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Since the official opening of Baan Chao Phraya, the headquarters of Chaiyong Limthongkul
Foundation, in May 1996, the Foundation, which is a non-profit organisation, has used some of the space of
Baan Chao Phraya as a venue for public events primarily aimed at educational and cuftural promotion.

Up to the present time, Baan Chao Phraya has hosted | | events and forits |2
Phraya has the honour of hosting an art exhibition “The Joy of Colour
Janehuttakamkit. The exhibition presents a collection of Ajam Sriwar

activity, Baan Chao
r by the renowned artist, Ajam Sriwan
n's 20 year-work which, | believe, will be
useful and illuminating to students and interested members of the public alie. The exhibition will enrich the
knowledge and enhance the understanding of Ajam Sriwan's artistic work.

On behalf of Chaiyong Limthongkul Foundation, | would like 1o express my appreciation to Ajam
Somporn Rodboon for sparing her valuable time to write an article “Line and Colour: Dimensions of Beauty
and Life in the Work of Sriwan Janehuttakamnkit”. | would also like to thank Khun Ramaimas Bowra for
translating the article into English, thus making this programme more complete.

Finally, on behalf of the Foundation and Baan Chao Phraya, | would like to sincerely thank Ajam
Sriwan for bestowir%;pon us,the honour of exhibiting her work at Baan Chao Phraya, especially at a time
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me the unique opportunity to appreciate her not only as an artist but also as a

teacher.

Ark Fongsmut
Executive Director
Chaiyong Limthongkul Foundation
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Introduction

| express my artistic creation with spontaneity, depending mainly on time and place, basically in two
mannerisms. Oneis inspired by thoughts and ideas,

feelings and emotions, and experiences, resulting in work
that symbolises an account of the relationship between man and nature, manifesting the essence and
powerfulness of the emptiness that penetrates every particle of [ife, and comparing the sense of isolation,
confusion, turbulence,

andtransiency of oursociety, and the vi igourand vivacity, and lasting harmo ny of nature.

| create my work spontaneously and naturall
mind. My work is a mixture between abstract and s
inspired by co-exhibiting work with artist friends an:
example, the themes on “Environmental Problems” or "Thai Spirit', th rough which artists express their artistic

interpretations independently. Having a particular theme as such contributes to the generation of new ideas
and inspirations which |, myself, regard as a worthwhile experience.

Iy through the harmonious collaboration of hand and
emi-abstract forms. The other manner of creation is
d colleagues on particular themes and concepts, for

Although only part of my work is on display in this exhibition, it represents a good opportunity to
present a collection of my life-long work from 1976 to 1997. Diverse techniques and styles of expression
are displayed in the Programme, for example, engraving, silk-screen, water-colour painting, acrylic, oil, mixed
media, hand-made paper, and line drawing, | delight in using various techniques and see the unique qualities
and limitations of each technique as a challenge to overcome any problems posed by them.

Sompom Rodboon forwriting the
of the Foundation, for his good help
ly honoured to be able to exhibit mywork at Baan Chao
the place where one can sense the atmosphere of peacefulness and friendliness extended to all who
come to spend their time appreciating artistic work.

article for this Programme, and Khun Ark Fongsmut, Executive Director
regarding venue and Programme production. |am trul
Phraya,

Sriwan Janehuttakarnkit




8 fduvesAiaisw

- HRLIAINY LR TIRLUIUDBIAZITIA RUIRON1IND

Tuthossu=amAomARSSHIN AN FRAT38 [uiAamIng tﬁuﬁnuuﬁm{gmwuuupmf
At S finuzsamsl e sUARUzteIFEITIN lasanizoa
Am uﬂ:rﬂuwgﬂrmmurmumm'lu:mmznfﬂ.ﬂuﬂum;m"l Uemmaritazacl Tavism By
wnouA L wRRsz e Taasemlsiuleuazersunisuguse  Muns

udadudiuaumnn

WusuidinzasrudausziiuuvsonalagusiAnlung

1AURZEATNUIARDN n
2k ﬂ-ﬂBﬂJ:“jllﬂuu"\l.lﬁi'iﬂllﬂ:lﬂllﬁ'i‘ill

5 fAnUznooAiasTel  matonoagluuutndulng 1 5391
T;r:;":;z'{f\:iuﬁiﬁ;ﬂuéﬂ fio msld wn & gunao im:ﬁb.lmvLi’Jumm'lumjfaﬂmwmu-nﬂ Ewagu
nevmhiaunstuRinAImseT uﬂ:mu{ﬂs:fruhmuzﬂ'uﬂi:ﬁunﬁm uiin s!mm;nzi:tl:
0 q PHANUMIERBARTM ﬁ?nﬁmhjﬁunvﬁmw-mLwnmitmﬂvl'l_ur%ﬁuﬂmagnwmlsmf-u:ﬁu .,m"
ArsaszumsthoneaanauAn Sumams uasersuaiAuEEnlaunss W varflum:: 3 ,‘jwﬁ‘;
ughuaresmsuAtlumilusmrhomsyinudiag szuiulinoufisdzeaoAissaninasiiamuy

unziaulumstingn

- ol o & e - - ]
waoniluszuzGunsn szl A, 25172520 -nmﬁuwamuwuﬂmwu%uum{mzﬂm:nmmm_m
RanizdlEmad i Tans B0R AnpldumalialeINNgAmATA
Lﬂumumwwnww'l'amnuﬂmswuuuawuﬂgw.{w ﬂ_\ﬂumu:wn we it
ot iuﬁamuﬁna:ﬁmmmmm’lums'liLnsmuﬂgmmu-tlxuquﬂw:mmmsF‘u o b
DUWTUOYBHE uv‘idms“uﬂ?ﬁsmui'hmaﬂﬂmﬂumaimﬂLﬁa:um'lunu_ﬂuﬂ:umwummmfyL :me:
FrsaildmonennmussivlafifidarTusdunAunNTBIs TN I ULUUTBININGTIY FRuN

gk i n n

; S ; 2o 4

n Lm:ﬂ'ﬁ'ﬂmﬁnumuxmi\lwouuuuuhﬁl: 'lwn_mﬂui:mwuﬂﬂalmﬁmumg%ﬂu M U SE u r,r:):: uﬁm i)
v;rmi%wLm:’:fg:ynmmhw‘vﬁaiu’lﬁmﬂ WWumlanpiinuaEn A SE G BN :f !

fhoeatie firmnnoussyn AElANUUszsUARNARY nm:i’m'uﬁuﬁuﬁdwﬁami Emvﬂum?mﬁulﬂm:u
€om:nam}ﬂMﬂnﬁaﬁﬁuﬁuﬁ'ﬁumwufﬁnmdu'umﬁagu_Lflutvmav\m:muﬂ1iqa}:ﬂ347w‘nn1ﬁ{4£\gﬂ;‘ll‘lj;1 Pﬁz
SomzasiisnemzunnimIonszngoon LLNmI'lﬁl:Aun\Lm‘lzi_a?u'quuﬁl:wﬁ{owmm‘n Virje :&:m;q'
prusynsu AnuAnsuEle fassaiaens e WelaiiuEundeulmun g 5
fanlafonnuiidasmmeenouige’

) & LR o -
amidsinglussouoeoeissalutiosses]  wiesfigluuy Lﬂuuﬂiﬁiju uaziu muurlm
pmuini uwimslduEsEnuezSomzmsnegUnadluon sansasduisioessssuta

> w ety -
Iumnmslinugzliogliiide

AvAuA lusswawd) we. 25202526 rfFuwmuﬁ'l.imﬂﬁﬂnﬁﬁmﬂsmfﬂ:iwmu?lyL:ﬂuﬂq'mﬁa.-x
3a08in GeosmiilemonoduGefuiusssuma E‘ULLUUF{I’\Jﬂ:ILl‘.lu'L‘J"IMEiiNI.ﬂuﬂN s :1 w;li ::'\[4:;
uazsh yitlidlalifesnunieoiinimi duuszaeuie s Huw nszude A L; et
tulueme  wnnlidwileshAuuesmsmuneneisual mwgfnaua;x_agmau :m;::{:s-u-ﬁr;ﬁu
ﬁﬂoﬁﬂﬂuﬁfkﬁiﬂﬂﬂﬂ:lm:ﬂ51ng]ﬂ;liﬂiuB\Jﬁ‘iiuﬁ"lﬁ“ MaksAYEBNAILMT 'ﬂLﬂuﬂVlﬂ:JE::‘}n ﬂquu Jmm
luhedin iimdormuinioulm No@est uRzTIAEE glejuwﬂﬂ\ma‘a'lum?‘lfﬂg 3 e

Tusuls mu‘s“uﬁumwn?ﬂ'mJ§§{mauﬁailu'lunm:w;ﬂuﬂuﬂnuﬁ:uﬂ;ﬂi}igg;]::nﬁ‘}luNmm:ﬁﬂjﬁ gt
Apidntiesidaynbinmgladzenn  UomsoAIIIIMUFOAW 0 LT P 35
ﬂin:lv:%ifi’;;ﬂﬂi;:mﬁ‘uﬁu EUwsuﬁuﬂItlQ'.iuﬂ"w:m"ujﬂzm.mw:_lﬂﬁwrjylﬂﬂtjz\lw:uglﬁ:ﬂ'nu RIS
; Lﬁuﬁni:muannLﬂmﬁumﬁumj-rvh ufny_:fl:m.nfmfummfuuﬂlia:m .smu_.w'l?;m-ﬁ e
g ‘uﬁh‘uzi:ﬁﬁm.Junam:‘a’_ﬁ{mu'luﬁi‘i_umm'lﬂa_mglis\u?]'ﬂ;_qma_mmu,mﬂiqlwtm Smnunih Bonseil
“fand” il 2526 Foralisre e S I U e s

P N

Jouang - 9 "uél'nu."s'\:fuﬂlamlikn‘;

>

& -~ - . _—a - 0 -l ‘. 19
Uminglumaiu SAmluszesiuieg ABmavaayiulusaEn@ounn wiluanvazauFen
Ly mal L NTT, - - - - - 1 -~ -~
¢ SIMUABMIeusneYy 'U\Iﬂﬂoa‘lﬁuﬂﬁ.lﬂﬂu‘lﬁ'ﬂmnuu.LLE\l:LLNﬂdDOﬂTﬂUQUWSm

Wi

ifuvBoATIT T 9

Lﬁsamnﬂ?‘n‘im'léfh"rnmazjn’umsvhmwﬁuﬁng'wmaﬂashusimﬁauﬁuﬁ"lﬁﬂw’ﬂlﬂuﬁd ot
T w.A. 2525 AssnudmwnmolalumayinoAals uazeANslsluEadioglusy sy
NHIANREUTY  AFIsaR BTN MAT AR aE993 090 szl mealalums Geunmanh
NUAD uuAty mashonA ﬁﬂﬂu‘ivuiuﬁﬂquL?Jlﬂ'meg'lum‘niuumwﬁ'wi’ﬁﬁa"mﬁﬁmmﬁfﬂum\:

fifesoinadints Geunmiaviminnossumavesriasani Lilddlumsusssssumiauuy
wilousso FsIONoIRY uTauume%muaoni?uﬁriauﬁtﬁu;Limuﬁmmsﬁ'umni‘mwdmm:r-imﬁa\fluﬁas-]
whitrgEnmeluuasTiosniluTssnuim qﬂnsm"lumm%'wLﬁuﬁuanmﬁamnnﬂimjﬁu thnm
uazliileEadonlifidm: dm @adusessasiteunnremis i Tudlddndne duinias
ﬂa'lumsc‘mﬁannm'lv?nﬁunﬁuﬁﬂmwuiﬂuﬁuﬁuxﬁuswuﬁuuuumumjwuﬂmuﬁw

yowARUA Revethoviloathiln ﬁﬂﬂuﬁv"ﬂmmﬁwwﬁ RSl M AN ATSEeRTIARAT
dnesmUszaumIel Mg Aurmnseofolmitueq lutaesewingd e 2523 @19 2526 f3a330dln
mmﬂu’hﬁuﬁﬁwgamu’luﬁmn!ﬁau usaimnuiuilammslunms@ounmihusaslumihfziang
nemauresauydouastietlissylivhuniunmoesmiodlalnam lumhmsiugminn
FmoesfuszneulimaanuasiUToum U MmN ndusnuazinszng QNFILANILEURAToT
wWiminiugniinio  WinnuiRniisnsn AssldfnmnnUsaunsaifinesmesaluso Gosng
uRzumsdIwsho 1 lunmnmsdu mmﬂu'limsu'qmG-'lG'n.hﬂ?vﬁm'ldijn’rm'ﬁaﬂﬂﬁmm'm‘q‘ﬂ A1
Au' (By Night) vimindlull wet. 2528 -?im’s'vssm'l.ﬁtﬂnuuLmvmﬂiuumwmnmaﬁﬂﬁ&‘mwLﬂumi‘li
mAtlAmMWRLA A FafEnIu mnSsudisunsoigaiiheiuiiameomidonnim e
Ruiui v:lﬂu‘lﬁdwmwﬁﬁ'lﬂ'aﬂuﬂ'ngLijut‘)m:as_jmn 'Lutlm:w"l‘mwﬁuﬁiaﬁﬂn?ulﬁm'iuiﬁnﬁma"ﬂ

G T = PO )
r'"'mummflulwﬁ:ni:'u’mmsmnmﬂumﬁumumﬁlwmwwuwm

- > . - _ o 1 ) = o I e -
AITUITIUE msvnmuﬁml:uaumeﬂur-mm:wqmuungnummsaﬂmmanﬁnugduun watia

e nateAu” mm"u"n'nL"i'nu:ﬂuauﬂ"\muﬁﬁﬂgifﬁd lusnwainalddumsimndios
sazshAnlumnwRLYgATiAn mausngbiiudionn nzasuairRntesmiludomAtianulanda
\fiuna un:'m'z'ﬂamLUﬂ‘aammrﬁumﬂﬂuu‘Jaav‘n’lﬁﬁmmnanﬁ‘mmmmomﬂ'nuﬁ!wﬁ";ﬂjﬁ‘vmummm%
unzunmaiSosudA0 . TunaiAmau mwv'vuv?mﬁwﬁﬂ:ﬁau’l\ilﬁuﬁﬁmﬁwﬁmuaumnmvu’:msnﬂ:ﬁ’n
o:Inlfime Lﬁuﬁ'ﬂi'mg‘lummﬂuxﬁuu|ﬁuﬁuﬂmu‘[muﬂi’mﬁauuanTmuﬁ'auimm}\Jﬂuﬁag"luﬁ%envhvm
g M EumamiueRsulmasetisosuiuiiusome Rzt ALTLER s LR 10
PREnSuMM AvRetesAT L ddannanemu L_Ef"u Fluonigaiitanuilinmilusoun:fduuesiiniu
§uTIAT MWEAnnanoAui AnthuAsomavimihiaiioudsonamsciuszchovensensiiunmansel
WensVieuudAmAfEintasau tﬂaﬁnmn1uﬁwdznauﬁnﬂu§’mﬂﬁa$"utﬁmﬁwﬁvﬁm ANUh
Assanduguadnfsuznmiailuussiewdingoay unzervziiufstiundowasnuiesluaoim
Tﬁmmshﬂ“fym'ﬂms’lﬁﬁnu:nﬁumww:w“nuiﬁﬂﬂ"uﬁu'[wu'luudguﬁiﬂu‘ﬁﬁﬂ{lumﬁunu'lmuvhum'au

ﬁaumﬂﬁﬂ%ﬁsm:luﬁ'uuumm‘l-z"ﬁwqm:nﬂunﬁumuﬁw:ﬁu Tudaoszninotl we 2529 uas
WA, 2533 FEaTsauldvunduyo R ae unwa TnlAsupniuaslamniaimivessay
o q AeluEeudnatomii uanmﬂdﬁ'ﬁ'ﬁsmﬁm%oﬂﬁéwmmﬁuﬁﬁmmﬂﬁﬁumﬁﬁaﬁtﬁaﬁmﬁ
Tndududon: ATl L AAUAN LTS oINS ouas LT Viminvesiiyiun”

AIAR PSR

X B N el e e -
s gmumnuluﬂwuru:nmaumywum:umunutﬂuwummq‘: ;
ot i e L s Al A TR A a2l
AN INISINHE U LUUUREMATATEYAS IS TOID AT UMY Usmgagluouiviiauly
‘ﬂw‘TFL 2534 ﬂ'ubh'nflmhn_'rimnaamsmﬁauuﬂmafq'lmﬁ'luiﬁmin‘rsia"mumu_ﬂ%'jsi:i:_ﬁtﬁen ST

)




10 §duvecAiassm
Aduvooriassa ||

l(F]‘ﬂJLLUUI.I.R..mﬁlIFIlVI'lUlJWlﬂREJ'lﬂ'U uu‘Jnsﬂum'smmuuauﬂﬁﬁm'lmufﬂuuq1nmmﬂi.ﬂtﬂmlﬂ' FosaluFonanume

PSS AL ARURIUA LR TATOON AR ngwnAnlu@mmsUssamiues  mswasuwlaonsoi

uwnﬁutuaummnmﬂﬂﬂuuaﬂuuwnunnu'hvﬂuu A 2534 Feimsdmumindeliiiudes  aa TagturartonaGenmmaisuduGos iy 2
'zm,mmumn-nutﬂu'Lwﬂ nLvumu'ﬂu.u1ﬂmmmnuwvmﬂs'ﬂm'mau‘lummﬂmmﬂﬂﬂuauum e WNgARTIMEARINTIAY N Trefiuuan 1ﬂuﬁﬁummm o ﬁﬂﬁmumuﬂumw
widoAlFT TomasssslilumsvhnuAszoiiy s e R dhilng Rk wamMAARE R mMhiindessTivasmsun:
mur‘mimuﬁummmnmwmnnwmuwummmﬂmm mminn'lvmuwuﬁnumuwmummnau'l.u-mu

|ﬂuﬂmﬁﬁnmmmﬂmﬂnu'lumnu smﬂnwmwﬁiwsrumuﬂ-ﬁ'lumumua"Lmum‘s“m'mmmmﬂm u msﬂﬁum-mﬂﬂu-uauﬁﬂssm'luwanwmsswmmu‘m'ﬂ 1Geatty;

Goovasdminann  uRzATIIEIRDNMIIMRIMY SeUNT: WNEUN Tuwaniluin uazneni gl zrwmauLma"mans'mg'luu1umuum1uwmumaﬁnﬂuwmu ﬂ\:ﬂﬂ ﬂ'l’lt_lu?P‘um.nanmsuumm;Jm
WndewmmruAn smiulusumiu Fmsarunaum'ﬂwnﬁuﬂmﬂﬂwmlmmaummwnunmas-vrm fin ﬁﬁummm.mwununu ﬂ'mﬂnumfmumnaﬂ msu-mm'luvmuq”mw = 'a‘uumaus-mmmﬂagw
syauzAvlanu: WureuwaswisrnuAfuALT mumanmuuLfluﬂmaﬂumwmmsnvumﬂwa lla“ﬂ‘nmﬂuusum m““‘ﬂdlladﬂuuu1mﬂ.uﬂunu-mm'[ﬂ s ELCEREELY fin ANTIGe ATy
AnunulaAfumsWsainTy thRwIsiu 'lu':w*u‘jumaa'lmm Uami viamilow usaoliiiiu mﬁmmmmﬁu’[uﬂmu Wuiesdoniuady hiss ﬂ']‘;‘ll'ld uﬁm:mm“mm‘nmuﬁﬁmm‘ﬂsw
oo uﬂmﬂmmua\mﬂmﬂuamm sﬂwmwmmgummmnmu Totarzoeoto JUnTe n‘rmnuﬂumﬂn'n.vwhummum-r 1J7'rs=m'|nmmﬂm'luLsuanaun::u:ur;:gjgfﬁ:;:;{u:iﬁrf;lﬂ:g

goslumaniianuaizhunds wnseu sxvieuliiudodAvesmanm ammaﬂu’luﬁmmﬁuLﬂnauﬂum‘uau nauﬂauuwu fB MmN EBAURNAR WALTR"
Tuﬂruvmuwnrmn‘swun*ﬂmanumm.ﬂ-] NWAEUT umﬂ'z'mﬂ'lﬂrg'lumu‘wu u'lmflumumovﬂmnm'am

umwnuu F\'nuﬂﬂ‘lﬁ'I;.I'I’luﬂ'ﬁ?l‘!\ﬂuﬂﬂllﬂ'i'ﬁim [200) m'muwmsrm AR H?TI-D‘E'LMM Vlllll'l‘ﬂlﬁuﬂ'li

'liﬂIUHNTENSEIEIW'HJLNUU“ILNH?./UTU ﬂ??ﬂ?1§5m1ﬂﬂ1ﬂi VI'H:H:'UW?UFI'J\EM ﬂﬁ')‘i‘iﬂluﬂﬂ?"ﬂ"lﬂ'ﬂﬁ']ﬂ’ljuﬂ

me'n’junnmwuaﬂﬂwuw ns-wmmnnunm'ﬂu URz mmuammamﬂuwmn'zjuuﬁa Il'ﬂu'lﬂ'lﬂ N‘UQE_IFi =
Auwsniluihlunesiiiomsiidiedednmu uumamﬂammm'lmﬂuuwuiﬂwwma-| uuATIUATY “M.nw;jﬂs::ﬂjﬂ B S
({13 FI'ITI.LVIWIHU ﬂTIHWI.ﬂ'I:!‘!IEMﬂi ﬂ"'lb‘ﬂﬂ ﬂﬂBm'ﬂﬂdWUN'JVIHﬂ’J'IH?J?ﬂT' I-IHTHMW]J)Jﬁﬂai'l")llﬂ"’ﬂ'lﬁ.lu 23 FIN'IHLINF;. -:) 5

munuuumu nss ﬂ'lHWﬂ‘i'JmeNﬂﬂlfulwﬂdﬂlﬂui U‘Uﬂﬂﬂﬂ‘ﬂuﬂ FUALTARE Hﬂﬁiiﬂ'ﬂ'lﬁﬂaﬂtﬁuﬁﬁiu g &

llﬂ"ﬂlﬂ?ﬂﬂﬂﬂu Y]Uﬂ'ﬂiﬂ]\lﬂ HﬁﬂﬂNﬂ’lﬂTﬂUﬂT’ﬁim’Lﬂﬂﬁ:ﬂTﬂﬂllﬂ'NUBNW'INNN'DHUHIUHUF]T.("I‘IE

T - S
Tuwuslmigail  wenanAssaszdmigunseee Rw%ﬁtﬁnw m FG u n d a t 1 I:I f

G0N DIRNURZ DY U STAUULATBNS AL 'meunm u SE u

YA UREAARROUNTINTATSENAE YW hauleanngotu WROTUYA ‘Imeanaionmiulne”

ﬂ“umnm‘lo'hlmnmu*ﬂmu 4 Tnefuid |wﬁ'ﬂmuﬂﬂu’lwwﬂwmmmmnwmuLLa“ﬂuu Tiisunauu 5130
vievn wiliousnuiliTuEesmiAIUsT ST

NROVINYA 5m’:mrmmm&umwmﬂu‘lwu udn Assnilinszmuiinantuies 1N RTIAHE
ez Tusmsauzione wn\nu-qmulﬂumuwumuuuﬂ.umﬂuomum afoAnuaemanglali
AU LU e s sargaiwiespmsnn wisnlunimiusessomausas Wiiifosvsriluss i
ﬂ'uLfUUlﬂﬂUﬂﬂﬁ?iuﬂaﬂﬂ?ﬁnuﬂU ﬂﬂﬂ'ﬂlﬂuﬁliﬂ ﬁ\]Iﬂﬁ‘lﬂ?Tnﬂ')ViﬂUWﬂﬂauu‘luWﬂﬂﬂ\ﬂuLuﬂfﬁuﬂ_lu
'ﬂﬂauluﬁn‘f““ﬂn"’lﬂllﬂ Hniﬂu 'lﬂmﬁﬁ'iu‘ﬁﬂvll-nll'ﬂ'ﬂ Hlﬁﬂ\]ﬂﬂﬂﬂ']ﬂL’JN']LIHN'HFIU"UBOF’U “Nm\ﬂ“l“u
ﬂl’ﬂ’]‘l“lﬂﬂllﬂﬂ'lﬂ l'ﬂ\ql Tuﬂﬁﬂnlﬂjludjuuﬂnum ﬂiﬂu 'lulwmﬁﬂ ﬂ?ﬂﬂ-ﬂﬂ'ﬂﬂTﬂluﬂlﬂimﬂ

Nﬂuwmﬂnwu'l.imnﬂﬂwunﬂa "vwmmwm dhuomiissronssAulut we. 253 F3assedld
wiAliefh  TufinGessTuss mmﬂﬁ,wuhwumnﬂmuwmoq TuvaiAlFluviesiesluglsy i
ﬂs.mnusmﬁmmvmﬂu venmiionniuiiduilasanlumigaiiuin ot rmusrnoaslagudugo
VlVn.l-mlﬂuﬂ\]F]']'IHﬂuﬂﬂu'Iullﬂ..ﬂ'J'INlJ'ﬂ'JFI‘ﬂ'nUDUNﬂ‘IUVIYITﬂ‘E'LIlﬂla‘u

Vudoustt] w2537 Wuduin AssallinasedliisniederAauszriantunuiiine S
5uﬂ'lfl 1y mumﬂuﬁﬂﬂﬂd.nuﬁmnﬂmu Fm‘smuﬂﬂuuuﬂﬂmﬂuUgﬂnumam‘smmussmmn. :
_ . unduuandon lieziumavnmeth uaislhiaihsnses mﬂuuns"wnmigmlﬁuﬁﬁu'mmtm o
T5 mn'lmu'mu|.nmnnnwnmﬂaos"tumu'zmnus - AasseduAniifisleanmumsindeulrauasing
0 wWRiunomesTanegrmensT NﬂnT_nu’luuuﬂuv:uﬂnmiummeuﬂummquuuunnmu’luﬂiasm p
"ﬂﬁuaﬁﬂmum. Bl Tl we, 2539 'ltmuqmu ﬁﬂssm'lﬂﬂnﬂuﬁmnnum 1 RBuRR LRz
uulﬂfmnwau éamwnmunmﬁ m'wﬁm'.l.umu'.\msnus ua"amuuwum'lumu'lmwun\:mmmuu-




¥,

~

12 fduvooAiassw

Line and Colour: Dimensions of Beauty and Life in the Work
of Sriwan Janehuttakarnkit

In the past two decades, Sriwan Janehuttakarnkit has established herself as one of the leading female
artists, and gained her wide recognition in Thai contemporary art circles. Herwork, especially prints and water-
colour paintings, have touched and captured the hearts of many who have seen them.

Nature and environment are the major sources of idea and inspiration for Sriwan's work. Most of her
work is a mixture of abstract and semi-abstract forms. Her uniqueness lies in the use of line, colour, form,
and texture as mediums to communicate and convey meanings. These mediums function as recorder of
memories and impressions on life experiences, places, and things in general that are meaningful to the artist.
Sketching is not a favourite means of expression for Sriwan. She prefers, rather, to translate her thoughts,
imagination, and feelings directly and spontaneously. The process which reflects problem-solving character-
istic of the work.  Sriwan's work is, as a consequence, filled with originality, strength, and vivacity.

Her early work produced during her student years from 1974 to 1977 is largely print work, using
engraving techniques. Engraving is widely acknowledged as one of the most difficutt techniques for very few
artists can be said to command it effectively in producing work of artistic value. However, for Sriwan, it is a
technique she employs with rare skilfulness and talent. Sriwan expresses her love and appreciation for the
beauty and gaiety of nature in abstract form through the use of sharp, pointed steel to engrave metal surface,
creating lively lines and shapes with special talents so rarely found in others. The lines she creates have striking
sharpness and depth, freely displaying both coherence and contrast of short and long, light and heavy strokes.

duvovAFasaa (3

of expression was Monchai Kaosaman i i
8, an artist of the same generation with expertise in |
s 2 (o] in landscape water-

) Qne of the remarkable characteristic of Sriwan's landscape painting is that she does not depict nature
in ? realistic sense but focuses rather on contour line starting from one spotand continuing on spontaneously
as far as the mind and hand would lead to. Apart from using paintbrush, pen, and bamboo stick as tools for

line creation, Sriwan also makes use of h I j
, ypodermic needle to eject colour creating remarkabl
between relief and flat lines. - s

) In producing a work of art, artists should never be static or become attached to any particular style,
techmn_que, or concept for too long. Progressive artists keen to improve the quality of their work never stoj |
searching for and exploring new experiences and knowledge. During the period from 1980-1983 Sn‘waz
start‘ecjl to develop an interest in the life of ity dwellers and used it as a theme in her water-colour paintin
depicting an assemblage of unidentified faces of both men and women, The composition of the faces wags.
arranged inan overlapping manner throughout the painting, The splashing colours were controlled by intense
contour line, creating the effect of uneasiness. Sriwan studied real life of people in night-clubs and other
enteja|nment establishments which became a theme of her work “By Night"in 1985 when she changed the
technique from water-colour to silk-screen. When comparing the two techniques used to illustrate thge same:
themé, water-colour confirms its superiority in terms of its freedom and spontaneity; while the silk-screen
technrque makes the work appear crowded with restricted movement. The inherent limitation of silk-screen
tesh:nque may be said to account for a less powerful depiction of city dwellers compared to water-colour
painting.

sviefine i ety ook hich ot PR PR e MusSeum  EQuindation
k ) o i h 0 i I
weight from heavy to light when engraving. Light and spreading lin s y ahd st novs! By Night" s présented merely as an account, not a criticism, of real and existing social phenomena.

which viewers are able to sense excitement and exhilaration. Sriwan once said herself, "it is when the lines
start moving on empty space that | can feel a true sense of freedom”.

Although all of the work produced in this period are in black and white abstract, the use of vigorous
lines and the style of compesition are able to produce a surprisingly colourful imagination of nature in the mind
of the viewers.

Prints produced during the years between 1977- 1983 employed a combination of etching and
engraving techniques. Nature s still the main theme and is also depicted in abstract manner. Heruse of forms,
strokes, and lines provides an understanding of the characteristics of scenery which is composed of large fields,
hills, breeze, rainfall, and bird in flight. Lines are the core means by which the artist uses to express her subtle
feelings and emotions, and her distinctive observation of natural phenomena. Sriwands expression of lines
during this period is full of life and vigour of movement, both slow and swift. Fleating forms in the air seem
weightless and transparent, illustrating the mood and feelings of the artist in harmony with nature at the
particular moment. Application of grey and slightly intense shades renders a sense of pure clarity to the work,
with occasional blend of brown colour to intensify its natural quality. A mixture of fragile and rigid forms are

“ysed throughout the work. Dispersed lines, afthough only in black and white, can nevertheless manifest the

z

are best illustrated in her work "Homage to the Land" producedin 1983, . - b [

;sj’ri,king brightness and forceful heat of the sun, and the direction of wind with distinct clarity. Such qualities... .~ <

% llfaving spentimany, successive ;/ears iNOij!’!g mainly on prints, in 1982, Sriwan started to seekanew -
** means of expressing herartistictalents. Being frerself a true admirer of the ‘eolour of nature, Sriwan began
to explore wafs r\g.,seri%'usly._ The person who gave Stiwan tﬁ{ inspiration to pursue this line

The work highlights mental states of city dwellers including a feeling of isolation and frustration, a temporary
escape from unremitting stress afforded through frequenting night-clubs and bars. It also manifests a dark side
f:ﬂbe lives of service girls and a-go-go dancers. We can see only contour lines of an assemblage of figures
in dwﬁgrent postures and mannerisms, flowing continuously in smooth harmony. Through these lines, diserse
emotions and feelings of night people are revealed, and in combination with colours, they concert to }menswfy
the lighting and colour of night life. The work reflects the artist's desire to function as an observerand translate
what she sees into an illustration of a dimension of human life. Compared to the work of other artists of the
same generation in Thailand, it is fair to say that Sriwan is a pioneer of printmaking with social orientation and
may be the only female artist who addresses the importance of using artistic work as a reflection of society
in;such a way that no other Thai female artist in this field has ever done before.

‘ ‘Pnor to Sriwan's change of technique to explore mixed media, she retumed once again to etching,
depicting landscape and scenery of places she had visited, only this time it was colour etching, She a!s:
produced an art piece which originates from nature, e.g. butterfly with rhythmic fluttering of its wings. Sriwan
glves a great deal of importance to the relationship between form and space. The strokes of brush appear
to have their own dimensions. The way she turns the brush follows the method of calligraphy which requires
total concentration and quick, decisive movement. The thoughts, the mind, and the hand must be

~harmaniously combined into whole. R

2 Sriwan's work of 1991 marks a transition to another level .of advancement in style and techniques ¢

< Presentation. This was t??e period thatis considered to have been a major turning pointin'Sriwan's work.Not
c':.lnly the forms_and techn_lques ;I;an'ge butalso the theme: andiconcept, namely a change ﬁ_'om the usual theme
that draws on impressions and: memories of place and time to the one ?zhiéh & heavily.influenced by Buddhist
‘ J { SRR AR
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philosophy. This transition is a result of her experience in co-exhibiting her work with the White Group in
1991, in the "Thai Spirit" art exhibition. It seems as though Sriwan has always been inclined to the Buddhist
way of thinking, only that this side of her has never come to the forefront before in producing artistic work.
In fact, her work in the ""Thai Spirit” series represents an effort to search for symbols of thoughts and ideas
in relation to her previous work, both city dwellers and nature series. Symbols used in the “Thai Spirit"
represent goodness of soul and the evil of loosing track. Footprint of the Buddha, boundary marker of the
temple, and lotus are featured in order to symbolise thoughts and ideas. The temple boundary marker
symbolises division between morality and worldly pleasure, virtue and vice. Lotus is the best known symbol
for Buddhists. Different stages of the growth of Iotus, from being submerged to partly emerging, and fully
emerged, symbolise various mental and intellectual levels of people. These symbols are portrayed in beautiful
shapes and forms. The temple boundary marker are portrayed with a jagged rim symbolising dimension of
time. Some of the work in the series are comparable to ancient Thai book (Samut Khoi) used in recording
significant religious accounts and symbols. Anctherimportant advancement of this series of work, apart from
those already mentioned, lies in the discovery of new materials and techniques which go beyond creatinglines
on flat surface. Her innovation involves usage of hand-made paper which she herself produced. Sriwan
gathered various kinds of paper from newspaper and magazines as well as good quality paper, tore it into little
pieces, left it in water overnight, then blended the textures in a food processor. The next procedure was to
arrange the mixture in various shapes on a sieve and let it dry. The uniqueness of the paper lies in the rough
surface with a life and beauty of its own. There were two kinds of paper which Sriwan produced during this
period. The first type was of cream and sepia colours; while the second type had bright colouring resulted
from the blending of acrylic and dye colours into the paper mixture.

GduvevATasaa IS
on the canvas was symbolic of disaster and death.

At present, Sriwan still paints in water-colour about nature and men, She intends to continue with her
work on paper depicting the themes of religion and Thai traditions.

Sriwan's artistic creations in the past two decades were more in the nature of a personal statement.
Each of the lives appearing in her work was distinctly meaningful to her. Sriwan has been deliberate in making
consistent comparisons between nature and man. Nature for Sriwan represents happiness, vivacity, and
eternity; while the commercial happiness of man, regardless of nationality, language or culture, is only shallow:
and ephemeral. For Sriwan, to create work of art is to respond to ane's own spiritual state, free from any

sense of competitiveness. Sriwan's philosophy of creating artistic work is “to keep a good balance in one's
life”,

Assistant Professor Somporn Rodboon
Silpakorn University
23 October 1997

.
Apart from producing a paper symbolising decadence, Sriwﬁ: aﬁrej\otxirs ﬁmem m F d t
and relief lines on the paper surface on which she also painted, dipp! am d cofou ke®th u 5 E u ﬂ u n a I l:l n

work more interesting. Her work in the 'Thai Spirit'' series was completely different from her previous work
in the way that it conveyed a mood of calmness and subtlety so much in contrast to her early work on nature
which was distinguished by its liveliness and vitality.

After the “Thai Spirit", Sriwan made use of her handmade paper to create another series called "Sea’"
using mixed techniques. The work, apart from its aesthetic quality, was intended to convey the truth in nature
as an analogy to the truth in life, especially in terms of transience of things. The message can be seen from
wrecked sea-shells which the artist embedded in the texture of the paper. The use of natural objects in the
work was meant to convey a sense of degradation. The mountain in the work, for example, with its decaying
and unstable form appears on the verge of collapse.

Another series of impressive work worth mentioning is ‘Travel” of 1993, Sriwan used water-colour
painting to keep records of the stories and impressions of places she had visited in Europe, such as France and
Spain. The most outstanding features of the work, apart from lines, is the use of bright colours contributing
1o a sense of vitality and joyfulness of the places she visited.

From the year 1994 onwards, Sriwan has explored the use of material as a means to communicate her

7 4 ’th’oug);rtf and feelings on nature. For example, her work on art and environment illustrated her animosity
. . towards (man-made) destruction of nature and environment, ranging from defore;ta;‘rgpto pélldtipn'lin rive
v 4 and canals and damage }o undeni.«i‘ateri environmentandfifeinflicted by nycleartesting. Sriwan has al\@a)"s' b'e'én__ ?
"4 akeen follower of global development. me'des;@ct}ve impact onnature taused by man wés a driving force
*"behind Sriwan's “Undenvater Life" of 1996. Sriwan used colours as syMbgls to convey her message; for *
example, the metallic silver of !ﬁi:_!eaﬁell symbolised'destruction caused by the e nuclear bomb and the black
AL 2 = e & > O 2 5
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"Dharma, nature, and freedom of artistic expression are parts of the element

that creates a balance of mind, a necessary quality
for survival in the world characterised by confusion and transiency.”



