. But the essuys in this honk are very accessible. The prose Li::.m..
the occasional jokes are amusing. and the insights scute There s no ﬂ]uq:ﬁn“ ‘I:Tﬂ P :m.:
growmnd andl a0 mean-spirited Bemsip s omculated. The readler comes away “.'““ ; arong
impwression ol the writer's charscter He b 3 kind man, with rewardingly catholic symiprathies
All the muny an works that he mentions. or discusses are treated with respedt, st one feel
Immediately thae o Apinan has 4 low o of an an work on even of an artind. e chooses

b e sdbent. This stance s than of an optimist and o Benteman, An excellent combination for
surmolnting our ruthless present

Introduction

By John Clark'

It may be difficult now ta recall the situation around seventeen years ago whin alimos
no attention was paid in Eutope and Noth America 1o Modern amd Contemporary An from
Asian countries, let alone 10 its an historical understanding What now appears to b the
guasi-normative nclusion of writing on Chinese, Indian, lapanese, Korean, Malaysion
Singaporean, Thal and other modemn Asisn an writings in collections of essays and
catalogues, of the regulsr appearance of Asian arists in Biennales, was not the case then
One might also somewhat facilely see the rise of this undeesanding or exhibition of an works
s a nuural phenomenon of 3 post-modem and increasingly transnational an workd I an
merkets” hunger for the new, prncipally in the ket decade for an from Chin followed by
Indiz. set the agenda for recognition and melusion. Such 8 view would set aside e very re

mnFGﬂJ: atIIQH'mnﬁ Usomatimes wearing both hatsh (o see their works and
thewr understandings were mcluded m a2 broader conception of modem an®. They trhed 1
postion what were m some cases relatively small countries with a limited number of
intermaiona ] atists nsice those pre-established cimouits of recognition. Chunging Dhose agendy-
setling mechansms awiy fom Eummencan ones iowards segicnal Asian or more Broadly
clusive ransnational ones -~ whether by haphazard local an muarket developmens in
contemponry an, curstonal setegres o imelleomal exchange - would have 1o be lefi o the
Faner cwmubastive effeats of thew effons, even as we bewn 1o e them appear after around 2000

Few writers, curmors, aml shmnstmtos love botli been aware enough of these
dynammes amd able o make ther own intelleaual and curstorial inerentions s Apinan
Postivanancka. Whilst one might chsagroe sceasionally about some of Tis views or selections

. Joftw Gk, FAMA, CHHAL D uwwllmmmihun—ﬁu%,m

direcinr of ihe A Conire o A A §

¥ Fam thisking sesing oy o, of iddley @lfurts by g Snacyen S Tanshong. sl Shao Dariein s Chag
Aoki Shigens Kogu Kaid and Babe Taclaydse wi Jopan, Kim Yousgng in Koea, e Bl Roddia Piyadasa i hlewyma dis
Gutterme i Ml Pufipnines, TK Sabapatny o Semgagons. Sempen Bocoos it Trating asd Yen Cnima-pmg = Twan i
Marsa of¥orts Wy wiere et by ey en! Awanvgen SChiimrs weTiaing Aaka Arsitons and Elen ) Lasng on Chusa Dodrs Lpotiprose
Cotwaidin #0040 Flon Conmnt o8 Ianan Hessng Spangeand aod et Wepht on ks sa



nevertheless i we want to understand modern 20 in Southenst Asia and Thailsnd in particuls,
Apinan's contribution to understanding s as basic as | has also been o the wider cireulation
of Thai and other Southeast Asian an works. He has at the same time been a magor Bicllitator
of inward flows on international an 1o Thailand, in 2 country only in 2008 10 e blessed by 8

proper Museum of Comemporary Art. But his work on ather than Thai ant will be in 2
separate volume and | will not tke i up here

The essays in this collection are deawn from 1991-1995 and 20002007, The limst series
takes That an into the interrational arenas by questioning the degree of relativization of local
styles by overseas contacts. 1t also analyses the local strategies of chunging mpomed Western
styles by Tha arists and conditions which begin 10 historically appear kess and less dependent
om what was bomowed. If there is an underdying curren running through Apinan's wting i
15 of cross-nanonal exchange as a kind of mutual bewiichment, whepe brothy siides are self-
enthrlled by looking as much in their own mirmor as in the other's obsliging reflection. This
concemn with masks comes out particulardy in the secomd essay originally given at Canberra in
1901 Here he mired on its head the other-enabling Ietjectony in Western theonzstion of

post-modernism by pointing out that the ‘modern’ it was Tost’ 1o, was neither the same
wverywhere, nor had similar clionologies. The view poin ¢

Lacanian analysss, and theory without bmmediae ,Nﬁl.“..;Réﬁﬂ ngmm M useu

cuncerns, bun the point that cubturs) ansfensnoe i

ler “post-modern’ condit avolved a
el andd possably infine regress o i s involved

PRI AR exXoticisms was well made.

This view came out agin much hier in (quite interesting Gatical pesition at the first Thi
pavtion m the Vemice Biennale in X003 Apinan as commissioner then tned 1o -llmun:l
el il ipnorance of the Tl unleTparary by pustiog on a knd of exotic 'I.Ii-:l:"lll'r wilh
e Pvoanr oof i Thom strect market I liad the ellect of demonsirating the culturl stoucture of
Western anisi nosinee. Dt i weoudd dppear the absence of "'"-‘.'I!ﬂ;l.l'- ECIE TR
imernanonal cunitors tesubled o sonwe e i . i

wrming for future: representations. The Th
. & The Thai
wxhulitions i at Venice in X005 and 207 wene fr more modes and antistically suveessful

Apiman s been well awase of the limistions of (he

Thar an world | suinly
vl o dhiscniss ihwese e Dely imenentions i . and certion

Pian Frgehashy Newspripors soclias Thee Neptaenr
Al Flennigpe ot Prast o oo B s iy inaeron wowtal o nagarines. | do not know bow fully his views

wiere sealiaributed i the Thei-banguige press. most of whiach in my Hapressien dApan from
Bettiv Bveans coned @ ngosedloasnnn |5 ] womiled e semsamonulist conigh e ke !1!1;hh talalonid
el Dileishi - Apnrnany b ddbon contesies] a kind of publichy At intelbectal amd widely acoepaed
prlabie vanlariy i Lashis lewk . A g T v € et Thak sy kests el "l.h ks

| have consubted Thai has no proper or standand tanshition of the German kitsch, so the
poncept of false an. or bad an lying 25 true an is withou much cumency

But in choice of anists for the Biennale of Sydney in 1992 and the sccompanying An
and Asta Pacific essay of 1993 here Poshyananda showesd rare a public willingness to aniticize
the “conelo an” and “lobby an” fiooding the an market in ways which should have made some
Than anists wimee. In the same year bie also shawer] a willngness 1o ke on Thai meile chanvimsm
in Coxtfess and Concenl giving prominence 10 the work of Pinaree Sanpitak and other women
antists which showed there was another, non male-centered way of positioning ihe [Thail
female hody, and he often retums 1o this theme in other essays. In a country where the implicis
lime of expensive govermment-lunded jounsm sdvenisements was that sesaal adventures were
vasy and cheap this was implicitly controversial

He was bving much more dangeroasly when he linked Thal Ravonalism 1o Imale]
sewial wtituckes in the Troebitessd Tisions catubope pubished Iy The A Sooety in 199G, This essay
Fairdy unambigueously rbsed the issoe e the representiutions of Country, Redigen. and Monanchy
created o symbolic space which pushed oul or broadly constricted many otber kinds o
antistic_representation. Or, at the minimum they motivited a space of laboo which conld e
MirF@lU'pr?qla{MWummd o stnd for nathon. Setting aside ‘modest neo.
traditionalism” which coulld be the representation ol customary beliets and their Trall
realizanion in o modern world, he here mplicitly linked the grandiose nec-traditonal mureal (n
banks and hoteds to the metaphor ol That nanonal culiuee as a theme park, where vViewers ane
entenamed by vistal exirvaganes with linke concern lor its seeming comradictions . In this
ftasy world, imatges of be-medibed offteers coulel stand as fetishes lor ceremonil dignity in
phetagraphers shops, and consumption goods. coulkd parmdigmatically display national
metomyms where the beer you diank idemified you ss Thed'. These phenomenn wene edglly
anchysed ebsewhere by meor cobural thinkers ke Thevrayur Boonmee and Kasian Teapi
Maybe Apinan had ihel ideas in nund, o the ideas were common i unwriien Th
imreiectal disconrse o Prowgln o v e loe an

Aprimein T abways Deen ereditably bovial 1 ihe same antsis of referonee in his cafber sy
ool Bexts shach as Vasan Sathikhet. Pamree Sanpitak, Clevcha Paipi. Kol Pliaosiasisadl. Komim
Lenchiprasen, and Mot Sriwanehpoom b e soconmd period covead Iy lese esavs of
[ AR B Pegan e mwentien mewer oolions inohiding Sicee Rumvelayanon, Bosadey
Lammne lareom. Rarkirst Tievanign. Navim Bawamclaikul, and Pormtaneesak Rinsakul  Thew
art s il ety sia ldesasd P e ey gt esverseis amd b Do kisvwon Bk it ania
i Sew Yorh i 1R Thie lomvmwer seel ool arists sl Dw il emd o il 19RR B weme mos



over-canonized, escaped more severe an enticsm from him even though in several cises their
work had obwiously become sell-referemtial or tediously repetitive. Apinan’s forte has been in
piecing to together the slippery mierface between anistic representation and the perils of
social self-images mediated by institutional and  symbolic structures. These phenomena all
have links to the sell-mimonng of social elites. some anmists’ imernational exposure owing
much to their lagh sockal connecions as much as o the qualities of their own an works

What has become clear by the essays leading up o the Guggenheim lecase in 2007 is o
much more open shift in Apinan’s writing 1 concemn with the internal constrains on Thai an
Behind the smile’, rther than its extemal reception. It may not always be easy o el from
Apiain’s wratten texts whn had been the impact of their verbal presentation  Apinan has
mever been afrmed o mix dilfferen] types of refercnce or writing style but sometimes his
shpping n of high theory in texts masks the greater daring or even effrontery of his own
exposure when he delivered them orlly, | remember 3 gasp of astonishment smse from the
audwmes at the Non-Aligned an exhibition in lukara, 1995, o his lecture in the follewing
conference, This came after lus nclusion of 3 slide that he had taken from a position ut the
front avidabic only 102 VIP 2 few hours carfier. The photograph was of the President of

Indonesin, Suhario, when he came 1o the exhibision oyt sl N e Nhgageed
authonty of this most powerful and «ill fearsd figure in Ilumm JXﬂA“ﬁM useu

rather sucully crincal works shown in following slides. Charm amidst danger and doubleness
are yualies required for the effeative insertion ol an apsoria it the hean of discourses which
worled atherwise o uncquestioned in the abwsence of @ more rdical ovethrow, or gl b

termimal decay. Apinan in bus own way has pusied this emvelope rather vignrously for Thai
an

Author’s Note

When the Office of Comemporry Art and Culture (OCAC)H, Ministry of Culiure began
a series of publication on contemporary “Thai art in 2003 s aim was o distribute and
showease exciting works by Thai anists. The lack of writing and criticism on contemporany
Thai ant has been cheonic and relentless that something had 10 be done 10 improve the
siuation. Since then many books, cralogues, and joumals have been published and croakased
by OCAC but by no means enough to mprove the serious condition of Thai an publicarion

When | was asked o seloct somwe of my previously published amicles Tor the book
Berhiiged Theei Sortfes | Telt Wonored e e ablbe 1o contribate 1o the Thal an scene. Since hese
anlcles wery witten lor infernational symposiims and an jourmals over a period of 17 years
they cover the time when | was involved in curating intermational an exhibitions. Although,
| havee been asked permission o repring some of e anscles @t is the Oest tme e they ane

mmﬁgglhg‘?ﬁiqﬁul purposes. The collection of these anicles will give
pportunly Wor siudeals and £ 10 lizarn maore on contemporary Thai an

These writings are amanged In approximate chropalogy staring in 1991 when |
vompleted my PhD dissemation from Cormell University and my fiest book Masderi A fa
Thaileed wis pubdlished in 1992 by Oxtond Universiy Press Some of these anicles smemp o
deline Thai ant in context of modemism and postnudernising Exomples of oeo-tradanional
revivalism are discussed i paintings by Tleaan Duchunee, Chalermachal Kositpapat. and Panyy
Vijinthanasan. Other writings reflead the mood of social and political twmoil siuch as the
evens leading up to the Black Moy Missaone in 1992 and the coup detan i 20006, These evenis
ary seen trough works by Vaisan Sithikel and Mandn Stwanichpoom. Certain issues incluiding
the marginalizetion of lemale atisis ae locused on works by Pinaree Sanpstak and Acya
Risdjormmeansook while inspiration of Boddhsm through meditation and an proctioe
discussed in works by Montien Boonma amd Kamin Lenchiiprasen. New intemationilsm
ancl posiboing of Tha armsts as desie Tor focabing s ethmicity are conterred in wiorks Iy
Rirkrit Toavanigs and Navin Rawanchaikul The anede ends o 2007 with reflection (i
contemposary Th an during 1‘Hi~i!-'n1.l.kﬁln Shirmawarra e and comsorchip under the miling s
povernment Due 1o lmited space | lad o omie the lengiln anicle The Paili of § vl
isullermg” pulblistuod in e biaio sk Feemifale oof fhwe Mivad Mossitias Bossedianei fow e exhilvits i



“The Path of Dukba (Sufferingy” published m the book Temple of the Mind: Montion Boamia
for theexibinon that mvelled 10 The Asia Society, New York, The Asian An Museum, San
Francisco, and The National An Gallery, Canberra.

Contents
| have included a short article on the transformation of contemporary That an
e 1991 4o (hee |"|'!I'I:!H.1II Mia STy th-_“ gives an overall view of e ;
: 1 - elopment of ’ ; '
conternporary Thai an and a ghimpse of what 10 come in the future. " :-‘w:;uld- IW]B:TTJW:::J: e :‘:
niresciuction Iy lodin L 5
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Asian Definitions of Modernity in Art:
Relativization of Styles in Thai Art

The West may mystify the East by reducing #s variegated peoples and culiures 1o stereolypes of
tiarbanty and undefdovelopment. Af the same time, the East has slood as & ste of the exodic or primiive
for art and cullure. Thadiand boasts a myriad of pleasues for e visting lourists The very name evokes
images of sweel, painled ladies in sik, gilded Buddhist temples, lotus ponds. and paddy telds. The
Tounsm Authornty of Thadand and the Office of the National Culture CommisSion have gone to greai
pains 1o promote Thadand as the Land of Smiles and sanuk (fun)

Thase mslitulions define cullure &8 goodness and beauty, something useful for soclal like, and

Rama )X Art MUSEU iie Fe el e THORe. e rave toarmeats apprecie e sictectso ontons o

hold on 1o A However. bolh preconceived nobions quickly disappear afier a few hours in the highty
polluied Bangkok, the City of Angels. Bangkok has become the place thal bresds disconteniment and
anuisty The Land of Smiles and sanid has tumed into the land of disBiusion and frestralion,

1 i aifficult to judge which i worse, the Burmese army's sacking of Ayudhya, he old capital of
Siam. or the Western-style modemization of Bangkok, the country’s present capital city, Bangkok has
ofion been described by both Thas and foreignars as ugly. This metropolis has changed greatly and
rapidly becouse il s Thadand's polifical and adminsiralive contor a5 woll as the hob of business and
commarcs, iIndustry, anspor, and Grtans nemen

Tha Thai economy has undergons dramatic structural change over the pasl three decades
Onca an inward-looking, import-substituion economy relying on exports of agricultural products and
raw matenais. Thaland is expenancing one of the fastes! economic growth rabes in the world 8% a resull
of s expari-onentation and its greatly diversified producton base. Thailand has subsequenily acquirod
8 nanee wnche B kol of NG, Mewly Industivalizing Counlry

As the world marvels al Thalland's dramatic growth in technology and production, its political and
irdaltectual msttiutions display many sgns of sihss and stram. How is modemily (saphawa samarma)
wiewed i Thai ant? Il must bé understood that within his pedod - &3 @ many ofhers, boll in the East
and the Wesl - immovalion somalimes develops oul of whal has gone belore. equally i sometimes

This naper was defivernd al the 28 nfmmatcns Comnernce Arf Haskary. By Greerniwny, 1987 Prldemineg by
5A Akadomes Verdag Ve dusina 1900




