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Comments on Preecha Thaothong’s Works of Art
During the Years of 1969 to 1999

Series No. 1 from 1969 w 1972

The works were based on his studies of tone, colar, light, shadows and atmosphere in the narral

world. All figures and forms were taken from the artist’s imagination of surroundings.

Series No. 2 from 1972 o 1974

For his new effeces, he was determined to use light and shadows as means of cxpression {or serting
oft figures and spatial arcangement. The shape direction and location of light and shadows were defined by

three main clements, that is, the source of highe, retlected objects. and the background. This resuled <erenity

of the pictures,

Series No. 3 from 1974 to 1975

In secking 1o artain the unity of light and shadows, the arnse devised a method of applying

varous shapes of light and shadows o represent the content and design found in Traditional Thai Are, The

ewsence of idea Tradiional Thai Arr were conveyed 1o the viewer theough the contemporary works,

Series No. 4 from 1975 1o 1976
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Series No. 5 from 1976 to 1977
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Series No. 7 from 1979 to 1981

i ¢ nner struc
The artist’s view point shifted from the outer to the inner str : -
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Series No. 8 from 1981 to 1982
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Series No. 9 from 1982 to 1983
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Series No. 12 from 1986 to 1987
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Series No. 1 from 1969 to 1972 _ o -
Series No. 13 from 1987 to 1991

Scenes from the life of buddha were repeated and integrated with Traditional Design. Light and

shadows were simplified in geomerric shapes bur tranquillity and seeenity still remained,

D}jf Pafiff 1970
Series No. 14 from 1991 to 1993 35 x 50 om
There were more use of symbols from Traditional Art of Buddhisim, The paintings were simplified
with repeative use of symbaols various t pes of lighr. for example, artificially made light. light from slides, and
the light from the eleetric light wese mtegrated in geomernic shapes. All forms were simphtied but serene in
maoad

" War Po 1969

50 x 70 em

|

Series No. 15 from 1993 to 1994
Imaginative symbaols were created from Iraditional Art of Buddhism. The compositions were ) .

composed of symmetrical clements, The mixed, rechnique berween puinting, collage and scratches was 5 5 _ 1974 : =
expenimentally wilived 1o demonstrare the scenes, The roles of light and shadows were reduced so as o Pt 58} ‘s NO. 2 ﬁf}??l 1972 e
more emphasis on symbols tone, color, and traces on surface.

Series No. 16 from 1994 to 1995
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Light o Shadow No.4 1974
150 & 180 i

Light & Shadow 1972

Series No. 17 from 1996 1o P 10O x 1200 e
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Serfﬁ—jza' ?ﬁ‘ﬂﬂi o 1975 e Series No. 5 from 1976 to 1977 o S —

Venich 1976
6l x 80 cmn

Nude Light Shadew 1975
T40 x 170 em
Sketch 74
rt‘rf ), '1' 9 4 Frovence 1977
29 x 35 om 60 x 80 cin

Rama X Art Museum Foundation

Serzes No. 4 from 1975 to 1976
Series No. 6 from 1977 to 1 979

War 1970
1490 x 170 o Light 15 Temple 1976
/400 N I

Shadow Dred 1979

Rythym of Light on the
f40 x 170 cm

Rythyin of Light on the Shadaw Dred 1 979
130 x 1o cm

e




Series No. 7 from 1979 to 1981 Series No. 9 from 1982 to 1983

Light Interior 1979 . Print 1983 Rathanakesin 200 year 1982
200 % 250 em Light on the wall 1980 40 x 60 cn

X0 x 1!1‘3‘0 g
140 x 170 em 200 x i

Rama [X Art Museum Foundation

Series No. 8 from 1981 1o 1982 Series No. 10 from 1983 to 1984

Yamokpha Tihan 1 983
2000 o 20 cin

Yawmobpha 1iban 198}
o Marvi Phajor 1982

10t 5 30 iy
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Dawing 1984
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Series No. 11 from 1984 to 1986 Series No. 13 from 1987 to 1991 _ . S

Light on Mural Painting 1985
140 x 170 ¢m

Print 1985
40 x 75 cm

Forme and Realight 1987 Skerrbﬂ n] 96;7
> " 'f
200 x 150 om 30 x 30 ¢

Rama X Art Museum Foundation

Series No. 12 from 1986 to 1987

Series No. 14 from 1991 to 1993

Mural Painting in Chidlom Place, floor 20
Banghok 1987
400 x 1,500 cm

Mural Painting in lobby houseing ba
SO0 x 700 e

Painting and Mix Media 1993
Sketeh 1991

30N A o

{70 v 280 cin
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Series No. 15 from 1993 to 1994 Series No. 17 from 1996 ro 1999

Form and Mix Technique 1994 .
150 x 200 e ' J

Art Envirowment UN. Building 1993
1000 x 1,000 cu |

Thai Symbolism 2/1 9297

Thai Symboelism 111997
; 120 x 80 e

120 x 80 cm
Rama IX Art Museum Foundation

Series No. 16 from 1994 to 1995

Paper Art 1995

29 & 35 em
|
Pariting 1994 4 ;
el x 76 em I - :
| Thai Synbolisi 319
N!,F{f.l'r U;(y 199~ “:{: ‘:” ’
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At tn Envivonment Bangkob Art Praject 1998
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Thai Form 1/2 1998

16 x 24 cm
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Intelligence 1999

Y5 x 0 o
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