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“Multiple Possibilities of Space”
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Title : KlongToey A, 2008
Technique : Photography, Film camera, Giclée printing

The Unadulterated Aesthetics of Truth Testininie Rhats
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Title : The Origin B, 2014
Technigue : Photography, Film camera, Giclée printing
Size : 80 x 80 cm.

ALAUEISIMADVIAUWNDINIA 1RA AU WU nasnat vadinaikusatiuunsiddvaanu
manduAnnnaaunainesssusid Dunsusaudonulaulula@le Wiunisrunu
1899 na:inenw sunaiuitunuiusugnuaisa NN WiKadlKad nsInony
Aadia Dodula la-aouilauunas Truadle Tnsaonudndu na:lnunoudadn

With tne bemefit of ite naturais, sun, wind, rain, and time, he noticed the color laste
of those wha raturally refined. It was an acodental collanoraton. Through the
obsession with exploration and priotography, it becormas a visual delight for a
photographer whna s obsessed with color, perfect placement, texture, and

iMentional change in necessity and by chance.

Title : Istanbul, 2013
Technique : Photography. Film camera, Giclée printing
Size : 70 x 70 cm.
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This senes of works, Supacharn created dunnaitys e to Istanbul, Turkey, and
accidentally saw awall full of posters and flyers beng torm and revealed countless
overlapping layers. Thus he recorded that mpression on tim. Thes collechorreminds
us of the Decollage (Pull Qut), a techmgue of France’s Novveau Realisime art
movettient that 15 the opposite of Collage. This Techmaue 15 10 Cul, tedr, drd tea g
image out. Most atten. poster images are Rlacing on e ot gach orte Then sut o

tear apar! each laye! 1o ureate new Aok
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09 SUPACHAI KETKAROONKUL

Title : Krabi A, 2018 Rama |X An Museum Fnundah@ h' Krabi B, 2018

Technigue : Photography, Film camera, Giclée printing
Size : 100 x 160 cm.

"IMAWANLUSINENIWEE IWST12a1MaUNAUTUGRIWRTE WUR9IUSSEINTA FanTufilus)
lAgnIou Fwuritanwlogfilvu nsnauldaniwaisinand mdeuwuladanunusBundulliu
dnatinandudnnss AudrAnyvaunisnnen wianan sldinafuadRisaifsuuIATKu

FmOUATNUAZY ATluwLiEWALUOunw Iws :uulEinatesfuiulbuIung®

"“When | look at the phiotos, | will remember the atmosphere. | clearly remember the
places where | ook these pictures. That is the reason why I'm still taking pictures.
Locking back at these photos, it was like | was sitting in the time rmachine back o those
times. The importance of photography 1s time, and haow long do we spend on the things
we shoot? It answers the question of why | use photo filrm. It 15 because | can spenda

longer time with it."

nigue : Photography, Film camera, Giclée printing

Size : 100 x 160 cm.

ROUIMAU NIWMEMIRUAQNOURNLTURAURuNaouliRuUWasIUN 1a: 135 Jaduns

Iws:vignInadinalugunsoniwvaansuWauna:anituionanuniiawi: 6o

Since he was fascinated by the aesthetics of the unigue film grain and coler, all

images caplured on film with a mediurm format and 135mm camera.
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EXHIBITION

2018 Portrait | Woman , Atta Gallery, Bangkok

2018 Portrait | Architect and Artist, The Millennium Hilton, Banakok
2018 Portrait | Woman, Atla Gallery, Bangkok

2018 Portrait | Architect and Astist, The Millennium Hiltan, Bangkgk 8
w7 Consseess n oo rruckR@NA 1X At Museum Foundation

Group Exhibion, Rachadumnern Gallery, Bangkok

2007 Les Pansiens, Frioto Book, Sommuthi, Bangkok
2018 Portratt, -'\.':,Jr‘n,‘l-.'-‘.'J-"?r‘-"nH""J-J. Pockel Book, Writer Books,
Ok

2013 armizen with Toshiba, Siam Center

2013 12 Paortraits, Phioto Exhitition, Stam Center

2 Lanormine Surevors - Portrait, Miristry of Fareign Aftairs,
Siarn Paragon

Paris L'Endroit &t L'Envers © Pans, Verse/Reversed
Alliarce Francaise Bangkaok, Chiang Mai, Phuket

e, Mixed-Mitr | Group Exhibition 50th anriversary of Thie Royal
Briete arapniL S0C iy of Tr‘.iu:ar id, Fi-:ﬁfll‘:i‘ ok Art Centre

008 A Walk 1o Bermernier, Gaysorn Shopping Cenltre

008 From trie Wik to Pans - An exhibihon of two pholographers
feathy ML, Prinvararn Vorawan), People Space, Bangkok

K bs r Pars, Pooket Book, Open Books, Bangeok

tior, Portran, Playground, Banglkok

uniana Restaoran), Banikow
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Title : Untitled'(2018)
Technique : Qil on Canvas
Size : 156 x 140 cm. Size : 160 x 144 cm.

Title . Untitled ' (2017)
Technique : Qil on Canvas

Courtesy of ARTIST+RUN Gallery

Avsngiwuaulona:ununidnuAau:Ao “space” Bulus:u:15UFU space MINAII0NLIPINSSSUBIA 1BU WURTA21W
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One of the first things in which | was interested and'appliedin creating artworks was "space”. In the nihial penod,
the space was derived from nature, for instance, the empty space in a landscape o the immense vasines:

sky and the sea, a seascape and other thinas. As ime passed, the spaces that capiured my nterest shitted t

L3 i —
those ot other things both abstract (thoughts, emotions, feslings)and concrete (olbectz, uternsils, shape
torms). | helieve that space is like an area thal can contain eneray and the opporunities o nshgale o Bt
infirntely, For the cutrent works, | stil focus on working-with space as the maitt algment. ISIRG O Explon
neglected emply spaces of objects, belongings, utensits (concrete) or apponunities (abstiact) hal have b
out of Order ana valuet throwgh humang’ consumption acnine il 1GhE by rng 1o ré
abstances, lasing the inal- and-ercar apornach, cnangind siatlises and cnanad Tl fon 1 g
Jallugless things int st " in 3 yrich \

WO it s & ) g (1Y 1 f !

SPACE

KASEMSOMBOON

G

THAIWIJIT PUEN

/]
T



D ¢

SPACE

ADIWIT ANSATHAMMARAT

Title : No one can win every battle, 2020
Technigue : Acrylic on canvas
Size : 100 x 100 cm.

WUIIENIWYSIASOUASIFDNSITUANATRYINSUNSIAIARYINIEL Idufidulassasiovoudnu
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Title : Live like there is no midnight, 2020
Technique : Acrylic on canvas
Size : 100 x 100 cm.

These paintings of my family portrait are inspired by shapes formed with lines

form the house structure and the house that 1s formed by the multi-color ove
create comphcated shapes portraying the events that happen in each tra

everyday hie.
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Title : ... Or we are all just stardust...
Technigue : Cut mirrors and ashes \

Size : 2000 cm. in diameter, 2800 cm. in height ‘
Rama IX Art Museum Foundation
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