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Hope Is Faith Rama |X Art Museum Foundation

genera:.—o:llssializ:erb:::,‘nﬂ::::Tand dms. Yer, :here. Is one thing that remains. That one thing is faith. Faith from one
SR gl’éa'ness i S; :assed on to chidren, ta grandchildren and to great grandchildren. It is a passing of
s i ist principles that lead fa doing good, the practice of Oharma, the study and search
of the truth, which leads ta the understanding of Dharma, thus rue happiness.
Ro dkbngi\:a:::j;j:j:szlzng:; ;i;”:';:f I';ané iaren.ls received this teaching from his grandparents and parents. The
e e e e T i ards Buddhism, photographs of ecclesiastical things, architecture, doors, glossy
Expenence, memories and the be auty of aﬂfngec‘ S5 8 way 1o worship and give respect. These images showcase first—hand
They lead U 10 his adulirood, 1o wher, 1 Iwigthar heve been absarbed and settied wih the passage of time.
abstract thoughts that haye Ier;r a hand i_ ecomes the head of his family. The various images during his youth reveal
Temple murais, gates, iranquilty and cool ek profelsg.mn which is that of a painter of concrete forms and subject matter
dispiay of professionalism, a magical "anr“;ess-:. are arficulated with each brushsiroke, coming together to produce an exquisite
SN acute awareness of the ruth that cc.s ormation captured within Chatchawan Rodklongtan's palnting, which communicates
W5 J mes forth from an indvidual who Is in tune with Dharma.
M Ifo images that infegrate Buddhist doctrines. In his paintings, the gald color
he light that breaks through the daors of the gates that stand ajar, represent
faith and diigence whereby the gateway is Chatchawan, an individual who (s

rooted in philosophy. With this Kin
. ainting, th oth ho are seeking
ke to knaw the significance of ffe. P g, he shares with others wi

Is able to conve I
. y idealis
expresses faith, Darkness e, Ignorance, while

th
e light of knowledge. The Painting conveys

familar with the feachings of Buddhism, d
Ohama and would i L

Alongkorn Lauwatthand

Aside from nude paintings, the artwarks that | admire are traditional Thai paintings. About & ta 3 years ago, | had
the chance to see Chatchawan Rodklongton's warks, which were impressively detalled and captivating. The exguisite golden
door sparkled, contrasting the pitch-black background, making such a staterment, | stood looking at it for quite some 1ime, as
if that door had opened and drew me in, infroducing me ta Chatchawan. From that moment, I've been following his work and
would lke to express my admiration for his artwaork, to others. Thus, I've invited Chatchawan to hold a solo exhibition under the
name, "Principles of Buddhism and Oharma: Principles of Happiness. | believe thar after viewing his work, each person wil be

able to take away principles that will lead 1o true happiness

Jaturong Kengwinir
Executive Oirector Number LGallery




eration, if everyone was happy, how light and happy would society be?

ey e i Aaw of daiy life into consd
aking he noma! low of daily lite - N
L2 b And what exactly Is true happiness? This has been the initial

I~ ks o
No matter who it is, every one would lke ha
1

: N T 1o this colection as well. It briefly touches upon the drection of
concept of my wark or mare Inan 1

S

years now, and applie
my peyche, finding inspiration from faith. It is a composition

my pereonal lfe, my experiences, what ['ve seen and know o Inar of

kha Bucha Day. This for one is a path that someone

comes irom v

of 1he principles of Dharma and Buddhism, which c

their own

or not they are ready ta open the door on

directs LS 1o, bur it depends on the individual, w

Thouahts during various stages of the project prior fo becoming this collection include
Thoughts during s stag |

monies that have led to an

1. inspiration comes from faith in Buddhism, from participating in aims giving

s of Buddhisam

understanding concerning ihe phiosophy and fundam
2 Concepts and stories from the Vien Tien ceremony, on the night of Visakha Bucha Day, an important, Buddhist
Thai traditions, Buddhist ways and teachings thar provide advice on how g live life. It is the

hai t

irit leading 1o peace and contentment of the spirt. It 15 & factar that resolves all

d these principles is the way in which one finds the true self in this life and internalizesit

3
irs significance is hidden s and counterparts of the painting, similar fo a Buddhistr puzzle
L. The desired results, the emotions conveyed pertaining to faith and the expressions of joy and happiness
S Creativity is that of using Thai paintings of the past as examples, developing the dimensions of the paintings in

order to create contemporanness whilst maintaining Thal atfribures, I combines personal imaginations that reflect

upon the thought process, subject matter and feelings with regards to expanding its definition and reducing i

The Principles of the Buddhs, of Dharma and Happiness collection is exhibired in two unified formats, of which include
1 Buddhist principles — expresses the way of the enlightened individual who is the source of Inspiration and serves
S an example to observe and follow. The story Is told in @ biographical manner, through contemporary images

that integrate both 20 and 30 characteristics, bridging the past and present

2 The principles of Dhama have been selected and abridged from one section of the Buddhist scripts. All things
that arise wil die, that is normal. When true knowledge is born, the spirit reaches a state of happiness [desireless
state]. i's an amost abstract symbol, but upon closer scrutiny, one can cal it an idealet's approach or conternporary,
Thai, or perhaps one can even go so far as to not label it anything. Rather, it may simply be emol'uoﬁ‘i
of understanding of a painting that is caled Buddhist FPrinciples, and that its expressions are conveyed through
peacelul forms, ight and details, of which are all wrapped with Buddhist elements

3. The Principles of Happiness summarize the resulis of this entire collection that begins with faith. One can call it

the path to happiness and tranquiity. It is an expression of the two qualiies that is the origin of the principles of
happiness. d

Ther , -
. E'hare many paths to happiness, just as there are to suffering. It all depends on the individual's maturity, and what he or

she chao i i i ]
== 10 LUse o resolve the suffering. However, frue happiness is continuous, The principles of Buddhism and Oharma

have led to my di I i
. y discovery of a state of happiness that is not seeking, In other wards, the gravitation towards suffering does
not exist because the desire for happiness is suffering

Therefore, trrue happines: i : Iri
; ' S Is simple. It can be felt through one's spiril
There is no need t i i AF
0 own that happness, Happiness and suffering have always been paired together, since the creation of

fo meet. When we are born, they enter our lives. Thus our only duty
i I Io Iy to own them. If we own one, we must awn the other as well
o do is to i . -

© Ive simply, and at the same fime, must live harmoniously with fhe two. We are not 1o
this world, with happiness and suffering

iving things. These two opposing aspecrs wil never fall
IS iC observe them and acknowledge them. We are not
Therefore, all we have

disturb them. We can lve peacefuly in

Chatchawan Rodkiongton
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Buddhist Principles [Birth)

"Birth is considered a congratulatory event, s

5 that both birth and death are <

Haowever, he reality of it,

born ta die? If that is so, then why are we born? We are bom 1o know, and once we know

first principle from the Buddhist Principles

pecause with birth, there




“ngessy L"  Oharma Destination L
185 x 90 cm. Acrylic on Carnvas

'FEsssu 37 Dharma Oestination 3
200 x 100 em. Acrylic on Canvas




"ASSSSU 17 Dharma Destination. 1
I
200« 100 cm, Acrylic on Canvas

‘Musssu L The Way of Oharma b
90 x SO cm. Acrylic an Canvas
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musssy 1" The Way of BDharma 1

L2 x 90 cm. Acrylic an Canvas
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‘Agiessu 1L" Dharma Destination 1L

80 x 100 em. Acryicfqrefmas| X Art Mud

“AEisssu 10" Dharma Destination 10
70 x 1LS cm. Acrylic on Canvas

: “A@sssy 13" Dharma Destination 13 |
| 60 % 1uLS cm. Acnylic on Canvas




