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Painting of Harvest Time : Wing of Dream Over a Field 2538 fisunAnsniann dadsznaada 3 Tdau Apidun1sesaninifvsitsci® 1993, 1994 and 1995. The gold medal awards are the proud record of
aﬂuummwﬁiﬁmaﬁmnig’gﬁﬁmdmﬁn’mqﬁ wneubeNiUin Wity dwnsa his fame. It has been known and recognized by all that Pornchai is
Ysraugluuuuasmatiadinisoesdnnasulnaysziv WENNANNEUAUNMIREe  able to blend form and traditional painting techniques of Thai style
a136 loTomsu  Toudimasiuzesdndnunl unsuessdTismasAsU-nsInaull  painting in a fascinating way by his creativity. This results in the

TR ok FoauinuRs ist's work of a certain period of his development contai - 5 gy : y o
permAaUslunARs g R TmasAcTuAuTARUITIL naﬁﬁvumammmm. /{m artls'ts‘w p [Shot p _ a-ns ﬂ‘umumwmsq'h inique identity in an aesthetic presentation of art-action in cectect
samuls Mt inmaandn fuduls spnuazidsuamElY Ay the unity of his life, flesh and breath. In what direction his art is moving composition

or how it will bloom and gracefully unfold its petals lie in the power of
his “wing of dream” to take it high and as far above the realm of art.
One decade has transpired since 1993 when the name of Pornchai

witmArTe naeend 2536 Wususn wiss Tewn lifumsnanieiy  Chaima became distinguished as an avant-garde of Thai art. His

foatnslaawsiu TugmsAsDuminiainaminmesnguiaysing AwAmsnTsinowuy painting on the theme of Thai tradition won the first prize of Bualuang
ar Awards organized by the Bangkok Bank for three years consecutively:
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anmwaa'ruamn'rsmhwummem'muﬂmu @szMIm Fovmnfnudnig @ 3 Consecutive years of winning first prize.
: \ # o) . b, wiwdlugsdn windisadwassdonoduoyn o slurniadusiuinamile In addition, Pornchai's gorgeous mural paintings at the Ubosoth of
b s d A ; . : \ = Y ~ 2 o a
3 p 3 g 3 by R : y ; | / 1 NONUITUITITNIAYWHIIN tm:unammmaua:Lﬁm mausouluduiitia 99 Wat Hawmonthiantham of Wat Buppharam and the Ubosoth of Wat Doi
- I R | da v Moa A . . e
% windustmitiua AduwnsRauiiududunsiuindwagUuuy uazamlssyiu  Saket, Santitham Muang Nuae, reflect his determination and persever-

Tav‘nn‘m‘iniiuTUi'lmqnﬂmaﬁﬂﬂﬁuaqﬁmmmumﬁ’u ance to dedicate the pieces as his religious token to pay homage to
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cutting the lines with paint before applying a thin paint to make the
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During his study at Silapakon University, Pomchai was fascinated nMsIRTNAWEInuuAuMZesAaty. Mvilous g Pomchai's work during this period has continually progress
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practiced, Instead, he uses a single color of red which creates a light
and bright color with brown in some areas. In this way, all lines create
a continuing effect. pleasantly differently from the works of his contem-
poraries.

Nevertheless, his works always contain the influence, content,
line, shape, composition and dimension unique to the Thai painting
tradition, regardless of his interest in it or his personal feelings and
perspective.

Harvest Time

Pornchai worked on this set of paintings from October 1993-
March 1994. The set vividly depicts the life and moods of human
beings and animals. They seem alive and breathing. The lines and
shapes are created in quick continuing strokes, rendering a bright as

well as soft effect and the lines have shade and shadowgé:lems Jvi
a4 Art Museum

Various manners of the farmers convey an energetic
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happy feelings in whatever activities the people are engaged in, for
example cooperative harvesting of the rice, taking a lunch break.
enjoying the cooking as well as resting and relaxing. . -
The artist's use of space depicts his free emotion, sornetlmes
amusing, sometimes cleverly humorous. The continuity _of lines en-
hances the charm and wild beauty of things around. The pile of. mature
rice sheaves looks massive, creating a mystic power of bountifulness.
The free flow of brush strokes gives a sparkling and glittering effect on

the paddy surface as well as movement and commotion when the
farmers are shouting at one another while enthusiastically gathering the
harvest. The sound of humans intersperses with the birds chirping, the
dogs barking amidst the soft wind, which invites anyone who wants to
fly a kite.

Parnchai applied gold colored acrylic as the first layer of each
picture. Then he painted endless rows of paddy stubble as if he were
narrating a poetic story of the life of the local people with the implica-
tion that this is the origin of an abundant harvest that will nourish all
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the lives on earth.
The technique of applying gold color as the background creates a

subtle gilded effect enhancing the shapes and lives of other brightly
soft colors. One can feel the humid heat of the charming golden field
with some tiny pieces of rice straw picked up by the wind mixing with
the fragrance of mature grain.

Pornchai is able to depict the atmosphere and details of each
passing hour of the season. The local feeling is there along with the
aesthetic impression he communicates to the viewers. The young
artist's imagination is flying of the wing of freedom, completely liberated
from the rigid form of Thai artistic tradition. One is carried away by the
well familiar pastoral scene that has become transformed by Pornchia’s
identity with it resulting in a beautiful, cheerful work of art.

The “Harvest Season” set of paintings describes the contented
life of farmers who have achieved their hoped for goal of their product,
the rich, golden, ripe grain of their hard work, after toiling with plowing.
seed sowing, planting the seedlings until harvest. This is the complete

process they have been expectantly waiting for, the nourﬂﬂmﬂei}x A rt M useum FD g d at i on

lives, their breath.

Therefore, these pieces are not just a reflection of rural life, or art
works that are willed with the artist's artistic intellectual power, but they
are a metaphor of all life on earth whose goal is abundant happiness
obtainable in each society through simplicity and purity.

At last the season ends, leaving only the gray stubble in endless
rows amidst the vast, lonely paddy fields. The farmers are closing the
scene of their lives, leaving behind the merry dream and hope of the
rural way of life that keeps returning in a cycle. However, Pornchai
Chaima is able to capture the moments of each aesthetic scene in his
fascinating work where he has accomplished an individually innovative
development.

Sriwanna Saokong
FEBRUARY 2004
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