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Undeniable that the everiasting hottest topic in our society now could not be something else but corruption officers and greedy politicians, which
sometimes surprisingly (or maybe boring) turn to be the “Talk of the Town” topic when someone stands up and criticize against them. For a
moment that we will find this trend spread out in every class of society, from a scholar to labor that will severely expresses his/her political
opinion to one another or even in public. But when time passes, the trend changes. Licentious monks, deteriorate morals, superstar gossips,
and other chronic society problems would turn about for the next trend. From one to another then to another, never ends but also never changes
and will fade away soon as the next topic comes. The problems were discussed widely but never are able to end with any solution.

Why do we fond of rowing a boat in a basin? Always talking about the same topic but still do nothing to change it? Maybe it is an unsolvable
problem, isn't it? How could we change political habits from cheating to honesty? Is it a problem if a monk who was accused of rape still gains
worship from his admirers who goes to praise him in jail? No, it is not my problem. Why should | make myself headache with “none of my business”
issue? And yes, if we can do nothing with that problem, just-let-it-go or pretend that it doesn't exist. Feeling better without any guilt!

When everyone tends to ignore the “none of my business” problem, the evil mind gains courage. Similar to the watercourse that always flows
to lower land and washes loathsome things from side bank into the stream, people’s inborn trait always gratify comfortable and enjoyment and
easily possessed by immoral passions. However, we know that but still turn a blind eye and deaf ear to it without any resistance ... as always was.

Vasan Sittikhet's problem is he‘-. vn..'asted most of his time and effort to fight against domination of putrid capitalism systems which overwhelm and
take advantages of people. His ideology is honorable but fruitless because those evils are not something we don

don’t care. We let it swai.llf)ws us, we cannot escape from them, we cannot refuse its lure. Without any force, eve
and gwes‘them the chair in exr.?hange for a piece of their leftover. Hence the only thing Vasan could do is to express his thought in an artistic way
to admonish people not to easily fall for the illusory passion. The violent brushstrokes and obscene images in his painting strike upon the viewers

like a thomn in the flesh, too hard and too pain to neglect; makes them aware and kno il's tri
' w the evil’s tricks. Compared
and refines the stream. P to a sand bar that slows down

't know but it is something we
ryone obeys them, elects them,

in many of his previou§ works, Vasan used different penalties from Buddha belief in heaven and hell to punish devilish evil in human shape as
well as in the current pieces. He shows a profound view of Buddha's belief; transmit into a puzzle of religious precept that riddled the detestable
shape of human lust, sounded an alarm before we are trapped into its trick.

Hou Chun-Ming is another artist who loves to prick ones trauma. He always criticizes society and human never-

: S ending need. is pri i
work, he tells a story of social class discrimination and conflict — an unavoidable norm coexist with every soci Lasis

ety.

“The strong devouring the weak” is a simple rule of nature that determines ev i E!aa I
‘ erything by strength. The stron : 3
weaker, and the creator gives man strength, not woman. Isn . o ’ . u Se

't it means that women have to surrender and always be an underdog? Anyway,
matter they like it or not. Is it a destiny or just because we are told to follow without

uld they allow anyone to change it? Although the disadvantages do not like it that
was stipulated for thousands years before ..

women are always known as second-class in every society, no
query? While the stronger still benefit from the rule, why sho
way, they cannot say a word because it is their destiny that o

In Hou Chun-Ming’s distorted world, male and female do not act after the written role. Onthec

; - e : ontrary they are metaphor of “the strong” and
“the weak”, “the ruler” and “the obedient”. The artist states that the ruler and the obedient were bound in this relationship long time ag?: The
ruler took advantages and the obedient suffered. But his story does not end like it always was when the obedient stand for their rights. The;y do

not bear suffering anymore, at the time they rebel is like as a woman chopping off the man’s penis. The woman gains strength from the part she
got, liberated and survive; while the man lost his power and die. The last man stand is not a man anymore!

Wu Jian'an is another disobedient artist from the mainland China. He is inspired by legends and folktales to create beautiful yet grotesque images
of human eccentric mind.

The shape of a headless body with eyes grown on the chest holding an axe in hand is Xingtian, a poor legendary hero who is an impressive idol
in his memory since he was a child. _BUT Xingtian is not an ordinary superhero who always obliterates evil and proliferates righteousness like others.
However this man tired to revolt against the brutal emperor, the result is that the emperor gains more reputation from slaughtering him! His attempt

did not effects anything but strengthen his enemy and recorded his name in a legendary poem as a loser. Is it the same result as a pitiful artist
who stands against “the evil emperor"? As it always was ...

Chusak Srikwan started his journey as a young artist. He seems to be a successful one, playing satirical jokes of the social and political issues.
He is very good at bringing up the amusing part from a depressive story. But after a while, looks like the amusement is turning into a serious
problem because nobody is aware or deeply considered about the essentials of the hidden issues.

At this turn, he realized that his irony about the issues had never reach people’s mind or actually they just ignore it. The artist seeks the way-out
- develops and adopts Buddhism discipline into his work. Turning to Buddhism actually is a habituate path for Thais when facing trouble; using
Buddhism philosophy and symbol makes his work looks familiar and easy to understand. In his new series, not only a sarcastic to the current
situation as always but Chusak also reveals an escape from the wicked cycle ... if you only want to be free.

“Always” (as it was) maybe is only a ramble grumble with bored or a pledge we offer to the “thing” which is more powerful than any prophet’s
doctrine. Or perhaps it is just an heedless expression which come and go and let the “thing” tramples on our head as it was and always be...???
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ALWAYS (AS IT WAS)

Title: Free from avaricious is a precious blessing (2008)
Size: variable
Media: Carved ox hide (Installation)

Chusak Srikwan




One day, the woman realizes For a while, they bound well When God create human, Heterosexuality
that she wants to be together and become one man and woman are apart. The Lost Paradise
independent. complete body. They miss each other and
need each other. Living alone
makes life not complete.

Title: Xingtian (2006-2007)
Size; Upper: 190 x 97 x 0.15 cm, Lower: 29 units, varied in size
Media: Laser-cut brass installation

Hatred! Killm Absolutely confidence, irresistible - once the woman made
her mind the man cannot stop her,

Title: Golde

n Tree (2006)
Size;

120.5x93x93 cm.
Media: Laser-cut brass

The woman lives her life lighthearted, The man die, the woman gain power from the
free from pressure and patriarchy. part of penis she cut from the man.

Title: The Lost Paradise for Heterosexuality (2009)
Size: 90x240 cm. each (Triptych)
Media; oj) print on paper

Hou Chun-Ming Wu Jian’an
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Title: Anger Mother Earth (2008)
Size: 200x150 cm.
Media: Acrylic on Canvas

Title: Untitled (2008)
Size: 150x200 cm.
Media: Acrylic on Canvas

The 3 pond are drunk by the elephant = Act of contacting, leads to suffering
The elephant is eaten by the toad = Suffering, leads to craving

The toad is eaten by the snake = Craving, leads to adherence
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:amfn = fidde A
kg g i The snake is eaten by the bird = Adherence, leads to being
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HR 15 hﬁ M us mu The bird catch the reed glass = Being, leads to existing (The reed glass is the body)
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Extibition coordinatar, Editor, Designer - Pichaya Piyassapan
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The reed glass root are eaten by rats = The body always faces the occurrence of birth, aged, sick and die.
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Vasan Sittikhet

Title: Endless wanting man (2008)
Size: 200x150 cm.
Media: Acrylic on Canvas

Title: Infinity needing woman (2008)
Size: 200x150 cm.
Media: Acrylic on Canvas

Title: Four Signs of being and blind meditation (2008)
Size: 150x200 cm.
Media: Acrylic on Canvas




gy, Auditorium, Coliege of Fine Arts, Lujhou, Taipei County, Taiwan
, City Art Gallery. Hong Kong
g of Hou Family. Taipei Dignity. Taipei, Taiwan

i mmmmmmm Lion Art Gallery, Taipei, Taiwan
of Hsing-tien, NTU the February 28 M. Taipel, Taiwan
vs Breaking, Taipei Fine Art Museum, Taipei, Taiwan
e. Taipei Biennale, Taipei Fine Art Museum, Taipei, Taiwan
in Micdle Age. Taiwan Installation Art Exhibition, Chiayi City Art Genter, Chiayi
d s You, Taipei Biennale, Taipei Fine At Museum, Taipei, Taiwan
man-.ﬁnnmmmmmummwmm
ou came from my hometown and you supposed to know what happened there,
mmmamnmm
s: About Me, Kachsiung Fine Art M
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Paint to Calm Down, The Mind Picture of Liu-chiao Family, Taoshan Humanity Hall, Chiayi
Qﬂ-mmumm%mmmmmm&mm
East Gate Museum, The Cultural Affair Bureau of Miaok County
The Contemporary Landscape, MOCA, Taipei
mmmmmmmm
The 15th JAALA Biennia, Kyoto Fine Ants Museum, Japan
Eight Immartals Crossing the Sea, Electronic Colorful Glass Flower - The Transtation of Ordinary Culture,
g Fine Art

1995 mmmmmmwwmwm
Art Taivean- Erotic F The A of Ci porary Art, Syds
1996 mmwmmw-mmmwm |
Hong Kong: Sin and Punishment, Out of Gallery, Hong Kong Arts Centre, Hong Kong
Art Today at Talwan, Ludwig International Art Forum Hall, Berlin, Germany
1997 Tracing Taiwan: Works on Paper, The Drawing Center, New York, USA
wmmmmmummmmmhnurwummmmmm
1998 INSIDE QUT: NEW CHINESE ART, New York, USA
Modern Taiwan Art Exhibition, Fukuoka Asian Art Museum, Japan
1999 God Hates You, Fin de Siécle Rituals: mwmm.mmﬁoo Mew York, USA
2004 Conternporary Taiwanese Art in the Era of C of Art, Cornell University, New York, USA
2006 mwnmmwmmmm
2008
Cermp
Ludwig International Art Forum Hall,
Dimension Endowment of Art,
Wu Jian’an
1980 Born in Beijing. China
2002 Graduated from Beijing B
2005 Graduated from Central A
Currently lives and works in
Selected Soio Exhibitions
2008 The Heaven of Nine Levels,
2008 Daydreams, Chambers Fine
2005 Searching for Piyingxi (Shadow
Central Academy of Fine Arts,Beiji
Selected Collective Exhibitions
2008 Angther Lenely Planst Revisited, Chambers

2007
2005
2005

AsA° 2008 The Third A+A, PIFO New Art
A+A' 2008 The Third A+A, Duolun Museum of
Net: Humagnngs‘:mt Time and Culture, Cl

1957
1976-1981

Selected Solo Exhibitions &

2009

2004
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Vasan'woman at Valentine
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This World is not a Theatre, Si-am Art Space, Bangkok 3
Waiting for Nothing, Gajah Gallery, S g ] .
muhww.mum . 8 i E
Chaos at Bangkok, Art Gallery, Bangkok
Farmers are Farmers, TADU contemporary Art Gallen
With love and hate, Ast Forum
Blue October, Sunday Gallery.
1love Thai culture, National Art Gallery, Bangkok
Nature i dying, Ast Gallery, Bang
mmmww
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1 At Visual D

Bangkok 226 at BMAC, Bangkok I
‘Yom River Story At Saxophone Pub Bangkok |
The scale of Black at Valentine
Siamese Smile at

Chusak Srikwan
1983 Born in Songkia, Thailand
2006 uAWmsmdmmmmmmmmmw

Presemt  M.FA Thai Ant, Faculty of Painting, Sculpture and Graphic Arts, Silpakorn Uni # : , .‘:
Solo Exhibitions
2008 Wmmmmmmmw :
2006 “Honestly™ Brand new 2006 E i d E
[ E - 4
2009 “The way of Thainess™ The Queen’s Gallery, Bangkok, Thailand .
“Aesthatics of Body by 500 Artists™ Artery The Silom Galleria, Bangkok, Thailand
“Mini Matters™ Galerio N .Bangkok. Thailand 4
“C Puppet “(E 100 Tonson Gmmcmmmommw.m
2008 Tmnrwman.;mmmmnmmwmm,r
General Public Category at 23st PTT Ant contest entitled
2007 mmmmnmmrmmr Ihe" ional M of Cs porary Art, Korea
Art thesis E G 1
muﬂmlmsmmmm
General Public Category at 22 st PTT An contest entitied
2006 The 2nd Amata Art 2005, Bangkok, Thailand
The 8th C y Painting Exhibiti ghok, TF
2005 The 7th P: Ce y Painting Exhibiti
The 1st Toshiba : mmmwlnmmﬂmmwm
The 27th Bue Luang i of F
2004 The 1st Award : F of Thaitand 2
Still Sculy and S dings Art E: Silpakorn \ y. Bang! Thaitan
2003 manmmmmmmmmwdl
2002 House of Painting. the 60th Annis y of 3!
2001 The International Smart An E: the 10th Suzuhi Board Painting Contest. Japan
1999 ASEAN Art Exhibition by Phillip Morris
Awveards |
2007 2nd Prize : Sitver Modal mixed media in The 53 nd National Art Works Exhibition
2006 S ‘me Ertnliniti
Second Excellent Prize, The Bth F ic C y Paliting Sxhiblion. S
road i Prom il Royal
. atds " C Young Asts Exhibith
Summddmmmwm-wm 23rd ¥
o Award in G 1 Public Category at 21st PTT Ant contest entitied
m-mMMMMnmszmmmMmetE:wﬂ ) - ;
international Culture of dmmpl“mwmi N::m 2004, Siam Cement Fuundaﬂm
0004 Merrt focroamng Wmdmm
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Furst Prize Thai Art Student



