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ARTIST'S STATEMNENT

The representation of the human face in art is one of my most favourite creative subjects.
| have been confinually working on this theme and implementing it info many pieces of art
work. The works are like a record of my friends, acquaintances, family, and relatives, depending
on the occasion.

When recalling of my acquaintances, their faces immediately come to me. Then, |
gradually recall their behavior and their life stories. Their faces are filled with expressions that
convey a variety of feelings from happiness, fun, calmness, fo sadness. | can see them in many
postures and with the many faces they have made. All in all, we can read their mind from the
expression on their face.

Some people are able to conceal their feelings inside even though they are in grief. This
is because they know how to suppress their emotions. Even their face can be made to show
no real feelings. The reason why some people do not express their true feelings is that they are
not cerfain about the situation and circumstances and feel insecure. They do not trust the
environment and people so it is safer to conceal their real feelings. But as soon as they can feel
the presence of a sense of frustfulness and sincerity, their true feelings will be immediately shown
on their face.

On the other hand, faces can be made and disguised to enfice and lie o people. A

face may say one thing but the real feeling inside is the opposite. In this case, the expression
Rama IX Art Museum Foundation

on a person’s face can also be a lie.

| have depicted human faces since | became an art student. | starfed practicing
drawing human figures from a model sculpture of a stranger. | did not know him but | fried to
make him alive even though he was just a plaster model. Later | drew a real man. | could see
his wrinkles that show his passage of fime and hard life. The faces of models were stern and stiff.
They did not express their real feelings because they were hired to be models. On the contrary,
having a direct confact with real people in my life, talking fo them, sharing stories with them,
| find their faces different from those of models. Their faces are full of life and emotions and they
are the faces that | am interested in. Sometimes | record my feelings fowards those faces in my
mind. | also sketched the faces if | had time and recreate them later on.

This exhibition shows the faces from my recollections, memories and old skefches. | feel
that some faces today have changed from the ones that | have seen and impressed. This is a
matter of time. But | still remember and miss those faces even now. However, the last three
collections that | make in 2000 and 2001 are special because they are depictions of life in the
new millennium. So | collect and called them "Faces in the New Millennium” as they belong fo
this period.

| use many different techniques in the depiction of all faces depending on story and the
purpose in my mind. | painted on canvas. wood board. aluminum sheets and assemble with
ofher materials.

This collection of faces in 2000-2001 is a creative work that consists of many stories. They
originate from my personal records in different times  Each period signifies each of my state of
thoughts | hope these faces can represent my thoughts and reacfions foward these different
periods

Vichoke Mukdamanee
March 2001
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AN INTERVIEW WITH
VICHOKE MUKDAMANEE
BY MONTHIEN BOONMA

Monthien:

As one of the initiators of "The White Group”, please describe this
artists group.

Vichoke:

The White Group is one of my inspiration to make art. | won't
convince pecple that this White Group is a good group but | want
to convince them that the White Group is @ milestone for many
arfists to work in arts and it brings about new creative art work. Let
me give you some examples. i makes Supachai work. It makes
Sannarong work. It draws artists to make art work in order to exhibit
it to the public. It is the same for me. | used this group as a means
to present my works of art to the public. This is because in our Thai
society there is not much opportunity for individual artists to show
the art exhibition in official art galleries. Besides. there is not much
opportunity for art competition for the artists.

Monthien:

What happened before that?

Vichoke:
Before that most artists and their works were dire

ct critgpa
of art exhibitions and art competitions organized ﬁ%ﬁfﬁ%&ﬁﬂ MUSEUm

and private sectors. So the creativity was |i
styles of certain competitions. Artists of the White Group met and
discussed about this situation as well as problems in the art circle in
Thailand and conditions and limitations of ~ working in art. Our
resolution was that we would fry to set a new direction of art
fogether. | think that after | have Parficipated in the White Group's
arfistic acfivities to push a new concept of making art, | have a lot
more confidence in my art direction and my adventure into the art
world.  Like many artists, | was brought up in a provincial environ-
ment in which love of g master and faith in seniority is strong.
Howeyer in the modemn world, we have to be exposed
new ideas that tell us that we have to do for the better
more perfect | believe that my experience in the White Gr
given to me courage to move forward to reach my aims
many of my arfist friends, Holding my personal
concepts with members of the White Group. | b
not only develop our own Creative art but also

promote and push confemporary art into
society

mited to themes and

to many
and the
oup has
and fo
ideals and sharing
elieve that we can
develop, recrganize
he forefront of the

Monthien:

Is there o system about how fhe direction of the White Group s
determined? And who determines that?

Vichoke:

'he direction 15 based on the Judgment of

arists who pursue the
course of art from the Deginn "

Ing | feel that they are different from
, ho have broader horizons more inde
bendence and may not find 1t necassary to stay together in a
JOUR of 1o seek for this kind of unification Byt s
e modest we do not

fhose of ofther professionals W

In the art circle we
want to speak or behaye against the norm
i we maintan

tsociety My opinion 1€ that -
v [Slla]] S tha our own direction as
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artists and the society give us more opportunity to be on our own,
that will be fine.

Monthien:
May | ask you about your awarded art works that you painted on

fiber - what concept lies on that fiber, where do the shapes, forms
and texture come from?

Vichoke:

Well, it derives from the environment. Suppose you have an idea
that a good painting should be composed of this or that form but
when you encounter the facts and fruth in society, you find out that
it is not what you have in your mind at all. Trees, leaves, people are
distforfed and | pick them up fo be a theme of my work.

Monthien:
What is your view?

Vichoke:

Quite negative, | may view society and environment in a negative
way.

Monthien:

Your depiction of that “form” aims to remind people of nature or
what?

Vichoke:
This is to remind them of people and feelings toward people.

Monthien:

I nofice that when you set a composition of work, you usually put

leaves on your forms and then you spray paint on them to get the
outline.

Vichoke:
I love playing with forms. My image must come from natural forms,
it is not an imaginative form in the air.

Monthien:
How do those leaves affect your form?

Vichoke:

They are like friends. The form is alone but now it has got trees as
friends.

Monthien:
Could you describe your turning point from two-dimensional works
into installation works using plastic, rubber and tying materials.

Vichoke:

It comes from my experiments between art and environment. | think
about man, and man living in a changing environment

Monthien:

After your one-and-a-half year period of “Teacher Training Progamme’
in Japan, you brought a new material into your work, a polishec
and shiny surface material. What was your inspiration?

Vichoke:

It was the environment in general

Monthien:
You are interested in shape and form Why is that?

Vichoke:

Forms are like friends. They are not a kind of real people They are
made-up forms that | give lives and feelings They are man-like
plants, man-like machines | personify these objects But those forms
are not exactly the forms that are common to us

Monthien:
Circles seem o have played a very important role in your art
for quite a while What 1s your attitude and meaning

WOrk
O cicles Why,

do you begin with a circle when you create an art work”

A TR B e A e A GO T LR s g
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Vichoke:

Faces are more or less circles to me. During that time | was involved

with this form and | created a lot of works by using it. That's why
people were wondering why.

Monthien:

Since you began your experiment in using plastic, canvas and ropes
up to the present time, you always have used punch pliers to make
eyelets. Is there any special bond to that tool?

Vichoke:

I have no attachment to any kind of tool, They are used to create
movement in my form. That is why they were used by me. | created
a form into life and the next step was to make it move. In my leaf
collection, | sprayed paint on a formica board. | scratched and cut
fo make a special texture. Now | punch info the material fo make
holes. | do so because it is metal. For metal, scratching is nof
enough, Metal is stronger so it needs punching. So | punch. If i
were wood, it would need pounding, chopping or whatever to let
the air in. That is the way | think. Artists will deal with materials in
their own way to make them q part of their work. It may be right
or wrong. But it is worth trying. For example, if | have fo deal with
@ banana leaf which is thin and fragile, | can't punch into it. | may
fp or tear in order to make it inhale. But if
flower which comes in g straight form,
For metal, | find the

it is a lotus leaf or lotus

| have to try another way.
bunching technique to make eyelets on the

surface the best solution because they are permanent and cannot

be rubbed off. In this way | feel that this form is a part of my spirif

and it is how | find the way for my form to breathe.

Monthien:

So what you want to do s change materials into life.
Vichoke:
Yes, but whose life it

ut who 5 going o be Ike? Thot iRAMRGChX¥WA Museum Foundation
make it into life, to be like us or 1o be like other life. The kind of life
depends on the way it is made into life. It depends on the principle

of the work. It will always have fife, | fhing i is universal. When | put
it on a piece of Paper, | have to decide whether it can live with
me and how. The second question about "how” to live together is
not my business. | won't determine how it should be. | want 10

make it in my own way but | il need fime to figure out further on.
Monthien:

©s it determine your subject? Are

‘ eqc are ‘Q' by USE g our ow
d o] e Ng a Oble
, | | 0] ObOU e I

Vichoke:

lrj dealing lwiTh my matericls, | cannot 5ay specifically which comes
first. techniques or subjects. Sometimes the technique comes first
somefimes the subject comes first and i ’

sometime T
e 5. they are sponta

Monthien:

How is the title significant to your work?
Vichoke:

Title” tells about the sub
Zur?(]efffmd want to keep it in our mind. But oy mind is thinking
dbout fhings that we do not Clearly understang When we think
about “life” we want 1o make this idea com i

€ 1o life Somet e
: , " imes w

\,CLW about object Sometimes we think about “environment

\ 1 th )

en . ere is an ideq COmINg into ayr mind. we wil take it as a
subject of the work ‘ the

It is difficult to
| - - Say which m he
idea or Image but we n o Y comes first

have both

wWanulubnsSAMS

Work of art in the exhibition
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oil acrylic spray spot color
82 « 60 cm 2000

and soil on aluminum
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