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The works on display in this exhibition were initiated at a workshop in
January 1990 which was jointly organized by Silpakomn University and
Goethe-Institut Bangkok. Thai amsls anu German artist Rainer Wittenborn
then debated and and for an artistic
response to man's grave threat te our environment. Localities were visited,
material collected, concepts were developed and, at the end of the work-
shop, drafts of some complexity were prepared and discussed.

Asaresultof thi agreed
atleastsome of these drafts and to present the resulting works to the public.
This exhibition presents these works. It shows the artist in a role which he
has always had but which has seldom been noticed: as acting responsibly
and deliberately within his or her society and in a given political situation. Or.,
:as Rainer Wittenborn has subtitled his own small pro]ecl wmcn has grown

outof hi with his Tt “Arti A Society”.
Ernst Schirmann
yedg
Director o i
Yenwg
Goethe-Institut Bangkok - malg

“Nroimoy

Bangkok, January 1991
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In late 1990 art and the environment is a topic

The wnrld Wwide environmental cnsts we now find

tant

of immense i In all environ-
mental concern is topical and of great urgency. One. cpportunny 0 wms wharwe do as artists, as. tonsum-
read this message again and againi and ith every other person via “the environ-

journals in all.countries and in all Ianguages: industry

rnant" I wnndei will we now be able to reweave the

and the environment, housing and the
and consumers and the environments. The list goes
on. Inall of these examples the mystication is that of
an "US" of a group a discipline, a profession and an “it""
of the environment, of the universe or a ‘them" of any,
non-human beings.

Inthe late 20" century, we are living the legacy of
a shift in philosophy and practice from a situation in
which the environment, the planet, was concieved as
aliving erganism which could be treated with love and
care as one would treat ones self or as a living being
which could be violated and invaded in a distructive
manner. The latter possibility was to be avoided at all
costs as there was little to no concieved seperation of
self from the environment. The two were merged and
inter-dependent. It is interesting to note that at that
time, there was also little seperation of art into a
seperate profession set apart from daily life and pur-
pose. The spiritual “life" of the environment and each
being was also intergrated. All matter was energetic.

sophical thought and practice and, to make a very long
and complex story short and simplistic the environ-
mental situation we now find ourselves in. Scientific
methods are often very elegant intellectual constructs
and are undoubtedly some of the greatest and most
creative constructs of human endeavour. They are
however constructs and we often forget this. We also
forget that the mast profound questions are often the
simplest and that each person can still ask supremely
unsettling questions which can result in new ways of
looking at the way we percieve ourselves, the ways we
construct our realities.

piecesi Can philoso-
phv 10 such an extent that “US” will come to mean all
animate and inanimate beings in the universe? Will
this be the opportunity for us as artists tare-merge with
purpose into the social fabrics of our cultures? More
importantly, can we be among those who ask those
crucial, unsettling, simple Il help fi
away to develop us”,
all of *Us™?

s Eoundation

Joan Grounds
18 December 1990
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