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i j uccessful life of his own making. At
_Tin”akom Kas?”i“‘f’::%;:”mzr‘?as;g;ﬁ i?r?nﬁ: a career as a working artist with his
Jcﬁss ;J: j: Zrtai?ws:tructor in the Department of Imaging Ar’tc,j Faclul’q;i oftf;r;fei;tz jl;

: - i s alrea ained a

s il U.nlveés’:;%oz;isi?sm;:rziggzgzﬂs ZE\INide ranég of artistic.; activities.
s R experIK.}';)Cen recognized as one of the country’s best young artists at both
H? has repeatedy rient—sponsored exhibitions. His etchings have won.award.s at
prlvate anc'j QOVGT nal shows. Tinnakorn's work has been fea?ured i various
Hroup an ln’_ﬁe"ﬂa_cllo | exhibits both in Thailand and abroad, including Japan,
ng_)uP ane lnijVl ul?is articularly impressive that his etchingg have peen theT gub~
Bn;al?' anjgiivh?l:it in szan a country with a long and rich printmaking tradition.
jectofas ;

' ’ ative
Th ks currently on display at the Surapon Gallery attest to Tinnakorn’s cre
e wor

. : o s i
' tchings, oil paintings and ceram
i i he selection of color e ar : t
aﬂd = s g:‘fct)fl e-arn interesting mix of forms and styles. By cqmbln!na’g;fe\ﬁ?h
Dlﬁ Cf’ c meiikieelseach with its own distinct character, the show provides vie
artistic m ;

a highly entertaining and informative experience. TSR
i-representational style, the
i 's works have a semi-repre - olklore and
chany . :cr;ri]:?:;ljggting the artist’s own experiences and his love for the f
ey con JErekt
simple way of life of Thailand’s farmers.

; the color etchings, whose pri-
ing works on display are ) .

Perhaps the most OtitSt:QS ]rl;gomposition consist of everyday obJec:s fIZ:;ungl ;::ief:j/l

e V|su_?r|1 elecr)nrig zxpress the hopes of rural people for a good harvest, p

in space. The w

i t of their basic needs.
Rama IX Art Museum Foundiaéi@Rd enough food to eat - in other words, for the fulfillmen

: instance, which
: tacks, and fishtraps, for ins ’

ish, plows, sickles, hays r a gourd, evoke
mages of plant’tS. iftﬁin ff)he shape of a house or a COttonﬂowf trhg con%erns of rural
? p;laear tof ﬂga c\if\;nce and fertility. They are a clear reflection o
eelings of abun

' h to fill a house convey, in a
i ' d a fish large enoud
Wik ﬂoatm?hby ;r;ttit::w Sg anhole household with enough food to eat. Works
whimsical way, the

. listic feeling, like day-
like th which blend real and fanciful images, neve aisurrea

ike these,

dreams. d and playful character.

. a very relaxe s :

. ; - nd ceramics have clay, energizing the

Tinnakorn's pamtlngstao flow freely across the cf':mvas and ateytwo—di%‘]enSiOnm

e Lstrokesl See:(; superimposed forms combine to cre

work. Line, color a

' hich are both instantly
everyday life, w . )
mon scenes from : ceramic pieces, with
surfacgs that Fetlect L?Oume The only difference 1S that. the gl iy
recoglmzablel ane uc?flqcollor have the freshness and delicacy
translucent layers J

form and technigque are
Th ks selected for this solo exhibit show clear:g ér;itc o
e
meere\?;otro;: ffaor self-expression, and that content a

Asst. Prof. Sriwan Janehuttakarnkit
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The first time | ever talked to Tinnakorn was when we were students at Silpakorn
University some 14 years ago. We were both first-year students in the Faculty of
Painting, , Sculpture and Graphic Arts, and we both came from upcountry. But one
way we differed was that Tinnakorn had already been living in Bangkok when he

started his university studies. He had come to the capital as a high school student to
enrol in the College of Art at Lad Krabang.

Tinnakorn enjoyed studying during the daytime and playing takraw in the evening
after class. He had a good serve and was an all-round good athlete. The scar on hIIS
left arm came from a skating accident with his younger brother when he was In
secondary school. His favorite sport, though, was always football.

As a budding painter, Tinnakorn tried a lot of different approaches, like most
young painters still struggling to find themselves. | remember him using the Phi Ta
Khon, a festival native to his home province, as a recurring subject in several of his
student works. As time went by, his skills improved, and eventually he developedla
fondness for etching. His favorite subject matter, though, remained deeply rooted in
Scenes from rural life.

Tinnakorn’s interest in village life in his nat
university. Even as a secondary school s
featured images of his life as a child in the
favorite student of a teacher named Sangk

ive province did not begin, however, in
tudent at Sri Songkram School, he had
art he made. At the school, he had been a

om Thongmee, and even today, Tinnakorn
and Sangkom are devoted friends. Visitors to the artist’s home will probably find

the two men sitting and sharing a glass of whiskey together. Some things, li
friendship, never seem to change.

| got really close to Tinnakorn in 1991 and 1992, when he invited me to visit his
hometown in Loei, the “emerald of the Northeast®. | still remember the closeness

he had with his father, mother, older sister and brother-in-law, who al| seemed sO

concerned about him. They took such good care of us '
out, both his parents

that Thai people call the “sSpirit of a teacher.”

Tinnakorn is not a very complicated man. He
says is what he really thinks. Whenever we

stood his ground. It never seems to matter
change his mind.

tends to be straightforward. What he
have quarreled, Tinnakorn has always
what arguments | put forward to try to

If you want to call him stubborn, you would not really be wrong, because Tinnakorn
will only do what he believes is right. Of course, there have been times when he has
not been sure of something and he has come to me for advice. But has he always

followed my advice? That is another matter. Sometimes he has asked me for my
opinion just to confirm his own beliefs. It is as if he really just needed Someone to
listen to him.

But that is not exactly right either. | do

not mean to imply that Tinnakorn is a loner He
likes to have friends, and he is friends

with people of all ages. The little children who

T ————————

' hers and
im i i their parents. Even the grandmot
rt from him like him, and so do _ :
lc‘:‘]s‘raelarr?d:lathers of the village kids are fond of Tinnakorn. He is much better than | am at
talking with bigshots. No, | am not jealous, just amazed.

i i conservative man. He needs a strong sense of
Tmna'kor'n Che?n ﬁfIZO:r?ddﬁ:Cr:feﬁi?ove the things he does. He n_eeds to be sur-
e by | ;n family, and he always puts his family first. Tinnakorn \{alues
ro'unded' by ad (:;1\; k?as genL’Jine respect for his elders. He has made a good life for
Lr'|eli7fh]2nzn where his work is concerned, he is a very disciplined person.

imself,

t Tinnakorn’s work. It speaks for itself. It is
I 'do s rea”ﬁt:‘N aﬂta;fg ;a!)i;;gtu g:dﬁggil-cji. Maybe that is because of the way he-makes
Slﬂjp|e, S’il’alg OrWm éo easy and such an integral part of his everyday life. For
b?lng o aﬁlStk§ee art is no different from eating - it is something you h‘ave‘to do
Tmnazz;/nt,o zjrviizg It is no more difficult than opening your mouth, shoving in the
every .

food, chewing and swallowing.

king. There is nothing fancy
' rtable feel of good home coo . : | :
by ar'g hsstﬁ?s(;%rgionot mean that just anyone can do it. It still requires real skill.
s IF, : iqueness, an originality to Tinnakorn’s work that no one else can r?‘p-
TherehBT'a:;k?)rn has ,cleared his own path, but it is a path that has not cost him
proach. Tin

such a great deal of effort.

i i if it were a matter of life and death.
him bent over his work as i
| have never reallyssiieF:aying in the studio. He stops to take a bath and put on telalcum
i acljwa)tgs ?(frseng;gtting down to the task at hand. Then when he is hungry or sleepy,
owder be

R4HRa 1X Art Museum Fou ﬂdﬁgigms his work aside for the day.

' d of his accomplishments. He has
i n’s friend, and |l am prou :
am pr%Ud o Sriz;n2$Z?;s for his art. But even though the prizes olfier some proof of
: s |
:ﬁcel\glitr;uof his work, they are no guarantee of a good or happy life |
- omes from standing on a hilltop in the early morning, looking down
Happiness ¢

R is ti knowledge that every new
night’s sleep. It is tied to the ;

on asea Of_lflogéaéﬁ;;l %z(;?eth?ng you value and love, surrounded by friends and

day you wi

' ho love you.
family you love and w | | -
This is the kind of life that Tinnakorn enjoys, and | am very happy for him. | hop
| .
finds contentment in it.

Wutigorn Kongka
June 2002
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1. “ Mr. Inta,” 2002,. Etching ed. 30, 101 x 90.5 cm.
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2. “Neighbours 2", 2001
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iy 2 2002.. Etching ed. 30,5
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4. “One b|g Fam
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3. “Neighbours 17,2001
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» 2001,
8. “Tree on Our Land”. 2

6. “Introdyg;
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£ “Introdyg;

01.. Etching

8d. 25 ag ey
0. EtChing

1515 cm.
ed. 25

101 X 91 5 cm.
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9. “After The Rain P~

. 1998, Etching eq 30, 915 1215 cm.
10. “Self Sufficienoy " 1999 Etching eq 25

- 61 x 91 cm.
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. “Night 1”,
‘Garden Harvest”

“Yellow Pong”
“Night 37,
“Night 4,

“Brother ang Sister”

2001,
2001,

2001,

2001,
2001,
2N01 .

EfChing
EtChing
Etchin
EtChmg
EtChil’]g

9 ed. 25

ed. 25 258
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ed. 25
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