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Siam Cement Foundation

Background

Siam Cement Foundation is a public charity established by Siam Cement Public Company Limited.
to commemorate its 50" anniversary in 1963. Initially, it was a charity fund from which interest was used to
benefit those in need. In 1967, the foundation was registered as a juristic entity in accordance with civil and
commercial legislation and, twenty-five years later, in 1992, the Ministry of Finance named it 2 public charity
organization. Three years later, in 1995, the foundation’s office was set up to better manage the organization’s
activities in an independent and transparent manner based on the commitment “to promote virtue, creativity

and social responsibility”,

IX Art Museum Fnun&iati

on _ . .
perating Guideline

Siam Cement Foundation focuses on activities that will benefit society and raise the quality of life
for the less fortunate. Since 2004, the foundation has been focusing specifically on children and youth by
orqanizing and sponsoring various activities. These are managed under the direction of the foundation’s board
of directors, which includes top Siam Cement executives who set policy for projects that focus on promotion,

development and support in four areas:

1. Education
Social Contribution

Medical Services and Public Health

Sl ol

Culture and Religion
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sage from the Directors

cl
iam Cement Foundation

Siam Cement Foundation is committed to human resources development, particularly Thai youth,
The foundation organizes and sponsors a variety of activities that will benefit society.

"Art" is very important because people are inspired and create works through their inspiration, talent
and perseverance. They bring happiness by stimulating the senses, sight, touch, taste, smell and sound and
contribute to developing maturity in both the artists and those who view their creations.

For these reasons, the Siam Cement Foundation, in addition to providing support for education, has
been actively promoting development in art by organizing the Young Thai Artist Award 2004. By supporting the
country’s new, young artists in their pursuit of perfection, they can develop their talents to their full potential
and attain international recognition.

This event is, thus, the first step in promoting young Thai artists, giving them the opportunity to

Y30 Young Thai Arfist lity standards and
ist Award 2004 mam‘uau‘-ﬂm'ﬁ'ﬂu?u'lwﬂnLLﬂmﬂaﬂmm'um'R&m]Ei D{ .fE'irt MUSEUH"I Fnunﬁﬁﬁﬁﬁhlbn their works to a wide audience. All selections must meet the highest quality standards an
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will demonstrate the talents, creativity and high potential of our Thai youth.

On behalf of the foundation's board, 1 would like to take this opportunity to congratulate those
youths who have submitted such outstanding works and received awards for excellence in the different
categories. I would also like to wish everyone who participated in this program the best of luck in your future
endeavors and hope you, along with everyone else, will join us as we continue “to promote virtue, creativity

and social responsibility”,

(Pramon Suthivong)

Director, Siam Cement Foundation
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One can see the strong affect of Indian, Sni Lankan, Chinese
and Khmer, or Cambodian, culture on Thai Art well hefore the reign of
King Rama IV. But it was during this time that we began to see Western
tastes and trends influencing the work of Thai artists.

First of all, we see a strong sense of realism in the paintings of
this time when some Thai aristocrats attempted to produce landscapes.
Western artists were also commissioned to produce paintings based on
the accepted principles of realism to decorate the residences of His
Majesty King Rama V. At the time, the king provided sponsorship, or
patronage, to the Italian artist, Bhirasri and his students, who produced
Victory Manument. Realism continued to be a force in Thai art through
the reign of King Rama VI. who also ordered the sculpture and
construction of many more monuments.

Before HM King Bhumipol Adulyadej ascended to the throne
in 1946, Thai artists began to study and experiment with a number of
art movements taking place in the West, while realism continued to

dominate,
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Fua Haripitak An Itaban Girl. 1956

Meanwhile, the art forms being taught in the institutes wen
very broad. Professor Phirasri was then in charge of painting an:
sculpture at Silpakorn University, Thailand's fine arts institute betwee
1943-1962. He had his students study nature to gain a betl
understanding of it and focus on producing realistic works. Thus, 11

painti i B3
paintings of that time were primarily reflections of nature and wen

exami i i
nined for the skills of the artists to reproduce these images in a very
true and natyral manner.

A7AA AUAY ANl 2
Sawosdi Tantisuk Flowers, 1960
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Still, Thai art continued to evolve, especially through new
artists who won scholarships to study abroad in European countries such
as Italy, England and The Netherlands. Here they found the new school of
Impressionism, Post Impressionism and Cubism, which now influenced
their work as can be seen in the paintings of Fua Haripitak, Sawasdi
Tantisuk, Manit Phuari, Thavi Nanthakhwang and Chalut Nimsamer.

Thus, Thai art now became a broad blend of natural realism
and the European movements, with impressionist lighting and cubist
structures.

Artist then began to be bored by the restraints of nature in
their works. They wanted to be more creative. These new European schools
gave them the chance to explore, and Thai art was influenced by new
exhibitions and competitions and the beginnings of new and faster
communications, which opened new gateways to the world and how we
see it. "

Beginning in 1973, social issues started to have an important

influence on contemporary Thai art. This was particularly true because

o express themselves following the

14, 1973 and October

of the feeling they needed t
anti-government demonstrations held on October
6, 1976. Now, social repression and environmental destruction became

predominant themes.
All of this contributed to the development and expansion of

Thai contemporary with many artists inspired by and attempting to
express very high principles. The value of Thai art, thus, was also raised
as the public became more aware and gained greater understanding about
what the artists were attempting to convey. This was also supported
through many articles and reviews published in newspapers and
magazines. "'

Thai art institutes have their beginning with the establish-
ment of the Phao Chang School in 1913. This was followed by the
opening of the Faculty of Painting and Sculpture, which offered
undergraduate level courses in fine arts. thirty years after, or in 1943,
Then, in 1981, Chulalongkorn University established their Faculty of

Fine Arts, offering courses in art and design. Chiangmar University quickly
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Pichai Nirand Watta, 1966

Rama

followed, Opening their Faculty of Fine Arts two years later, and 10 years
after this, or in 1993, with continued government support, Khorn Kaen
University opened its Faculty of Fine Arts and Srinakharinvirot and Burapha
University opened its Faculty of Fine Arts. Currently, many of the
remaining government universities are in the pracess of planning to
provide courses angd degrees in the fine arts, This is also true of private
institutions because of growing public interest and realization of the
importance of art in our daily lives,

The opening of these different faculties and courses has also
been a major factor behind such a wide choice today in the type of
teaching and learning that is now offered here in Thailand. Many of these
institutions have also adopted a policy to print and cast the work of their
students to support their success. These graduates will then enter

5
00ety and have an influence on the thinking and creativity of the
public,
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Through the development in Thai education, students are now
better aware and have more access to knowledge and information through
the advancements in Information Technology. At the same time, Thais
are gaining a greater sense of freedom and democracy since the early
1990s, which has made life much more enjoyable and exciting. At the
same time, Thai art has had the chance to grow and prosper, rising to
new levels of quality, and this trend appears to be continuing, offering
opportunities to Thai artists like never before. It seems all, the Thai
public, including artists, are gaining tremendous benefits through
globalization and the IT revolution, marking another new phase in Thai
fine arts,

Today, there is much more communication between Thai and
foreign artists. We see many more exchanges in art and culture within
and between Asia, Europe and the US, which also has an influence on the
creativity of Thai artists.

The trend in Thailand is showing much mere contact and
cooperation between artists in the different regions as well and their
development to international status. The relationships and exchanges
taking place now in contemporary art are and will have profound affects

on the directions artists will follow, certain to introduce new conceptual

ideas and movements.
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