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The term “Social Grace” happens to be the most appropriate translation from
the Thai word: “Gala-Taesa” which literally means “Time and Place” but in an
everyday context- it implies social etiquette.

I am particularly interested in “Gala-Taesa” because it is an issue that
reflects society and it’s cultural values -In fact...Social grace is a performing
art in itself.

Social Grace is an exhibition that fuses the traditional art values along with
today’s public appetite. Six young artists (aged under thirty years old) were
chosen on the basis of their personal backgrounds, with an emphasis on their
visual languages which includes painting, sculpture, printmaking and inter-
media specialist areas. My aim is to visually interlock the works and the
individual ideas together under the umbrella of “Gala-Taesa” (Social Grace).

I began the project with brainstorming sessions to debate the artist’ eclectic
interpretations of the title- “Gala-Taesa” (Social Grace).

lusi rprising, as we seemed to agree on the simple fact that
Rama lx Art MUSE”@@%@%!@%w@ comes from our homes, which covers the domes-

tic time/space as well as the personal and family values. As a result, our
working process for this exhibition has been semi-collaborative and site-
specific.

This may explain why the overall exhibition layout resembles a fantasy home
Space.

As I am also a younger generation of Thai citizens with a hybrid cultural
background, (that seems to be the norm in Bangkok). I am curious as to how
we are going to evaluate our present cultural identity whilst looking back
from the future. What does it mean to be Thai? As this happens to be a
complicated issue about society and the struggle to survival in the not so
friendly global situation that is affecting us all, in one way or another.
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Your time is not my time*

Two years ago when | was doing my curatorial research in Tokyo,
| had interviewed a curator at Museum of Contemporary Art,

( MissYoko Hayashi) about the current trend of artistic practice in
Japan. Works by young Japanese artists were quite private,
individual and obscure. We discussed how the younger
generation of artists, are perceived in today's world, and why they
expressed themselves in such manners. A manner of their own
generation, which embodies a secret code that is shared among
themselves. It is something that does not allow other non-

members, who lack the same experiences to understand and
communicate with them.

Young artists of today-belong to a generation that was
domesticated by the screened and digital gadgets. They think
and act differently. Techno music, science-fiction seemed to be a

universal language. And the expressions in their art works, music,
film, and photography are full of....

Broken narratives,
Collage of memory,
Hybrid of high/ low culture,
Nostalgia

Blur images.

A millenium re-mixes.

What inspires and influences them are the popular and familiar
things. Issue-oriented, political and social injustice seems to be

R ——

quite irrelevant in their lifestyle. But indiviQuaIity. self portrait ;xtr;d

the ordinary moment of everyday life are issues most freayeis :ot
tackled by young artists. Site specific is in, but_hme specific v
yet "In". The works may not seem as provocative as the pre

generation of artists, but there is still somethir&%@t&!ﬁxlﬁn MUSEUITI

about. Since their time is not the same pericd ‘ o
grand fathers' generation, whom had so many issues to

their opinion, about the society, and social prejudice. These young

artists were born in a ready-made society, which.had alreigé/es
been paved by the previous generation. In today's art pra :

ive i read
one can always point-out that, all these creative ideas has al Yy

iqi re!
been created. So what? Nothing can be totally original any mo

i win or
So they are willing to risk the fifty-percent chances to either

loose, in terms of committing themselves with ilhe‘ir‘creauw:jy.hgw
depend on how the audience perceives the artist's idea an tin
the artist utilizes found object, found material, found concep i
order to re-construct them in a new context. As a ljesult. the nd
forms seemed to be distorted and twisted around in a subdué
way, as if they are inviting us to look in different ways.

tch up
Your time is different. And we know that. But how can we ca

; ]
with your time? It depends on our own interpretation, and W?é ’
an audience, have to bring our perspective and eXpeflef‘C‘i

view and try to make sense of what constitutes each ODJeCtCI) -
concepts or the piece itself. The guessing game happens
significant part of contemporary culture.
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Beauty is a mess, Just like life, G6
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