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most art viewers tend to have questions about abstract paintings regarding
their meanings because what they see usually does not make sense to them.
on the other hand, when they look at paintings that “make sense” to them, such
as a portrait or a landscape, they seem to be satisfied with what they see and
do not seem to care about the meaning of the painting.

for me, both kinds of paintings do not communicate with meaning but rather
with emotions and feelings. it's not necessary for viewers to “understand” or
look for meanings; they simply need to get the mood and the feeling of the
painting. the feelings that occur in the viewers obviously differ from person to
person depending on personal background and experiences. viewers who
come from the same social background or experiences may feel similarly when
looking at a painting. therefore both kinds of paintings are examples of art that
does not intend to convey meanings.

% AL Iy some abstract paintings that most people think they do not understand and
cannot make sense of, are not created to be understood; they do not offer
meanings, they do not provide valid matters and do not offer anything for the
viewer to seek. these paintings convey only emotions and feelings.

i want to show differences and similarities between abstract paintings which do
not show any concrete things and paintings of things that we know and are
familiar with. i want to show that both kinds of paintings can be perceived
through moods, emotions and feelings, through the heart, without the need for
meaning.
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painting without a brush by kade javanalikikorn

sompom rodboon, july 2009 *

itis difficulty for anyone to deny the fact that nature inspires
knowledge, thinking, and emotions, as well as creativity in
artistic expressions of various artists, kade javanalikikorn is

an artist who sees and profoundly understands the truth
about nature,

from his long experience of observing the truth about
nature, this artist is not only aware of the beauty of nature
but also its unpleasant side through conditions which
results from pollution or human activities that interrupt
the harmony of ecology. he realizes that nature also brings
harmful elements that could be experienced in the different
seasons, some of which we may not be aware of or we
overlook, such as poisonous insects or animals, or many
diseases. these things are part of the beauty of nature.
javanalikikom reflects on this idea in his paintings.

in his most recent collection of works completed in 2009,
i mber of abstract works which do
not present any concrete things; their essen
emotions and feelings from ever
relation to nature around him.

a unique characteristic of javanalikikorn's paintings is the
use of colors to convey emotions and feelings through the
Paint which had been Squeezed directly from the tubes to
the. Ganvas; no brush had been used to execute the strokes
whlch reflect the arfists' emotions and feelings while he was
working. the result was the layers of colors and paints

which created various textures on the canvas. the different
textures were from folding canvases with paints still wet
over themselves and over one another. this technique not
only created the dimension of depth in the paintings but
also the dimension of emotions of the artist. javanalikikom's
use of color clearly shows his creative energy which is rare
because without the artist's powerful feelings, neither the
colors nor the textures would be meaningful and alive. on
the rough surface of the paintings there could surprisingly
be found both conflict and harmony. the images created
without a brush inspire the viewer to imagine things found
in nature-clouds, sky, trees or water. in some paintings,
itis almost like the viewer could see the reflections both
upon and above a sheet of clear water such as clouds and
trees as if looking at an illusion, some paintings show the

gloom of nature at night with minute organisms such as
diseases floating around,

javanalikikorn's use of color an

d canvas space is chromatic
abstraction which is an artistic i

l.hg true harmony of technique and feelings makes javana-
likikorn's work different from other artists,

the concept of this exhibiti

€ on i different from his previous
ones. this time he show

s 3 different types of art works

—

together. the first type is works which shov; coqc;erz]t; ::Er%s
astilllife . this type of painti -
such as a still life in a frame / aint :
iti t artists which is usually
sents traditional work by mosf t !
inting * lete”. the second type
framed to make the painting comp . .
monochrome abstraction which is soft apd ca!mhltn r:gc::
the third type is large abstract wzrks wtl'lhn:re;% ! faeelings
icated emotio
nse colors to convey complica eli
i:ith powerful movements. both types of ab?;re;\ﬁ; pf?;r;t‘ljr:)gns‘
i ts to crea
not framed, as the artist wan ‘ !
?or? the colors on the canvas to interact with the space sur:

rounding them.

although the 3 types of paintings are different, th:z nasrtzi :s
harmoniously displayed in orger lq convey emo!
moods, as well as to allow for imagination.

with the exhibition being arranged in this wiy, jz:)v;nglrlilgon
korn's probably wants the viewer to malhe (i;deapthat o
among the 3 types of works and proposes the el
most recent large canvases could represre;ized oe
without the need for the images to be recggzeracti;m i
way, his abstraction allows for borderless in

the viewer.

ime the
the contradictions in nature create at lr;ens;nf\;u:gn; e
balance which is not different from thg balal il
human world where we often see dlfferenﬂicts R
people are able to live together \.mthout con ho; ity
ings by javanalikikorn work like a metap! .

differences and conflicts together cou!d re§u!t in harmqny

both in nature and in human society. his artistic gxgreses:g;

i is identity and sinc
beyond any rules or types. ms id an

Isshow); in his paintings, along with _hls contmumg effort tot

create artwork is the proof of the uniqueness of his abstrac!

works.
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painting

untitied, 2009
170 x 160 cm.
acrylic on finen







o e 1 e s B
" - wio
- R ers S,
¢ e e

63 x 100 cm.

untitied, 2006
acrylic on canvas

untitled, 2009
80x70 cm.
acrylic on canvas




