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~ The question lay open

In some way, the reception day of The
As Big As It's Small Exhibition in the year
of 2002, our first duo Exhibition, happened
to become a wedding celebration party.
“From now on, they will become one
person... share their life compromisingly
and harmonize to each other”, blessed by
the chairman on the day.

“Your mind and my heart will never
agree until your mind ceases to live in
numbers and my heart in the mist.”

(Khalil Gibran, Sand and Foam)

The Exhibition portrayed the essence
of our relationship that complexly inter-
twined through size, proportion, and form;
contradicted and harmony emotion from
every angle and difference in life. They are
an opposition that seemed attempt to unify
though difficult to turn down the hidden
mysterious resistant force.

“We build our living from what we
received and build the life from what we
give.”

(Winston Churchill)

Over the period of 5 years that we
have been living together as friends, wife,
husband, instructor, artist, etc, the relative
pattern of over-sorrow and over-happiness
arrives and disappears among the path of
conflict and unity. Is it true that thoughts
does not help to understand how to live
our life together?... Perhaps this means
there are plenty of answers without any
questions and one who enjoys searching
has become opposing to existed answer
since there are factors in life offering
chances and provokes our thoughts. It is
certain that life brings value and meaning
despite the fact that each step of its transition

defers those meanings and the aspect of
life does not respond every question that
occurs. On contrary, it leaves question an
opened issue and reserves the ultimate
answer behind.

“All contradiction in the world vanishes
with love, because of love there are no
contrast in unity and duality, love embraces
with single and duo at the same time.”

(Rabindra Tagore, Sadhana)

In order to be able to live together, it
may not be necessary to seek the ultimate
answer or solve problem to reach the final
goal, instead, we should lea w to live
with all problems peacefully Rl
one is different.

“We on behalf of individual person, we
always learn all the thought from some-
where.”

(Jacques Derida, Deconstruction)

T

At home, a small culture is developed.
By way of our life, this home is divided into
different spaces, each space fills with things
and circumstances that create as though
the continual flux of time is existed. Here,
the everyday life stands as a space for
learning and creating visual art. It is where
the concept of Living Together Exhibition,
our second duo-exhibition, is formed. The
situations and ordinary things surrounded
us are encouraging factors for learning
experience that conveys to discover the
structure which build up the meaning for
the artists. It is a visual creation that
connects the experience with process.
“*While we move, our thinking also
move”
(Araya Raschamroensulk,
(1) am an artist)
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The situations and things from every-
day life are taken apart and re-composed
to seek the secreted value hidden by
the action and conditions allowing us to
comprehend something we disregard or
invisible thing. The aesthetics value of
strong form and imagination reflect
forward and backward has brought in
subtle understanding that is beyond words
or conversation. This aesthetics from
ordinary life has become significant not
because it reduces contradiction or
enhances harmony but it accepts the
dialectic and reestablishes each other.
Lookigg back where the problem of living
aJT‘LQNars, from there we will

o t the imagination of visible
form constructs us again. The secret of
ultimate value has turned into poem,
attractive perfection and beauty, in other
word, it becomes sculpture.

“"Need to see all things, see inside
oneself.”

(Venerable Ajahn Chah,
Dharma from the tree)

Sculpture can be related to both art
and life. We try to approach the gap
between the two.

“Art should not separate from life. It
should emerge from living.”

(John Cage, On Roschenberg, Artist,
and His Work)

Living Together Exhibition is embod-
ied with sculptures, mixed media, drawings,
printings, photo and collaborative works
between artists. Some part of works
involves with learning process and
interaction between audience and the
works. The exhibition is divided into 2 parts:
The collaborative work group and the
individual work group that each artist has

created to manifest one’s own attitude
upon the life. This group reflects the way
of thinking and the aesthetic value
perceived from everyday life.

The collaborative work between
Pornpilai and Jiradej Meemalai, Self Por-
trait, 2007, "We often pointed by others
that we look so resemble,...like soul-mate...”
The Self Portrait sculpture was moulded
from both artists’ portrait and detached
into separate parts to study the possibility
to reconstruct the portraits fragmented
into one face within one structure. The
matched pieces and the unfitted forms turn
into a process for learning on the concept
of deconstruction and reconstruction. Face
to Face, 2007 represents 2 implications
of confronting experience in one circum-
stance: “Being in the middle of the
confronting situation between someone
could be a stressful moment, meanwhile, if
we are one of them it would be as severe
as if our eyes and ears turn blind and deaf.”
Hence, both artists’ self portrait attached
each other at the upper lip level to
metaphor the feeling when there were no
compromises. The sculpture is laid on the
floor to give an overall view for the
audience to associate with the suspended
moment of the self consideration.

The Bi Yi Shuang Fei, 2007, the cultural
dissimilarity has influenced the artists to
communicate complicatedly with each
other. Based on traditional Chinese stone
seal, upon the surface underneath, it fills
with carved Chinese calligraphy of marriage
blessing meaning: “Wing by wing, flying
in pair” surrounded with labyrinth plan to
be opposed to the stable square structure
of duo-mountains on top of the sculpture.
The audience is invited to draw line search-
ing for path on the paper after sealed.




Sinking Sculpture, 2007, a photo with
the atmosphere of sky, water and man, the
artists have used their bodies as medium
and substance within mysterious space and
reality. It is the learning process from the
environment enables to interpret the inner
condition in the real world.

There is group of works that the
artists have related art to things from
everyday life, for instance, Living Glasses,
2006-7, Pornpilai Meemalai uses mixed
media sculpture to construct the hidden
feelings into glasses fabricated by various
materials that may associate with artist’s
subconscious mind: silver, metal, glass,
sugar, hair, wax and tissue. 2 silver glasses
that were soldered to each other in pair has
effected on the balancing condition of
water in the glass while holding up the
glass to drink. The main shape of the glass
is related to the physical essence of the
hand that will lead to the soul. The hair is
female personal possessions that can be
regarded as something beyond beauty and
cultures. While the closed glass is rejected
anything to take place the air inside. The
solid metal glass 4kg of weight conceals
densely all reality within. The sugar glass
expresses how we undergo with the uncer-
tainty in things whereas the tissue glass
shows acceptance and dissolving.

*Broken glasses is hard to reshape”
When Anger Penetrates into the Sea of
Wax, 2007, Jiradej uses domestic thing as
art medium offering an intensive contrast
between fracture of porcelain dish and wax
by reconstruct broken porcelain dish in
the wax dishes. The work is inherited

the material with thought and emotion via

the fragile condition of floral porcelain dish
and the conditional wax under heat and
coolness.

Bedroll, 2006-7 and Sitting on the
Landscape, 2006-7, the series of sculpture
by Jiradej Meemalai that are built up to use
although they are unusable. Like furniture,
sculpture offer touch and longing feelings.
Its role has become an abstract state that
can be perceived by touching. The interior
of the work manifests an isolated unstable

tenderness. Alternately, Sitting on the
Landscape establishes an absR,lajﬂ a
in the mind. While we sit fde

our inner landscape, we could realize our
feelings profoundly.

Other than things from everyday life
that reveal in the exhibition, home is
another vital space where spirit is enriched.
The Archetype 2001-6, defines abstract
structure of form the inside of male and fe-
male that cultivated from the earth. When
receiving enough heat and cool down that
is how the brick, the inside structure of
home, is made to be strong. Tunnel, 2004~
6 is a sculpture in the shape of home. Its
shape projects deeply into the other side
of hope. This home, hereby, is no more a
physical matter.

Wheel, 2007, by Jiradej Meemalai,
a fragile sculpture made of 8mm. glass rod
bent into ¢ legs shape to create a dynamic
visual with the direction of sphere. Under
this moving cycle, the human’s sentiment
is trapped in.

On the other hand, constructed by
strong force and heat, the forging metal
relief sculpture Untitled, 2007, represents
certain contrast to the Wheel. In order to
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connect sensation with experience thatcan
refer to the situation of the outside realis-
tic world. At the same time, the “desire
within and the red form” text has built
another kind of connection in that the
imagination of the red form has turned into
a symbolic image that everyone can per-
ceive. Moreover, the "On Steep Way” text
has created an image far away from the
referable realistic world. The strong forg-
ing force on metal expresses a significant
strength even though human think in lan-
guage.

All drawings and printing works by
Jiradej Meemalai are part of the everyday
automatic drawing series develop during
2004-2007.

The sensitivity of female has threaded
into shape. Uni-Form 2006-7, Pornpilai
Meemalai chooses to use silver wire, from
delicate lines that are tied up into constant
form and structure. Although the lines
ajltllm 7ihey give a pneumatic, clear

ve detail. Untitled, 2007,
Pornpilai Meemalai has built an absolute
form by crocheting silver cord, both edges
are held together in one body as substance
of square and circle. Fundamentally, it
symbolizes the binding net that intercon-
nected by crochet pin between the
consciousness and the intuition through all
breaths upon vulnerable and gleaming web.

The rational, accurate and symmetri-
cal character is clearly revealed in One and
The Same, 2006-7. Pornpilai Meemalai
uses copper sheet and the technique of
hand forming to model the essence of the
absolute forms. The inside form reflecting
the outside form produces a logical
balanced dimension. The composition of
the inside and the outside form has
initiated a unity that converges with secure
embracing condition.

The balance, the growth and the
sensitivity are something that can be
absorbed from nature and surroundings.
From the Endless Tree, 2007, Jiradej
Meemalai learns and accepts the material
substance and allows the wood to convey

his hand to reach the essence of form. It
could be an essential thing as we do not live
separately from other things in this world.
The innate meaning and the beauty of life
depends on the relationship between each
other and all things. Our everyday life has
become our guru and practice to learn how

to live with each other.
Article on occasion of Living Together
Exhibition

Pornpilai, Jiradej Meemalai
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Installation View of Exhibition
Jiradej Meemalai, Endless Tree, ( 2007) Wood, 182 x 8 cm.
Jiradej Meemalai, Wheel, (2006-7) Glass rod, Stainless Steel, @ 120 x 0.8 cm.




