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This is the first solo exhibition we displ. Tadu and whar an exhibi-

We are very fortunate to be able to show the works of Kamin
Lertchaiprasert. All in all, 366 pieces which he created one a day con-
tinuously over a period of a whole year. The results of which are inspir-
ing.

[ would like to thank the artist and Uthit Atimana who has chronologi
cally taken us through Kamin's career and arristic development in his
essay with such an insight.

Thank you to Luckana and the staff whose continuous effort has

made Tadu possible.
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Beyond Beliefs

I believe
I believe
I believe

I believe

[ believe
I believe

I believe

[ believe

I believe

I belieye

[ bel ieve

in Buddhism.
that everything is empry,
that emptiness is the ori
energy, matter and life,

thar [j 1
tlife has two essentia] components : body and mind.

that the mind direces and controls the work of the body.
that the body i constantly changing.
that the original

unchanging.
thar in all ages and
understand nature,
know|cdgc

gin of nature, the universe,

state of mind was empty and

periods mankind through efforts ro
created the various branc}

Tioi 2

such as re 1glon phi (‘JYUphV science, art and
S0 on. l
that every

thing is inter-relared,
that an y

i undr:j:[l:j:z:{n;iirf nfthc nature of our minds enables
‘ ature, outside ourselve
that art is ope path th o und
truth or our gy nar
that the process of er
OUr own nature jusg 5 the proc,
dhammg meditation does
tI\nt the true worth of arg '
utility bur iy jgs spiritual valye
that if we understand :

working of gy mind
source

at will lead us to understand the
ure.

caung art, enables us ro understand

ess of practicing Buddhist

tesides nor in jrs beaury or

the original state of mind
¢ we will underst
of happiness and suffe
¢ world will he

and the

: and the primary
ring and we will be g¢ [;uacc,
At peace when minds

that ¢h,

are peaceful.

Kamin .’.fm.'fazripmwl
August 1, 1994
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Normal & Nature

The body of every living thing exists and then
ing. If we get stuck in a ruc chip|
drawn into the condition of sy

disappears, always chang-
king our body belongs to us, we will be
ffering. Dharma teaches impermanence

gave us s the nature law. [ am a
person who has faith in ¢he Dharma preaching of the Lord Buddha and
Y 0 apply this knowl,

edge to my everyday life ... including my arristic
Creativiry,

Lam of the beljef that th annel thar allows
me to realise the ultima

f. Once we have seen this
ultimate tryeh iscover the truh outside, in a
Process similar ro meditarion,

In this ser of work,
deal with sy subj
anxiety, fear, greed,

the contenr deals with

my daily experiences, As they
ects as love and e

lationships, hope, peace, suffering,

anger, lust and 5 on, the experiences ae both posi-
fve and negatiye, | bring these works as “food for thought” 50 a viewer
€an ponder the €motions conrainegd within, With the help of meditation
[Abchtvt'l £an rationally realise the Quse of each emotion without any
bias towarg each experience,

Accurdmg t© our physicy make-up\ digested food gives us encrgy char
eeds oyr organs whjle

Similaﬂy, i e the wasge jg turned imc! excrement aer u‘rine.
; Y50 es both positive and negative sirya-
0 ment or distress, My bringing each daily
aton is thys similar to the human d;
<cts which wil] “feed” my spirit using the kind
Y mind, | screen our 4| things th

ur mind percejy,

tem. | pick subj
tial parrg of m
thoughts.

gestive sys-
and impar-
At can bring me sinfy|

10
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ICNCTE WEver, ! 1 i in imprinted
Generally however. expcrit:nc(.s both merciful and sinful remair p )
. 5 i very t C she comes across them.
ona Persnn’: sub-consciousness e ery ume he .or h ! 1
ore ; 1 accumulates a certain number of experiences
T 1 | b ] f ; ¢
OVEr, ONCE a Persol : i R e ‘pl o
Mr'n.v are transformed into a rh'1nkjng—ac(lon-fnmlllalm -habit; a habit which
g S S
will dictate a persons way of hvmg.

i i ; I ser of work, |
ing the past year spent creating this Normal & Nature ; .
g e che f making art can also lead me towards a more
have realised the process of r g o e
ious way of living. I have come to realise thar, by g
consciou ) 9 ) , e 18‘—\’.
Buddha's nature law, I can live peacefully within sociery

Kamin Lertchaiprasert
March 24, 1997
English translation by
Patara Danutra
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A Short-Story : Kamin.

by Uthit Atimana

Life-Emotion-Art.
From my experience of studying in the same class with Kamin
Lertchaip

ert, itseemed that amongst art students of that generation, he
was the most ambitious to become an ar His interest in art tarted
- with photography, even though at the art institute attended | offered no
Fig| “Pressure Noi™ course on photography; but as the energetic youngsrer he was, he invest-
black - white photograph
51561 cm. 1983

igated this field of are as Kamin's understands it. : “Art is an instrument
to convey the emotions that evaporate insubstantially from life experi-
CI]CCS".

When | first saw his carly photography works ( Fig. 1 Pressure No. 4), 1
noticed two kinds of companents, the figure of a real person and a
sculpture ofa human face, composed in different gestures. in the middle
of a desolate environment and frightening atmosphere.  These works
Rama | x A rt M u SE u t i G n refer to the connecrion benween‘life and death’(represented by the harmo-
nious composition of living subjects and non-living objects). At that time
Kamin had just lost his mother who had aleg amputated before she died.
Kamin was giventhe duty to make a substitute leg from paper for the

Fig.2 “Myself No. 1"
photo - erching
T3x 83 Cm. 1988

Chinese funeral ceremony.

Thes

‘insubstantially evaporating emaotions from past experiences’ also
appear in Kamin's later graphic works, when he chose graphic art as his
major ficld of study.  His photographic work from then on developed
through the process of print making.

An example of his work during the last three semesters roward his
Bachelor's Degreeisshownin ( Fig. 2 MyselfNo. 1). Here Kamin intented
to show his g

work. His former photographic work was adapred by the special charac-

uile, which is connected with his childhood. through his

Fig.3 \ teristics of the erching techniques, shown in the moving lines (aggressive
83 “Oue celf N 1 4 ‘

photo et

and dircet), and the rough surface laid upon the flar photograph. in order
G2 T8 Cm, 1988

to represent the stressed emotions, evaporating and alicnated from his
inner self.




In the works he did before

c his thesis ( Fig. 3 One-self No.1), Kamin
experimented wich

the use of photogra

: IE phs of himself, gesticulating in
agony”. These photographs had also been adapred by the special charac-
teristics

of the etching technique as in the former works.

In his ar .[hesls (Fig.4 Agan!zingand Eig5 Men), A cer
apparent i i i

hpp n mdrhlc‘mam component of the images, of which anly a strange
uman i i i

: model is lefr. Kamip wants his work o be interpreted more
roadly. He conveys a s

o tate of persongl mental agony, which |
sic nature of all humay beingg. ’

tin change is

he sees as the

Ibelieve thar through the works Kamjn made
S tosee the connection between his fav
common for pew artists all over ghe wurhi t
from the llectual heritage’ of 4r¢
in these very early worls
to come to an ypder. f“;;f"“"““_h’f e
oFlis e : srl;in Ing of life’s philosop
P g 0 be conveyed rhrnugh
OVEeS the

d sincerity’ of ¢opy,
I have ro admic during ¢}

was the moge successfy] g
Ovy

when he was a ¢ dent, itis

orite art & artigrs, |
0 1

tis very
begin their development
history. Ir js inte

‘artistic ingel
point oy

here thar
which will a5, becom

resting o
2 Cemain aspeet appears
Thataspectis his interest
phy and hig reconsideration
his work o his w
Municarion,

‘directness an riting. e

hat time, amongsg young Thaj argigs
)j)c quickly accepreq by Th ik
- b.e an artist”, Afer hi 5
akom Unwcrauy M 1987, Kamin immedj
8 1 New Yo City, the world cenge,
must for EYETY young aprige
world famous, ‘

Kamin
Al socicty, due
olo exhibi

: crﬂuwing ambition 14
Gallery of th Silp
0 go ‘gold diggin,
art, 3 considered
unknownp artists

to his
tion at the
ately decided
rof contem

porary
s oa p|‘AL‘L‘ I|1:1|

<an Il\illﬂL’
I[ was not as casy

as he thoyg
to become ir ght

walved i e c\EcciAII}- foraTh
low i . W York arp.
}n‘\\. d;;-\: non his Jycl, . Il pol I He Ijl,g;m
umselt by vl . A cheap place
g ‘mkmg(n AWaITer i e Pl e and
€lt tor Creative g L Staurang, T

Alargsg Wll(} \Vilillk’(l

ata persongl

itics,

tried

o \UPPUI'I
NCre was nog

much time

Agonisig
so-Erching
1986

p
-1 x T3em.

Fig. 5 “Mer”
o-Frching

phot 980

21 x 7dem. |

o
- p fok st PV
B l"I Uﬁu]u\!-'ll"[““.‘
shete 5

room S ! o8
14

58

Fig. 6 detail of / foak ar mysel) ™

oil on car

room size 14x 16 F
1988 - 1989

crching 12,5 5 15 cm. 1990
callection of Singapore Art
Muscum, Singapore.

Fig. 8 s No 2
etching 1255 15 ¢m. 1990

collection of Singapore Art

Museum. Singapore

During the first two years in New Yu_rk. Kamin crc:aujd. a .lmdzl- nlf \\;})rk:
continuing both in concepr and style from the work in Thailan g n [:-.}
York he turned into a painter who worked on a very large fx‘Cd'C‘.) ) ¢
experimented with paintings in scrics,A ch prcscl‘ll:‘d‘hls \\'OI}S‘(UgL[ ‘u:r
as ‘installation art’ (according to the fashion at [lhllr.tln‘lt,‘).- The cnnré.m
and subject matter still dealt with the h.uman com.:hﬂml. with the bu‘r ;};
of struggle and agony. This body of work _( Fig. 6 7 look ar myself

introduces the cycle of life : birch, old age, pa
lifeafterdeach.

. death, life before birth,
component of the pictureisan imagc ufhim‘sclf.
situared in a Christian context : Adam and Eve, the bite in (ht;‘ iipplt from
the forbidden tree (the Tree of Wisdom), death on the crucifix. etc..

he ma

Parts of this work had been shown in public. \‘(t"hcn. looking ;‘n this \\';:rk
someone may wonder: why is it that Kamin, fro‘rn h:s art thesis on, re.!ell's
to Christianity in his art? His answer to this is : “J ence was .ﬁ’.mlpr_ .'ji
a Christian school; [ studied the bible; I prayed; I attended (.I'Jir:m/m ;::H.A
monies, wntil 1 felt a mental bond with (;(If‘!:, bur I am nort interested in
Christian f('rmm-.’ir.fr.r‘ nor in their ceremonies”.

The concept comes before the emotions. o
Kamin would not casily forget his 3rd year of living in New York. It k
abad vear forlove, but a good year for his finances. He started to wor

1 ‘ crartists. Thisjobsolved hisF
asa printmaker forotherartists. This job solve

ncial problems. He
. . B R R e
also had the chance to continue his art education inan art institute th

isti 1 ' York increased. 2 her
His social contaces with the artistic scene in New York lIlLIE.L\L-d‘ A?m ]L
o ) A Serier e - ar he
important aspeet that changed his life as an artist was the fact tha
changed his concept on art.

i i i s been an i ant factor in

I am sure that his residency in America has been an important llmi -

' ‘ ) ' i i - - 5 qav the king
the change of concept. ltseemed that Kamin had chrown away the k

and he st

: 1ons g smphasize
of art that conveyed the energy of emotions d 1o emy

il = nspi is readings : is rational-
on coneey tual-based art works, nsg ired IJ\ his readings and his 1 i L

B : ] o nes fore o-tions. Kamin
ity Inthis kind of art, the concept comes before the emo-tior

isti Iy *directness’, but this
still held on to his everlasting characteristic, namely “directness’, b

1 jeeri aling with the arts and
time his directness was sarcastic and jeering, dealing with the

other topics he feels involved with.




Einstein stickin i f
; Albere g out his tonguc, ; e I
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Lig. 7 Art No, [ and Fig.8 Ar s, 2 K
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Fig. 12 “Thai Prine, 199"
d print. 44 picces
11 x 44 inch. cach 1991
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Fig. 13 Derail of “Thai Poem 1991"
acrvlic and charcoal on Paper.

wi Ranndation

Fortunately, his “boredom of art” didn't last long. Kamin was selected
to participate in a group exhibition “Enneagramm-Nine into 9°, together
witha numberofleading contemporary Thai artist, at the Visual Dhamma
Gallery, Bangkok. An artempr was made to establish a group of artist, ro
join in co-operative art-activities. This attempt, however, failed evenru-

ally. At that dime there were intense discussions on topics such as whether
stic for a specific culture, can be found in
contemporary art; and how can art become aninstrument to search for
those specific cultural fearures; how can “being Thai” be reflected in
“Thai” art?

specific features, characte

Now that Kamin had resumed his artistic energy again in Thailand, he
decided 1o return to New York at the beginning of 1991, The main
questions he had on his mind were : How is “being Thai " reflected in art?
What matees Thai culture “Thai"? Living in another country, I realized that
the main cultural value, which is within ourselves all the time, is “Thai
Language”.

This second time in New York was more pleasant for Kamin. He
dedicated all his energy to the creation of the work called “Gaw Ery
Gaw Gai”. This project was divided into 5 series, created simultancously.
The art project “Gaw Ery Gaw Gai "can be considered a main version of
e. 10 Thai
Painting 1990-1991 and Fig. 11 Thai Painting), he used masking tape

a school-book for learning Thai alphabet. In the examples (

to mask out the letter ‘n” and used his fingers to smear colour on it, letting
his imagination run free as he concentrated on what this particular letcer
evoked him. This image abstractly refers to the rhythm of a cock fight.
When he
felt satisfied with smearing colours around his palms

d fingers, he used
his fingers, still soiled with colour to make his hand p

ron 'Pdl]i.'l' pf(."
pared in advance with masking tape, masking out a Thai letter. We see
an example of this in ( Fig.12 Thai Print, 1991). Furthermore he used

his hand, still soaked with paint, to write a leteer on white paper, which

resulted in the series “Thai Poen”. He used his imagination ro call up
associations wit this particular letter, which often resulted in words or

short sentences. There are no limitations ( Fig. 13), and often he
played with words with a double meaning.




