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Curator’s Note

The curatorial role currently determined by artists is a reverse itself; yet should the role turn
redone would come an experimental framework for artists and curator to explore together as [ am
doing now. To work on differences is nothing new to me yet each time is challenging still. In the
BOND exhibition ‘friendship” made thematic framework for it originally brought the White Group
into existence with main influence of the late Montien Boonma. BOND is meant to look beyond

personhood of the artist but rather to relationship between and among art and artists.

[t is true that ‘Bond’ can be a sentimental matter less influenced by any trend of contempo-
rary art. Yet like the other sentimental alike; feeling, belief, faith, soul, imagination and the non

scientific in any art practices, it all can take part in a cultural identity, Thai identity in this case.

The attempt to raise the issue of personhood and relationship here explains that a myth is

held in the Thai society about the good and the famous as always the same case, which show
q!’t{(]fq%;:ﬂotcssmnahsm in principle and in practice. This time the White Group explores be-
yond personhood, of artist Montien Boonma, to relationship, with Montien’s art, developed from
their sharing experiences and thoughts in art and art exhibitions along those years of friendship,
naturally with discrepancies of insights at times. The BOND yet again comes with a string to the

relationship with Montien as a person that bears influence on this thematic exhibition.
An ultimate agenda in this exhibition is the pure, friendly intentions of the White Group

towards along lost friend with no hidden business agenda. 1 personally see it respectful, to the

artist, audience and society.
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6. Chinese Watercolour Association, Taiwan

7. The White Group, Thailand

mwmmua'na\m au‘h‘n“lumwmnan‘ﬁmaaﬁmwuﬁ

amgmmmauuﬂa m'mmanumwmmamnﬁuammaa

awm“lﬂI.La@aﬁ'mnumvmamm uALIAMSUER “AaTNTINA

s X
Wiwiso e w‘l,uﬂ'i.,maiwm vﬁanaﬂqmﬂummuuunm@w

ImJ'a snetlng 2 ma fin ‘lmJ WA 2532 Jamsudny “InInTIH
amgmuamu a4 o

1

G
fansy mw;mmmamw HENAUINTIENMG 1AW T
iiuauagd

an mmmmwLLWU""LWW%U
uns st qamﬁf«marﬁwam“lm;um.:mmw,nm@ﬁaamm

Uﬁbmmﬁ@m*ﬂﬁﬂﬁﬁ ;nﬂaﬁu“lwmlmm’ﬁ‘y
wmama@mmaman 24 e Dy 15
WAURAIN 6159 o

w3 gaTIgy e

aﬂaUm 830 Yedan 59%e v Ysuias

LEdL
1133311, L”Bi@iﬂﬁ@ TUUUITD 1o WU AVINA @311}577

Ve Avdse ) =
% 250viS nged Aty Winanna e guwe
Y

Wased n £ = xanl
o DI Fenlush AN gede énlnd  Fowant

W5 £ Shuns e © Stk
Wi ihseasd faudias aient Tunsie qoiladd Slaatiant

TUfi wdae andee Sud Wngyy e aanuTaii
NI YT oas eufinesend o aoaisenuwt qwan
a 6 v & o a a a

Soieny sadnd Snwgssne Faedd nsaady nadien lauams

. £ o R
DNONE g e whadad  agny eRurRuD  ununs

bROuGee s lufivisser

15 Bond 2001

uilwnidan  auddy aadana @975 dudlng  qus
worlBugns 398 Saudiu Tama T’ wavasen
wir sl e

Tumsusadmnssaihwinade e 10 nsbile
SormfsnnfeiiAmnsndhwiedeiuluinde “Asian
Watercolour's Today” t ¥aausega 3104 svavendedathng
Tnudaidnlianinuassnivd siavealad usson wey
ahune Lﬁamfﬁ'aaqﬂuu';mmﬁﬂ’[uﬁmmmﬁﬁwadaaﬁiu T
dumaussradsannadon 2 lulsanelne #eliinmieue
Basmaferiudnsnssdiuasiusniulussdummnnaan
ik

maedonbmlunsusasianssdiluseiumnnd
wa&nzﬁﬂaﬁmwﬁdﬂ W.#1.2538 Eﬁadtﬁlama:mammgﬁmaz
aumxmmium‘mmﬁumi‘ﬂadnduamaq mslFesulsrann
demsusasgmisnmiaiu Tufsepldas@lingalings
msderanudhiiamsuEndaIn s uE s
widuluiow aundhasfignsmaniuitudaadldoly

i we2539 ngaliiamsuaesde naulai 253"
o4 VRARUWAINE uwdWh Seatudl 829 nunwes wel
2539 loendlalamaldatiulungsauananunsaiiossse e
Towdem: edaidatunguliiEuenanumariausanue

PINUANTNTIN UTLRINTIN LATIULUIA

an we2524 Adatungu @G
uazdamsuansnaeuanedausnlud we 2625
snavfielfaqiin wel 2544 gy 20 9 ¢
PEAANTSUERITINTAUED T2 13 efe uaclulld
mwnwaﬂena@ﬁw%mmﬂimﬂmma'“m.,wu\
Mevdn soudies ynan iaudnindaeesin
yndngriundoundunadongaldidediadney
TsanzSafiaiun 17 famen w2543 anNsn
AN wmeatithangmayane Uanuiu
Wae Lh.e*ﬁawn MM RONMART IR U IR NS

uananasraafiatunan iifienadaiud

UTLTIES @ WILAAL A LH A N ARNLT

R



The White Group

by Vichoke Mukdamanee

Somsak Chowtadapong ‘Free Shaped’

The White Group originated from peer artists shar-
ing thoughts about art and art society, art education, cuyl-
tural management of art and the way it should be, One of
the most discussed was the then art education given at
the college of Fine Arts for all the discuss.
ing art there. They saw art stude
same water-color painting te

ants were teach-
nts mostly practice the
, chniques with minimal dif-
ferences among individuals. The White Group artist teach-
€rs came 10 a conclusion that water-color painting should
be done in distinguished tech niques and in great varie

ty
rather than serving as only stepping stone

ar s to other art
forms; Thai water-color painting would not goany furthe
otherwise. '

T

From observations to discussions and conclusion,
the White Group together came up with an issue for their
experimental researches and initiatives on water-color
painting on individual basis at own will. On given time
each artist member gathered again to present the works

and welcome peer criticism and comments.  The group

started then to share expertise and artisticism. They met
regularly and continue exploring ideas and initiatives to-
gether during working hours in the College.

After a while the group agreed to set schedules to
view works; this later brought an idea to give public exhi-
bition. An official name of the group was needed then.
Gathering in front of the director’s office in the College of
Fine Arts, Wang Na, members were not successful to find
a name unanimously agreed on. Montien Boonma pro-
posed that one simply practical solution be done by flip-
ping through pages of a book to stop at one page and ran-
domly jot down a pencil on any words after which the
group shall be named. On consent of numbers, Montien
grasped a pocket book off the shelf in his reach only to

find it a Chinese martial art novel that has no relation
whatsoever to their art issues.

The pencil happened to ]otﬁ) n afashige” o1
a page from which originated “THe é’ﬁjﬁé GIX;J#-‘ Ff”
now I still have no clue to how such an English word could
appearin a traditional Chinese novel like that. The White
Group proceeded with setting creative plaus, reviewing
wlorks Lo make portfolios and getting ready to give an €x-
hibition. Their show made differences in w_znercolor paint-

ing i i - i
8 and in variety.  The key to success was sharing
Creativities,

The 10 ploneering members of the White Group
were  Viroj Chiam-chirawat Niti Wattuya

.K-hemrat Gongsuk Vichoke Mukdamane€

Thongsak Hongpaeng Sannarong Singhaseni
Sriwan Janehuttakarnkit

_ Prinya Tantisuk
Montien Boonma

Pichit Tangcharoen
I'hree guest members were
M.C Karawik Chakrabundhy

Sawasdi - isuk
lantisuk Prayunra Uruchadha

nue was the Bhirasri Institute of
m Art, Bangkok and the vie

I'he exhibition ve
Mode

1982,

o In the exhibition forwards, it said, “water-colof
pamnting is unique

w was on February 9-28:

I art, distinguished in techniques and.

to artists and art students, essential knowledge and skills
for developing other art forms. However, once the basic
water-color painting is mastered, artists and art students
of Silpakorn tend to drop it and opt for other techniques
and forms of art leaving water-color painting in non-
progress.

The White Group comprising independent artists
and art teachers joins ideas to create water-color paintings
for a show. Honorable guest artists were invited to en-
hance creativities in water-color painting techniques and
procedures based on individualities. This would contrib-
ute to the development of contemporary art and the gen-
eral public.

That exhibition turned out successfully and was well
visited by students, artists and general public. The White
Group continued to experiment with water-color painting
as theme yet open to individual creativity. Scholars and
experts said the White Group did not “paint” with water-
colors but they “make” them. In return this notation feed
the White Group with ideas. Montien Boonma and com-
pany reached an agreement on that water is catalyte to
colors, water-color has it as key component, and artists
should see water important then. The idea was vital to

l_,IE.El_"t"P'|e ]&Htﬁﬁ&gﬁ%eﬁions for a while later.

Yet again came new challenge, that is when the
newly explored became the routine that limited ideas. To
solve the problem a theme was set each time to guide
creativities and experiments of each artist member, hence
in 1983, the White Group started to work under theme.

In 1987 when the group held the 6™ exhibition
“Realistic Image”, it proved that a theme helped to create
unity of works.

In 1990, the water-color paintings appeared under
“Free Shape” meaning free from an outer frame and al-
lowed to reflect free ideas in the works. Consequently,
thematic initiatives contributed to personal development
of the individual artist, and creative development of art
education showing movement in contemporary art as a
whole.

In 1991, the White Group saw it important to also
disseminate their knowledge and development to the larger
public, so they joined the Asian Water-color Confedera-
tion. As member, the White Group has taken part in or-
ganizing changing international exhibitions in various

member countries as a way for Thai artists to gain interna-
tional recognition.

The greater responsibility for the society, with no
profit earning, required that the White Group’s 9" exhi-
bition be postponed from last year till now.

Now that modernization prevails over civilization,
materialism has become of human needs in all walks of
life and in every aspect: science, technology, education,
culture and art. This is a threat to the Thai cultural herit-
age that has been rooted in the Thai society.

Thai spirit is the essence of the White Group and
also their inspiration in growing the kind of wisdom and
intellect of the Thai ancestors in today’s art. The artist
members have strong desire to create art from their soul,
to convey their insights inspired by the environment, so-
ciety cultures and traditions of the folk. All in all, each
individual artist has an absolute freedom to exercise their
imaginations.

We, the White Group, do not limit ourselves within
any rules, forms, traditions or myths that would be mis-
taken for nationalism and individuality, believed to sus-
tain a national and individual identity.

In the exhibition of 1993, the White Group said all
beings have a life to live and value, all crave for peace in
the society. Among all the livings, only human is the wise
whose wisdom determines their perception, thoughts and
behaviors, of course, good and bad. The double-edged
behaviors are provoked through physical senses as follows

1. The six senses of the visual, hearing, smelling,
taste, touch and mind; all provoked by the outer happen-
ings.

2. The inner of human reacts in behaviors through

3. Channels: the physical, the verbal and the mind-
ful.

The behaviors as above between human and to the
society and the world must originate from the good con-
sciousness in order to turn out in good deeds or the bad
would project to do harm in the society otherwise.
Particularly, should material wealth rule over morale and
values, the life and the living would be in trouble.
However, it is never too late to reflect our wisdom over
craves and go from there in the direction of the good.

The White Group raised those problems and also
gave their answers in hope for all to know their “human

selt” better it already do, or to find it it never ever vet.




Despite all the achievements and success of the
White Group, the down side became inevitable, naturally.
There were times when the artist members faced, together
or alone, the conflicts, discrepancies and incompatibilities
in ideas, determinations, efforts, management and direc-
tion of the group, for instance.

As a consequence, their activities weakened at times
and goals were often missed, making a need of longer in-
terval between exhibitions.

Many involved suggested that the group members
have even more freedom to exercise individuality at a
greater scale and in broader context to challenge the soci-
ety. It was further commented that financial contribu-

tions made and more spiritual support given to one an-
other in all individual pursuits.

Taking the notions favorably, the White Group
members were driven to create their own arts and give
their solo exhibitions on a regular basis, with peer sup-
ports in Kind if not in cash. When opportunities arised

and mutual interest met, they gathered to give White
Group exhibitions now and then,

As for management, the members agreed to take
turn chairing the group and managing exhibition plan of
the year. Time came for another concern, p
to see White Group as water-color painters, no more no
less, for their works had always been so. The artist members
opened discussions on this and together revised their origi-
nal aim whether it be to identify and solve the problems
in art education and art development as a whole or merely
to expand and elaborate the water-color painting in spe-
cific. A decision was reached that all artist members would
be free to work in any means not limited to wate
anymore, to enable freer spirit and greater comfort

eople started

r-color

ableness
to work in group. Not to their surprise, the membe

seen on another continue working with wate

1s have
r-color to a
certain extent, as strongly determined as before.

Somsak explained the White Group’s meaning of
water-color in 1992 when it celebrated 10" Anniversary.
“The fundamental of water-color painting is taught
through the yvear to never mix color with black or white
for a traditional reason that has been strictly complied to
as a rule. In fact, the instruction is meant for novice
water-color painters to avoid non-proportioned blend of
colors unnecessarily appearing dull and heavy, as the op-

posite to the translucent nature of water-colors Applving

colors in layer is therefore an overly precaution for all
these years.

The White Group looks beyond the requirement to
paint beautifully to create impressive water-color paint-
ings, to expressing content in the paintings instead.
Process and dimension in creating the works that carry
values is more of the focus, Ultimately, this is to make
ways for new possibilities and creativities in water-color
painting.

In our country, the fact that water-color painting is
limited to only a typical type of color or a typical means
in painting is apparently getting the Thai painting behind
the global art in which new creations of water-color are
well taken such as acrylic which somehow has plastic mix-
ture yet water composure as dilution. The acrylic gets
water-color further in th

at it creates textures, enhances
colors and

allows oil-like formation, yet always projects
the light and translucent look of the original water-color.
Taking the world art development under consideration,
the White Group used a variety of colors and materials
that have water composure in their creations. These in-
clude acrylic, plastics, soil, charcoal, ash, even chemicals,
whatever do and speak for their ideas and feelh:ﬁ On

the other hand, the surfaces usﬁamadi}{(

types of water absorbent paper or tissue to coarse materials,

plywood with gesso foundation and canvas in collage.
As for the art of water-color painting techniques,
the White Group expresses all kind of advanced and s0-
phisticated strokes and brushing. They soak the surface
with full colors, fresh and lightenirng. They delicately paint.
repaint and paint again on things, only to enhance the
unique lightness and translucence of water-colors. They
apply all technique
ping, air hrus‘hing
the every possible,

s of dripping, scattering, pouring, top-
and sponge blotting. They play with_
' practical and effective, in responsive of
their inspirations and ideas. By these creative means, the
White Group has gained expert re

; ; cognition as artists who
make water-colors rathe

I than ‘paint’ in water-colors.

The cooperation with in the
tional when the White
Confederation as the

ing.

group went internd-
Group joined the Asian Water-color
seventh member among the follow-
I. Hong Kong Modern Art Society of Water-colour
2. The Indonesian '\.f\fatt‘r{t)]()\'il' l)e\'wlupmt‘ll‘
Group

3. The Korean ‘\’\f'atL'I‘-(‘(ﬂ(JlH' H(‘\'t‘l()i)l’llt‘[]! Grroup

g-Museu

4. Malaysian Water-colour Organization

5. Singapore Water-colour Society

6. Chinese Water-colour Association, Taiwan
7. The White Group, Thailand

As member, the artists of the White Group send
their water-color paintings to join the exhibitions abroad
and they hold the “Asian Water-color Paintings Exhibi-
tion” two times in Thailand. The first time was in 1989
when the White Group organized ‘the 4" Asian Water-
color Paintings’ at the Thailand Cultural Center in Bang-
kok. The White Group was graciously granted an audi-
ence by Her Majesty the Crown Princess who presided
over the opening of the exhibition. Guest artists included
Prayunra Uruchadha, Opas Nakbunlung, Damrong
Wong-uparaj, Sa-ngad Pui-ock, Thongchai Rakpathum,
Pratuang Emjaroen, Kiettisak Chanonnart, Decha
Warashoon, Ithipol Thangchalok, Vichai Sithiratn,
Worariddh Riddhagni, Kanya Charoensupkul, Vinai
Phunumphon, Khemrat Gongsuk, Chaiyananda Cha-
Um-Ngarm, Chokchai Takpoe, Jirapat Pitpreecha,
Prasong Luemuang, Suthat Pinruethai, Suwanit

Somsak ( hn\\‘lelddpung Blooniing Water

Wirodjanawat, Thaiwijit Puangkasemsomboon, Winai
Prabripoo and Witoon Chaidee

In that exhibition, the White Group opened a semi-
nar on ‘Direction of Water-color Painting” where matters
were widely discussed to reach constructive comments and
ideas for the international art of water-color painting.

The Asian Water-color Painting Exhibitions carried
on in the later years in various member countries, until
1995 when Thailand played the host again in ‘The 10"
Asian Water-color Painting Exhibition’ by the Department
of Fine Arts in cooperation with the Ministry of Educa-
tion, Silpakorn University and Thai Farmers Bank, all fully
supporting the White Group. The organizers was gra-
ciously granted and audience by H.M. The Crown Prin-
cess for the second time to inaugurate the opening on
Qctober 20, 1995.

In the 10" Asian Water-color Painting Exhibition,
the White Group holds a seminar on “Asian Water-color’s
Today” at Silpakorn University. During the session, other
country representatives were invited to present slides, give
talks, and discussion on where to go in Asian Water-color
Painting.

The seminar was the second of its kind ever hap-
pening in Thailand yet aiming international. Unfortu-
nately, the movement at international level of the White
Group freezed after 1995 when their resources ran low forc-
ing them to discontinue participation in the exhibitions
by the Confederation, temporarily hopefully at that time.

' In 1996, the White Group instead gave an exhibi-
tion “White Group 1996" at the National Gallery, Chao
Fah Road, during February 8-29, 1996. Artist members
were opened to free ideas and initiatives as well as free
forms including painting and sculpture, in free presenta-
tions and installations.

Born in 1981, the White Group has held 13 exhibi-
tions and grown to be a 20-vear-old art society that I'Iil.\'-
rejoiced in growth and also suffered losses one grc;nf.\'t ot
all is the decease of Montien Boonma, pioneering figure
as White Group member, friend, brother and more.
vontien died of cancer on August 17, 2000 leaving Flu‘
bond long cherished by the rest. The bond with Montien
Boonma is ground for the White Group on which um;h
individual artist members agreed as theme tor this exhibi-
tion.

Fnglish translation by kamonmarm Hemabutra




