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Still life 1974
Oil on canvas 100 x 120 cm.
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"The Old Library" 1977
Oil on canvas 110 x 120 cm.




Chiang Mai 1984
Watercolour 56 x 76 cm.

Watercolour 56 x 76 cm.
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"From Past...to Present

Sannarong Singhaseni

Progressive work and idea

This is my very first exhibition of my art
career which spanned over twenty years, it
contains my art work of sixty pieces which
include watercolour, oil and monoprints,
The idea of this exhibition is to expose my art
works to the public in order to let people

study my ways and methods in art creation
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which undoubtedly will benifit students and
people int his respect.

My first art idea was on the reaction of
colour subject, I studied and intensively
worked from 1975-77 during the study of my
Bachelor degree. Work contents came from
stories, still-life form and landscape which
related to bright colour. Pair of true contrast
bright colours were used to counter act each
other which formed pictures and created
stories inaccordance to my wish.

I could still maintain the bright colour
idea even during the period of my Master
degree study, but at the same time have
given an importance to brushstrokes, by
allowing brushstrokes to form pictures, but
reduced perspective details and let the
bright colour and the brush work together.
From 1983-85 I experimented my technique

on watercolour, oil and silk-screen which
yielded a reasonable result, Oil colour tech-
nique helped to speed up the work, sharp
brush stroke gave an instant feeling. Work
technique during this period was to diverse
from oil to watercolour.

I painted northern landscape continu-
ously until I reached a saturated point, and
then began to look for near sight landscapes.
Work theme began to change from wide
angle dimension to narrow dimension, re-
ducing the whole picture of mduntain, rice
field and focussing it to tree or flower which
the bright colour will give a feeling accord-
ing to environmental and seasonal.

From 1991-93 my work idea began to
change once more, I only concentrated on
the colour of tree and flower which the
brush strokes will do the work, it neither had
beginning nor ending.

1 worked with the love of nature feel-
ing impressed with seasonal colours and
transferred that feeling without relating sto-
ries. For this, will allow spectators to use
imagination in accordance to the atmos-
phere and seasonal colours.

For my recent work, I use technique of
watercolour, oil,.acrylic and monoprint as a
media, Whatever technique 1 employ I do
still preserve the idea of "The Harmonious
Relationship between Bright Colour
and Brushwork" which [ duly discovered
during the late period of my Master degree
study and I do still proceed this idea up until
this present.



Works of A§

"Blue Bridge and Yellow Building" 1983 "Lad Krabang 1984
Oil on canvas 110 x 120 cm. Watercolour 56 x 76 cm.
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“City" 1983 "Lad Krabang" 1984
Qil on canvas 110 x 120 cm. Watercolour 56 x 76 cm.



"Last Summer" 1991 "Orchid" 1988
‘Watercolour 56 x 76 cm. Watercolour on Plywood 120 x 150 cm.

"Golden Field" 1993
Watercolour 56 x 76 cm.

"Cassia" 1993
Watercolour on paper 56 x 76 cm.



Pink in the Forest 1991

Oil on canvas 100 x 120 cm.

"Teak Forest" 1993

Watercolour 56 x 76 cm.

"Yellow in Summer" 1992

Acrylic on canvas 150 x 200 c.

Summer 1993

Watercolour on paper 56 x 76 ¢m.
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Yellow in July II 1993
Oil on canvas 100 x 120 cm.
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"Rainy" 1993
Oil on canvas 110 x 150 cm.

"Summer" 1993
Oil on canvas 110 x 150 cm.



SANNARONG SINGHASENI
Born : January 22, 1951. Bangkok.
Education : B.F.A. in Painting (Hons.)
: M.F.A in Painting, Faculty of
Painting Sculpture and Graphic
Arts, Silpakorn University.
: Cert. Handicrafts and Folkerafts
Art Centre, Bali, Indonisia.
Present : ArtInstructorat College of Fine Arts
: Guest Instructor at King Mongkut's
Institute of Technology,
Lad Krabang, Bangkok.
Address : 37/45 Suksan Nives, Lad Praow
101, Lad Praow Rd. Bangkapi,

Selected Art E: itions
1969 : Art Exhibition by the Student of
College of Fine Arts
1973-75 : Art Exhibition by the student of
Faculty of Painting Sculpture and
Graphic Arts, Silpakorn University
Bangkok, Chiang-Mai.
1975-1984 : Annual Art Exhibition at Bhirasri
Institute of Modern Art Bangkok.
1978 : 27th National Art Exhibition
1983-1993 : Contemporary Watercolour Art
Exhibition by The White Group.
Bangkok.
: Bua Luang Art Exhibition
: Contemporary Art Competition by
Thai Farmers Bank
1985 : 4th ASEAN Exhibition of Painting
and Photography, Asean Countries.

1987 : Contemporary Graphic Art

Exhibition Hydenberg, Bornn,
and Bangkok.

1990 : Handicrafts and Folkcrafts Art
Exhibition at Art Centre, Bali,
Indonesia.

The White Group.

1982-1993 : Contemporary Watercolour Art
Exhibition, Bangkok.

Asian Watercolour Confederation

1988 : At Austratian High Commission,

Kuala Lumpur.

1989 : At Thailand Cultural Centre
Bangkok.
1990 : At Exhibition Hall, City Hall,

YamrariXArt Museum, Founidation,, ..

1992 : At Taipei Fine Arts Museum,
Taiwan

1993 : At Neka Museum Bali Indonesia

Scholarships

1972-1976 : Student Scholarship from
Thai Farmers Bank
1980 : "The Ship for Southeast Asian
Youth Programme 1980"
Asean Countries and Japan
1985 : ‘Thesis Scholarship for M.F.A.
Degree, Silpakorn University
1990 : SPAFA "Handicrafts and Folkerafts"

Art Centre, Bali, Indonesia.

Thesis
1976 : "Reaction of Colours"
1986 : "The Harmonious Relationship

Between Bright Colours and

Brushworks".
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"Autumn" 1993
Oil on canvas 110 x 150 cm.
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