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CONCEPT : THE SENSE OF PURE
seum Found#iagTy FROM THE MOTION,
CHANGING AND GROWTH. THE
POWER OF MOTIVATION WAS
A SOURCE OF INSPIRATION
FROM THE CIRCULATION OF
NATURAL TOGETHER WITH
THE HIGH TECHNOLOGY IN
MODERN LIFE. “3D. IN 3 MO-
TIFS"” REPRESENT THE WORK
OF ART THAT REFLECT ITS
RELATIONSHIP BETWEEN
NATURE SURROUNDINGS AND
TECHNOLOGY. BOTH ARE
THE FACTORS THAT CREATES
CHANGES AND MOVEMENT IN
DIFFERENT CIRCUMSTANCES.
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FROM THE IMPRESSION OF
THE SPROUTING SEEDS RE-
VEALLED THE FORCE OF
GROWTH FROM SEED TO THE
HEALTHY PLANT, ALL INHA-
BITANTS WHO RELIES ON
PLANT LIFE. ALTHOUGH, IT
REFLECTS A SLOW MOVEMENT,
BUT IT ALSO DISGUIDE A STA-
BLE POWER INTO A STATIC
FORM.
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CHUMPON UTTAYOPAS

BORN

JUNE 6, 1965 SINGBURI
THAILAND

ADDRESS

150 so1 PRACHANUKAN |
PRACHACHEUN RD
KOK 10800, TEL (02) 5872434
EDUCATION

MARCH 1984, SUANKULARB
COLLEGE

MARCH 1989, Bed. (EDUCA
TION), SRI NAKHARINWIROT
UNIVERSITY, BANGSAEN
CHONBURLI, THAILAND
EXHIBITIONS

1989 RH rfigg rl;';h"&l*{& Mriﬂ

1989 CONTEMPORAR Y ART
EXHIBITION PROMOTED By
THAI FARMERS BAX

NG. BANG

CONTEMPORARY ART
{HIBITION B

YOUNG AR
BANGKOK

XHIBITION OF ART. BANG
K
l‘J.‘JC-
1980 con
E

ORARY ART
HIBITION PROMOTED
THAI FARMERS Ba NK, BANG
KOK

Jf\l[ihu’ﬂ' EXHIBITION

OF ART BAN
2™ oao TE
GROU

[u."':J-:,
10" SILAPHA BANGS
EXHIBITION OF ARt
KOK

1691

RMERS BANKS'S ART
T IN THE CE LEBRA
'M*Kmr. THE AUSP]
OCCASION OF THE
SIXTH BIRTHDAY
NDHORN

)

11991 CONTEMPORARY
EXHIBITION PROMOTED
THAI FARMERS BANK, BA

1.8
g'?”‘ NATIONAL EXHIBT
OF ART, BNAGKOK

1992
“SMALL WORKS"; AN
EXHIBITION BY 56 T
ARTISTS, BNAGKOK

: “LIFE FROM W0OD" SOLO :
EXHIBITION THE NATIOH
GALLERY, BANGKOK

AWARDS

(SCULPTURE), 36" NAT IE:
EXHIBITION OF ART. B
KOK i
AWARD WINNER, 6
PETROLEUM A U'rHUHHT-I
THAILAND ART EXHIBITHS
1990, BANGKOK
AWARD WINNER, 2"
TOSHIBA GROUPS ART C of
PETITION, 1990 BANGK
1991
AWARD WINNER, 199
TEMPORARY ART
TION PROMOTED BY o
FARMERS BANK IMNL;E
2" prize SILVE M
(SCULPTURE). 37
EXHIBITION OF ART.
KOK rd
;.'.-'th WINNER, 3
SHIBA GROUPS AR’
ileIIUav. BANGKOK
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AWARD WINNER, 19°
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THE NATURE SURROUNDING
PLAY ITS ROLL AND BEAUTY
WITH ITS OWN STRUCTURE.
THE GEOMETRIC FORM ARE
THE MAIN FACTORS THAT HAS
REEN COMPOSED UPON THE
BEAUTY'S ATTITUDE. SOME
ARE ARRANGING IT WITH THE
MEDIUM OF WOOD IN BAS-
RELIEF, HIGH RELIEF 3 DI-
. MENSIONALS AND MOBILE,
WHICH BRING A WIDE SCOPE
OF IMAGINATION.



