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“The Wonders of Colors Leading to beauty and Admiration!

e ——

Phisanu Suphanimit

beauty seems to be subfective which (s very difficult fo explain to someone or make them
understand exactly what one experiences. Since beauty is processed through perception and directly
converted to admiration, how many people would gradually sort out the reasons why we admire
certain thingsy

Perhaps, beauty i5 so difficult fo explain that people working with art cannot use beauty as
their goal. We will not say that the art we are creating is beautiful because artists naturally
creafe works to accomplish something of good virtues. Nobody would create something and
wish that it would be despicable even when artists work on terrible subjects such as war or
destruction. but when they turn out to be works of art the end results would all lead to good virfues.

beauty s too basic and broad to be used by artists as a subfect for creation.
but beauty is the final outcome that the audience who view the artwork would eventually receive.

Han's perception of beauty is so diverse and undergoes the test of time for ages. Some people
appreciate the beautiful sound processed through musical arrangements.
Some (ike the music from pianos. Others admire that of violins. Some prefer the harmonic

rﬁnﬁﬁj [of o @Hﬁﬂk others only like the sound of a fiute or a saxophone by itself

Jome people admire art through viewing fine art paintings, sculptures or the movements present
fn live performances and featured films. Others enjoy limitless imagination provoked by reading
literatures. some people perceive only certain things whiie others have no limit on their perception,

Sometimes beauty is a matter of time. Ancient Greeks and Romans tend to adhere fo organized
formats in their blueprint of beauty. Realists considered reality to be beaufy. Impressionists created
artwork based on their fmpression of surrounding atmospheres and colors. While expressionists
created their artwork to express their strong feelings about certain things, abstract artists felt
that beauty was something not recognizable by perception and rely sotely on shapes that do not
exist in reality,

Today, beauty is in the eye of the beholder. What we like depends on our experiences,
knowledge, and taste. In this era, there is complete freedom of choice when it comes to beauty.
We can not say that certain art styles are not beautiful or tasteless.

Pongsiri Kiddee is a printmaker artist with a unique style of beauty. His works may
not be exciting, striking, or provocative emough to grab your attention right away. but they



are the tvpes that require contemplation. They are something that needs to be looked af
carefully and slowly absorbed. His works make an fmpression through the use of minute

sanvicles of colors, from tiny little pieces to form a larger picture that looks rich in colors
and {magination.

fongsivi's prints can be viewed either from o wide angle or examined in details.
"‘ 13tarding the characters of the artist can therefore be either in terms of a close-up or
of r'g :ar;wr view. Looking at the overall (mage will render 4 feeling of elegance from
3 beauty of colors without even knowing what the fmage is. 0n a closer look at the
Fowever, they are tiny little unifs, which are the starting point of any of his works.

€ rinute particles interconnect among themselves leading to an intended subfect or
of the whole work.

e POrgsivi is an experimentalist who has been using themes as the starting point of
#i5 past accomplishments, whether they are temples, cities, or palaces. put he does not
wterd fo tell the reality of these places. He merely wants to express his impressions of
particular sites by creating beautiful atmospheres and dazzling colors, which
Tully reflect his sincere impression and faith on those subjects.

o

wonde

ke current exhibit of pongsiri Kiddee's “The Wonders of tolors and Beauty" series

ocuses on the greaf capital city that was prosperous more than_$00 years ag

#mong those who visited Sukhothai, i Satchanalai and Kamphaeng phet, all of which are
_—:?n of the historical parks declared by the unifed Nations as World Heritage sites. Those
w20 do not appreciate the historical and archeological values of the ancient ruins would

ly see them as deferiorated brick masonry. They would not be able to imagfne the

prosperous scene of duddhism during the Sukhothai era, Perhaps this is because they are 5o
Jfgd fo the visual wonder of the Royal 6rand palace and the Temple of the Emerald Buddha
whick still elegantly pose as (andmarks of the Rattanakosin era. The sparkliing shine of the
;?Iden chedi in sunlight, the reflections of the ceramic tiles decorated on stupas and
tkedis in addition to the organized layout of various structures are much easier for the
eyes of contemporary folks. but current attempt to visualize Sukhothai through ancient ruins
would rarely be complete due to time that has long elapsed. it's not uncommon for artists to
look af them with sorrowfut, melancholy, dishearten feelings, or even nostalgia for the fate
of works of art that once reached its highest form,

s fong?fri's works in the “sukhothai* series are the results of his imagination that goes
fac.-s fn time to the prosperity of the Sukhothai kingdom. e steps aside the hardship and
fate of the art and architecture. Instead, he brings us to the beginning of the kingdom that
was wfce Prosperous. pongsivi can not depict what really happened 500 years ago. dut with
pire imagination, he used ancient remafns as a starting point for a Journey to beaufiful

1o

<
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feelings through dreams and imagination. It's the wonders that only those who create art
can fruly express.

#lthough pongsiri's artwork reflects the elegance of the past; the artist doesn't reflect
only the beauty. He brilliantly conceals the feelings of faith and nostaigia for the
prosperous past through the use of stronger and more intense colors than his previous
serfes.

pongsiri is a young artist who has gained a tremendous amount of experience. Having
won numerous national art awards has provided a solid foundation for him to steadily go
forward. put the important characteristics that lead him to this point and will take him fo a
bright future are his perseverance and dedication to his art. pongsiri is a young artist who
doesn’t stay still and constantly builds on his success. He (s humble and polite. He has faith
in the artwork he is creating. All these virtues make him a strong artist who thrives in the
art world.

The audience should peruse individual components in his works that are conveyed by
the process of silkscreen printing. They started from small units of simple symbols in various
shapes that seem meaningless such as geometric shapes of circles, triangles, squares, and
flower forms. but his artistic creations have gradually built up to admiration from his
dedication and djligence. He printed these symbols over and over repeatedly with perhaps

dE:@ U'ﬂdﬁ Qﬂn a million of these tiny little units. With his sheer persever-
ance, they became works that fill with atmospheres and images of foy, elegance, and faith.
They reflect his devotion which in turn indicates his feeling toward the past that is far
more splendid than any language could explain except the language of visual perception.

perhaps, pongsiri Kiddee's formaf of artwork could be viewed as a small speck amongst
the vast (andscape of the art world. but a small idea, an expression in a limited angle, and
a passionate perseverance have eventually fransformed his artwork into admiration as the
world renowned poet ‘Rabindranath Tagore’ once said,

“4ls0, our comprehension of beauty gradually extends its boundary. Truth exists
everywhere , 50 all things can give us wisdom as well. beauty is also something that
embeds itself everywhere. Therefore, all things can create admiration in humans. *

Pongsiri Kiddee's works have proved that starting from something small, if executed
with wisdom, would lead fo beauty and, eventually, to admiration.

English Translation by Wilas N. and Surapon b.
* Translated from Thai version, Not original English wordings by RTagore
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The Wonders of Colors and Beauty )

Pongsiri Kiddee
English translation by Wilas.N. and Surapon b.

The bright vivid colors originating from the natural environment mixed with artistic Thai
architecture that illustrates the warmth of eastern culture, and delicate Thai tradition are
the onset of Inspiration that drove me to create works of art by the buildup of numerous
tinylittle dots applied repeatedly to form an overall image. Starting from various geometric
shapes such as squares, circles, and efc., images of warmth, foyfulness, and prosperity were
meticulously and gradually formed. The outcome is the wonders of colors that form and mix
fogeﬁzer to create an image, a story, and a mood. it's the colors that compliment each other
perfectly. The wonders of beauty are the wonders of antiquity and deterioration of ancient
remains from time past. It (s the wonders of conceptual beauty. My view toward deteriorating
architecture is that it still holds value and beaufy albeit its imperfection..the beauty which
is completely opposite to today's materialistic world. “The Wonders of Colors and beauty”
are therefore impressions of the beauty, the magnificence of Thai architecture, the ancient
remains that are timeless, and the value above any criteria set by the materialistic world.
#ll these are the essence of what | brought to create my artwork in order to express the

ﬁl_’fﬁ_‘]’ﬂ dealyi,ﬂfﬂgnfefy, and the inner peace of other people

and myself.
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