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The new century had come. ‘

It's time we ha;ybecome reconsider what contempoiary art. In the 20th century,the contemporary arts might have taken
“theart"away from the public and rubbed ever the joy of drawing pictures. _ '

The audienc: has left “the arts",because they were are,"the public whom need great efforts in understanding the g
impression the arts are inoccent”.why isn't it obviously the punishment is caused by the contemporary art on the audience.

i i is exhibition seems only to make traditional art simulate to contemporary .
:;:Jsttlltozﬁl?gs; .t'f;r:et’:ea'st:‘ti E;;(ublicity in the art ;’f the public long before the ti{r1e of Ducial'L First Iof all, thed'cﬁc:r;tincz?‘:ry
artists taking notice of that publicity, we want to make the distance betwgen artists and aldeEl:.Ce closer. an ,
this exhibition is the international one, so each artist will discover eth his or her own (latlona |ty‘ agzi;;. o
For Thai, looking at foreigner's art and culture, they can discover thel'r own nationality, ;1“ r:y;)tﬁno:s. ue.-o?]r ;E : E;; ad g
to the public,audience themselves will feel the contempo]rary art, which used to press the Antitheses up
and be difficult, quite different and familiar to people. N
T:e thir:ive,!r:’he audienc:e may come to regard the contemporary arts not only as a purpose of appreciation but also as the

i i inki isible form.
s of expression in real life. One way of thinking surely has one visible . o
rTT: r;rtowg:(ls made by the artist after due consideration and self examination tell many kinds of the possibility of human

mqgjp?? ?eﬁacncept and frank new form will be useful in daily life and the place of work, which makes all happy.

Silpakorn University presents the
NEW TRADITIONAL ART EXHIBITION

itional art.
joy the beauty of contemporary traditiona . .
E?trizfstf?oergjg);r:gkok Chti)i;ng Mai and Japan are exhibiting in a cooperative effort to exchange culture and

isti hailand and Japan. .
?Ltllssg)cd\::'s;l:g r? a?ﬁ?:;JdSICS DESIGNWORKS, the Japanese traditional art of Ikebana flower arrangement

i d grasses found in Thailand. N -
1‘_’:;3}5'(‘)’:\;"3';:: Ag will also be presented. This is an exhibition that can be enjoyed i?y everyone. . )
This exhibition is made possible through the generous support of Silpakorn University with special thanks
to Mr.Endo, Mr. Shibata, and other Thai and Japanese artists and supporters.

Hirokazu Yamaguchi




JAPANESE ARTISTS

ABE KAZUHIRO

ENDO KOJI

KURACHI HISASHI

KATO DAIHAKU

KAWADA ElJI

SAKATA KAZUYUKI
SHIRAKAWA NORIYORI
SHIBATA HIDETOSH] -
TOMINAGA YOSHIHIDE
HIRANO YOSHIHIRO
MATSUOKA TORU -
MORIOKA KANSUKE
KAWAMURA NOBUOQ
HAYASHI HIDEAKI

SHIRAKI AKIRA

ITOH HOKO

YAMAGUCHI HIROKAZU
THAI ARTISTS

PONGDEG CHAIYAKUT
CHAIYOT CHANDRATITA
THONGCHAI YUKANTAPORNPONG
KAMOL SRIWICHAINAN
SRIJAI KUNTAWANG
CHAIVUT RUAMRUDEEKOOL
BANNARAK NAKBUNLUNG
SERMSUK THIENSOONTHORN
KANYA CHAREONSUPKUL
LUXMI HONGNAKORN
THAVORN KO-UDOMVIT
YANAWIT KUNCHAETHONG
PHATYOT BUDDHACHAROEN
SITTICHAI PRATCHAYARATIKUN
SUWAN METHAPISIT
TITAPOL SUWANKUSOLSONG
VIMONMARN KHANTHACHAVANA
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Yamaguchi Hirokazu “Boat of glass™ off set 106 x 78 cm, 2002
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Morioka Kansuke “Wind 2000 - 1 B Etorofu™ Silk Screen 44 x 62 cm, 2002
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Matsuoka Toru Paper works, 2001
Shibata  Hidetoshi “Stream” Etching 93 x 22 ¢m, 2000

Hirano  Yoshihiro “Works™ Siver eat and Japanese lacquer on wood 2002 -



s 50 cm, 2000
" Lithograph. Fan 30 x
Sakata Kazuyuki “Scrap
Shirakawa Noriyori “Ch
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Kawada Eiji “Theoria 30-03" Etching, Collagraph 30 x 30 cm, 2001

Tominaga Yoshihide “Work A 2002




Rama IX Art Museum Foundation

Kalo Daihaku “Eggs by made points 937-8" Silk Screen 101 x 76 cm, 2002

Kurachi Hisashi “Dual life 02-1" Litho-etching 64 x 42 ¢m 2002




